s the.

the.text
£ (Sny

ot
L
-

-
¥
Gl

For me, therg is much to be lsamed from the naw forms
of ‘arts-based’ ingquiry on offer: of crossing over from ‘sci-
ence' to ‘art’ (and vice versa) into new paradigms and
contextual reaims (Finiey, 2005, p. 884).% For Norman
Denzin (as cited in Finley, 20058, p. 688). such hybridity
enables ‘guerrilla warfare’ against oppressive social struc-
tures. "Science is one lens, and creative arts is another”
{Richardson & $St. Pierre, 2005, p. 964). For Stacy
Holman Jones {2005) and Ulmer (1985) new spaces are
opening up between ‘disciplines’ and ‘binaries’ on a con-
tinuum that spans from science to art and beyond. New
performances and new ways of being and thinking can be
staged in-between: between the personal and the social,
the private and the public, the author and the reader, wit-
nesses and jurors, narratives and experiences, inventions
and interprefations, subjectivities and objectivities, reflec-
tions and actions, fictions and facts, possibilities and con-
clusions, and form and content—"spaces of hope” {Jones,
2005, p. 783). The inquirer, in tum, can position themself
anywhere on the continuum depending on the purposes
and audiences of their research and art. Depending, too,
on whether their research peers approve or disapprove of

their chosen location.

This may leave you, the reader, with a sense of vertigo
and dread — for you may feel that | am shirking the issue,
taking flight. and seeking refuge in a subjective void be-
twean worlds and between disciplines. Alternatively, it
may inspire you to leave the (perceived) safety of your
home and the normalising discourses and practices that
shape and defineg you, to challenge long held practices
and beliefs and to transfarm your world and your ‘self
from places and perspectives beyond maps, in the dis-
puted territories {Chambers, 1995), between binaries

{Jones, 2005), across borders (Anzaldua, 1987}, in alter-

limits of its movement, from
the experience of transit, a
surplus, an excess, leading
to an unforseen and un-
known possibility.”

Tedlock (2003, p. 469)
writes:  “Performance  is
evarywhere in life: from
simple gestures to mele-
dramas and macrodra-
mas." Performance, then,
comes to refer to both hu-
man behaviour{s) and hu-
man interaction(s} in local
and global contexts.

" Affirmative deconstruction
is not simply about undoing
or destroying cultural and
histoncal assumptions, hi-
erarchies, and myths. It is
also  about  their re-
construction and transfor-
matian. In fact, as Derrida
{2001, p. 61) suggests,
deconstruction “is an act of
love, an act of faithfulness.
There is no break [with the
past] there, but an act of
inheriting, a way of inherit-
ing the past.”

¥ According to Finley (2005,
p. 685 “Making art is a
passicnate wvisceral activity
that creates opportunities
for communion among par-
ticipants, researchers, and
the various audiences who
encounter the research
text. Arts-based research
crosses the boundaries of
art and research as defined
by conventions formed in
historically, culturally
bounded contexts of the
intemnational art market and
i the knowledge markat
dominated by higher edu-
cation.”

Uncertainty
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native spaces and cross-disciplinary encounters (Ulmer,
1985). After all, the sites of subjectivity are no more es-
capable than the dirt at our feet and the skin we live in — i
we acknowledge it. It is who we are and what we are
made of It is in every text and every representation.
Rather than pretend that objective reality can be captured
in one grand, all-conquering narrative, we can instead
view the world as composed of multiple realities, multiple
epistemoelogies, multiple representations, billiens of narra-
tives, billions of texts, and billions of worlds. We live in
vast galaxies right here on earth, in our own towns, in our

own bodres.

In the fogosphere of life (Barthes, 1973/1920): the docu-
verse of space {Nelson, as cited in Snyder, 1998, p. 49).

