‘Derrida
wants to
restore to
writing the
balance
between
design and
symbol it had
in
hieroglyphics
… by
assigning to
ornamentatio
na
generative
role in text
production’
(Ulmer, 1985,
p. 46).

“The
classroom is
now in a vital
struggle for
survival with
the immensely
persuasive
‘outside’
world created
by new
informational
media.
Education
must shift
from
instruction,
from imposing
of stencils, to
discovery—to
probing and
exploration
and to the
recognition of
the language
of forms”
(McLuhan &
Fiore, The
Medium is the
Massage,
1967, p. 100).
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‘Signifying
absence or
separation,
the letter lives
as aphorism
[undecidable]’
(Derrida,
Writing &
Difference,
1967/2005, p.
87).
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The
Postmodern
Pedagondage:
‘… switching
the
educational
process from
package to
discovery’
(McLuhan &
Fiore, The
Medium is the
Massage,
1967, p. 101).
Pedagondage could
also signify the
‘bondage’ of traditional
pedagogies and
traditional schooling, or
epitomise the fine and
fragile line between
subjugating and
liberating pedagogies –
where students
consume information
rather than produce
knowledge. The
vagabond, after all, has
no choice but to drift,
while the tourist willingly
adventures. Put
together, pedagondage
symbolises the ‘natural
anarchy’ at the heart of
pre-packaged life—the
inherent Chaos at the
heart of imagined
Order. We are both
powerful and
powerless—
simultaneously.

‘It is always at the edge of an abyss that something seems to happen. And I want
the blind spots. I want the blind spots looking back at me’ (Low & Palulis, A Letter
from Derrida, Journal of Curriculum Theorizing, Spring, 2006, p. 52).
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Adiaphorization:
‘The hub of postmodern life strategy is not identity
building, but the avoidance of being fixed’ (Bauman,
Life in Fragments, 1995, p. 89).

Adiaphorization:
the stripping of
human
relationships of
their moral
significance;
disregarding the
whole person for
the fragment;
floating
responsibility
(Bauman, Life in
Fragments, 1995,
pp. 133-134).

‘[All four lifemodels] cast the
Other primarily as
the object of
aesthetic, not moral
evaluation; as a
source of
sensations, not
responsibility’
(Bauman, Life in
Fragments, 1995,
p. 155).

‘In the wake of the world kept in bounds by God’s commandments,
and another one administered by Reason, here comes a world of
men and women left to their own smartness and cunning’ (Bauman,
Life in Fragments, 1995, pp. 35-36).

‘The meaning of postmodern art, we may say, is to stimulate the process
of meaning-making and guard it against the danger of ever grinding to a
halt…’ (Bauman, Postmodernity and its Discontents, 1997, p. 107).

floating responsibility.
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De-sedimentation
‘Every sign,
linguistic or
nonlinguistic,
spoken or
written (in the
current sense
of this
opposition),
in a small or
large unit,
can be cited,
put between
quotation
marks; in so
doing it can
break with
every given
context,
engendering
an infinity of
new contexts
in a manner
which is
absolutely
illimitable’
(Ulmer, 1985,
pp. 58-59).

Iconoclasm

De-construction

“Now, at long last, we
‘stand up straight and
confront Chaos’. We
have never done it
before. Merely to confront
Chaos would be offputting and upsetting
enough. But the novelty
of the act – the total
absence of any precedent
to go by, be reassured
by, be guided by – makes
the situation totally
unnerving. The waters we
leaped into are not just
deep, but uncharted. We
are not even at the
crossroads: for
crossroads to be
crossroads, there must
first be roads. Now we
know that we make roads
– the only roads there are
and can be – and we do
this solely by walking
them” (Bauman, Life in
Fragments, 1995, p. 17).

‘The letter …
never belongs
to its author
or to its
addressee…’
(Derrida,
Writing &
Difference,
1967/2005, p.
224).

‘…postmodern art brings into the open the perpetual incompleteness of
meanings and thus essential inexhaustibility of the realm of the possible’
(Bauman, Postmodernity and its Discontents, 1997, p. 107).

Para-DOXA

De-mythologise

Mythoclasm
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The birth of the reader must be
‘ Derrida in
fact takes
this
possibility of
cutting free
and
regrafting as
his
(de)compositi
onal
principle.
Iterability, as
a mode of
production,
may be
recognized
as collage. …
The
effectiveness
of collage is
that, like
metaphor, the
piece,
displaced
into a new
context [as
done here],
retains
associations
with its
former
context. The
two
operations
constituting
the collage
technique –
selection and
combination
– are the
operations
characteristic
of all
speaking and
writing’
(Ulmer, 1985,
p. 59).

As
evidenced in
the tensions
arising from
this project.