Memories, as narratives, as inscriptions, as opportunities,
will fuel this narrative inquiry (Chase, 2005).7 Everything
suggested is compesed of memories — even the reflexive
and spontaneous inventions constructed on the page, at
this moment, right now, all have their origing in memory,
and in the moulding of these fragments into new construc-
tions as | travel forth and transform my world through
'nomadic’ " inquiry (St. Pierre, as cited in Richardson &
St. Pierre, 2005). For me, no matter how partial and in-
complete memories may be, they still have something
very impartant to tell me about the warld and how | move
through it. Memories are ubiquitous, and inevitable, and
should inform the inquiry process: to give evidence. "From
this perspective, any narrative [any memory, any text] is
significant because it embodies — and gives us insight into
— what is possible and intelligible within a specific social
context” (Chase, 2005, p. 667). This way, memories are
invited in, encouraged, provoked, critiqued, decon-

structed, and reconsidered in the various guises {nama-

* There's a particular type
of narrative inquiry that |
hawve under-explored in this
column.  Awfoethnography
permits the ‘self to be the
focus of the researcher's
gaze. This term came to
me by word and mouth in
late 2005, from Barbara
Kameniar, and settled curi-
ously in my mind, and then
hatched in a new burst of
growth, awareness, and
transformation. | am grate-
ful for the arrival of this
word and the new territo-
ries of thought and experi-
ence it has opened up.
This is how the impossible
'Other’ anives: unexpected
and beyond anticipation,
from the Abyss {(Derrida,
2001).

Chase (2005, p. B860)
wiites: “A fifth approach to
narrative inguiry is found in
aufoethnography., where
researchers also turn the
analytic lens on themselves
and their interaction with
athers, but here research-
ars write, interpret, andfor
perform their own narra-
tives about culturally sig-
nificant  experiences.
Autoethnographers  often
present their wark in alter-
native textual forms such
as layered accounts and
many have experimented
with performing their narra-
tives as plays. as poems,
or in various forms. Some-
times  autoethnographers
resist analysis altogether,
leaving interpretation up to
the audiences of their per-
formances. The goal af
auteethnography, and of
many performance narra-
tives, is to shiow rather than
fell and. thus, to disrupt the
politics  of traditional re-
search relationships, tradi-
tional forms of
representation, and tradi-
tional social science orien-
tations and audiences.”
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Mishka: ‘He was solitary. He did not know what to say to
fellow students. He did not know how to be with them.
He had quietly accustomed himself to the knowledge
that the three people he loved were peculiar and perhaps
quite mad in a harmless kind of way, and he felt an
immense protectiveness and tenderness for them. He
thought that very likely he too was crazy and therefore it
was important to conceal his condition. For one thing,
there was the matter of shame. For another, it was
possible that madness was infectious and therefore he
had a moral obligation to keep his distance from other
people. It was important to be crazy as discreetly and
privately as possible, and this seemed to him not so
difficult since the strange and beautiful house of his
childhood existed outside of ordinary time and ordinary
space. He himself continued to live in this limbo of not-
here and not-now, and for this reason he knew it might
never be possible for him to be certain of what was real
and what was not’ (p. 182}

{Turner Hospital, Orpheus Lost, 2007)




tives and texts) they arrive in. They are sent back, re-
called, refashioned, and resituated to see what other in-
flections may come of them. They are respected and
recorded. They speak cut. They open up new subjective
territories and dominions which influence what | see, hear,
smell, say, tauch, feel, and sense today, tamorrow, yes-
terday, and beyond. As Chambers {1995, p. 3) suggests:
“History is harvested and collected, to be assembled,
made to speak, re-membered, re-read and re-written, and
language comes alive in transit, in interpretation.” And
Derrida (2001, p. 77) adds:

VWhen we inherit, we don't simply passively receive
something. We choose, we select, we reaffirm. So
at the heart of the experience of inheritance you
have a decisian to reaffirm, to select, to fiter and to
interpret. There is no inheritance without some in-
terpretation and some choice, which means that

you never inhent passively everything which s
given to you.