S
I
M

U
L
A
C
R
A

Barthes: ‘Thus is
revealed the total
existence of writing: a
text is made of multiple
writings, drawn from
many cultures and
entering into mutual
relations of dialogue,
parody, contestation,
but there is one place
where this multiplicity is
focused and that place
is the reader, not, as
was hitherto said, the
author. The reader is
the space on which all
the quotations that
make up a writing are
inscribed without any
of them being lost; a
text’s unity lies not in
its origins but in its
destination. Yet this
destination cannot any
longer be personal: the
reader is without
history, biography,
psychology; he is
simply that someone
who holds together in a
single field all the
traces by which the
written text is
constituted. … the birth
of the reader must be
at the cost of the death
of the Author’ (p. 148).
(‘The Death of the
Author,’ Image – Music
– Text, 1977)

‘[Postmodern artists] quote, collate, reposition, recompose, and above all copy and
multiply the already authored icons, floating the question of authorship and originality,
and seeing to it that the question cannot be raised again in any meaningful way’
(Bauman, Postmodernity and its Discontents, 1997, p. 160).

at the cost of the death of the Author.
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‘Email (or text, or
whatever’s next) can
never do the whole job
of communication
because the human
stuff – the emotions,
the nuances, the things
you’d normally convey
through tone of voice,
rate of speech,
posture, gestures, eye
movements – is all lost’
(Mackay, Advance
Australia Where, 2007,
p. 100).

‘… a model of
writing
irreducible to
speech would
include, like
hieroglyphics,
pictographic,
ideogrammatic,
and phonetic
elements’
(Derrida,
Writing &
Difference,
1967/2005, p.
262).

‘…books
always
speak of
other
books, and
every story
tells a story
that has
already
been told’
(Eco,
Reflections
on ‘The
Name of
The Rose,’
1985, p.
10).

‘There is no
present text in
general…
Everything
begins with
reproduction
Always
already:
repositories of
a meaning
which was
never present,
whose
signified
presence is
always
reconstituted
by deferral…’
(Derrida,
Writing &
Difference,
1967/2005, pp.
265-266).
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It is language which speaks, not the author.
‘Doublevalued
Writing:
balancing
ideographic
and phonetic
elements’
(Ulmer, 1985,
p. 75).

‘… pure
perception
does not
exist: we are
written only
as we write…’
(Derrida,
Writing &
Difference,
1967/2005, p.
285).

Adso: “Now I
realized that not
infrequently
books speak of
books: it is as if
they spoke
among
themselves. In
the light of this
reflection, the
library seemed
all the more
disturbing to
me. It was then
the place of a
long, centuriesold murmuring,
an
imperceptible
dialogue
between one
parchment and
another, a living
thing, a
receptacle of
powers not to
be ruled by a
human mind, a
treasure of
secrets
emanated by
many minds,
surviving the
death of those
who had
produced them
or had been
their conveyors”
(Eco, The
Name of the
Rose,
1980/1998, p.
286).

Barthes: ‘… it is
language which
speaks, not the
author; to write is,
through a
prerequisite
impersonality (not
at all to be
confused with the
castrating
objectivity of the
realist novelist), to
reach that point
where only
language acts,
‘performs’, and not
‘me’ (p. 143).
‘The text is a
tissue of
quotations drawn
from the
innumerable
centres of culture’
(p. 146).
(Barthes, ‘The
Death of the
Author,’ Image –
Music – Text,
1977)

The Alphabet: ‘The alphabet … is a technology that is absorbed by the very young
child in a completely unconscious manner… Words and the meaning of words
predispose the child to think and act automatically in certain ways’ (McLuhan &
Fiore, The Medium is the Massage, 1967, p. 1). Hence, we are shaped more by the
media by which we communicate than the content of communication.

63

‘Doublevalued
Writing:
balancing
ideographic
and phonetic
elements’
(Ulmer, 1985,
p. 75).

Hidden Curriculum:
“The ‘hidden curriculum’
refers to the values and
patterns of behaviour,
including language use,
that are often not
formally taught, but are
integral parts of the
education system, such
as: the teaching
method; type of
assessments used; the
tone, language and
behaviour of the
teacher; and the
attitudes and behaviour
of classmates”
(Groundwater-Smith et
al., 2001, Secondary
Schooling, pp. 71-72).
The university is no
more immune to the
hidden curriculum than
the school.

‘As soon as a
sign emerges,
it begins be
repeating
itself. Without
this, it would
not be a
sign…’
(Derrida,
Writing &
Difference,
1967/2005, p.
374).

Scatter-textual = messy-confused-unsustained-compulsive-distracted
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‘For a sign to
be a sign … it
must be
repeatable,
must already
be a
repetition
(hence the
mystery of
origin, the
paradox of
the first sign)’
(Ulmer, 1985,
p. 81).

Culture wars: The
battle over the ‘common
sense’ of cultural
attitudes and behaviours
by rival ideologies,
usually involving the
battle over who has the
right to ‘articulate’ the
dominant discourse in
society. It is a battle
over who gets to ‘name’
the world and dictate
social norms, values,
beliefs, behaviours, etc.

drollery: noun (plural
drolleries) 1.
something amusingly
queer or funny. 2. a
jest; a facetious tale. 3.
droll quality; humour. 4.
the action or behaviour
of a buffoon or wag;
jesting (Macquarie
Dictionary, 2005, p.
436).
Épéeist = fencer =
jesting / fencing /
parrying.

Why? Because we are language. “As [Richard]
Rorty once put it while talking to a group of high
school students: ‘The oppressed must always realize
that they are fighting the way previous generations
have described things’” (Linn, A Teacher’s
Introduction to Postmodernism, 1996, p. 62).

Entry-based research =
entries or drolleries.
droll: adjective
amusingly queer;
comical; waggish. —
drollness, noun —
drolly, adverb (p. 436).
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