This process of shape-shifting, speaking in tongues, trav-
elling through time, questioning selves, and traversing
reaims {all quite inevitable) could overwhelm and disorien-
tate even the most robust researcher {and reader). In this
case, the researcher is me {and you, by implication), as
artist and author, learner and teacher, and subject and
object of this transformation. Surely a compass is needed
to prevent me {and you) from losing my {our} way — and
one is provided, in each sentence, comma, full stop, word,
and ‘sign’ that | use or ignore; decisions, framing devices,
and editing choices are made at every point, consciously
and unconsciously, depending on my own semantic and
grammatical prejudices and preferences; in my collection
of memories and understandings too, the facts’ and
'texts’ that have helped inform and define me; in all man-

ner of things that have gone into putting my mental and

" Nomadic inquiry, accord-
ing to St. Pierre (as cited in
Richardson & 3St. Pierre,
2005, p. 967), is where
“writing s thinking, writing
is analysis, [and] wrting /s
indeed a seductive and
tangled method of discov-
ery.”
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Logocentrism:
Spowern

Power refers to pecple’s ability fo exert
influence over ofhers, either daliber-
ately or not. Members of one group
can often exert influence (even uricon-
sciously) over members of another
group due to socially constructed dif-
ferences between them. Literary fexts
can be examined and judged in terms
of whether they reproduce or disrupt
power refations.

(Moon, 2004, p. 114)

The term Logocentrism plays on the
term ethnocentrism. It is a neolo-
gism coined by Jacques Derrida to
disturb the common sense of phi-
losophy. Ethnocentrism is “the belief
that one’'s own nation, culture, or
group is infrinsically superior® to
other nations, cultures, or groups
(Collins Australian Dictionary, 2005,
pp. 268-269). As a term, then, logo-

centrism attempts to expose the

‘eentrism’ of philosophy by décorn-
structing M8 historical foundations
and unconscious prejudices and by
showing it what it doesn't actually
know: _about itself. Put simply, phi-
losophy* places ‘thought before
‘speech’-and ‘speech' before ‘writ-
ing’ in the scheme of its common
sense (its doxa) toindicate the prox-
imity of each ‘utterance’ to the origi-
nal Word (the Logos) and the
origins of Meaning (Derrida,
1967/1976; 1967/2005)." Writing, in
this hierarchy, stands in for, but
never really replaces, thought and
speech in their absence (which re-
place thinkers and speakers in their
absence). Writing has no meaning-
making capacity of its own. It
doesn't speak for jtseff but for the
other. It is the surrogate of speech

40




physical landscape(s) together: these things guide and
direct me in everything | do. They afse fimif me. This
process is happening regardless of my conscious pres-
ence or my conscious attention; it happens through being
in and of the world; it happens through language, reflec-
tion, and the activity of invention. It happens through liv-

ing, dreaming, loving, and screaming.

| mean to 'watch’ this process for a time, to ‘listen’ to the
voices, to ‘feel’ the emotions, and to ‘map’ some of the
outcomes - like this colurmn, which was meant to be
about memory and subjectivity {i.e. prior knowledge) but
which has veered off in all manner of meaning-making
directions and ludic understandings. But | have let this
happen, somewhat alarmed, a little disconcerted, but also
scared and excited by what | may find and where | may
end up. | am making my own meaning, deconstructing my
own conditioning, and plotting my own course through the
multiole discaurses (voices, narratives). practices (meth-
ods. approaches}. and feelings (emotions. intuitions} of
mind, mamory, and {ife. | am axposing my ‘nonscious’
gaze to the sub-consciaus swell, and making new memo-
fes, naw narratives, and new subjectivities from the flot-
sam and jetsam gathered on the way. | am compiling
evidence that / find compelling. As Kathy Charmaz (2005,
p. 509) suggests.

No qualitative method rests on pure induction — the
questions we ask of the empirical world frame what
we know of it. In short, we share in constructing
what we desire as data. Similady, our conceptual
categories arise through our interpretations of data
rather than emanating from them...

My experiences with memory, recollection, and the pre-
sent moment are like Lucy's in The Last Magician (Turner

Hospital, 1995). Given that this fictional character can ex-

Arts-based Inquiry:

Finley (2005) writes:
“In arts-based re-
search, paradigms
for making meaning
in the contextual
realms of art and so-
cial science collide,
coalesce, and re-
structure to become
something that is not
strictly  identifiable
as either art or sci-
ence” {p. 684).

And: “A primary
concern for arts-
based researchers is
how to make the best
use of their hybrid,
boundary-crossing
approaches to in-
quiry to bring about
culturally situated,
political aesthetics
that ars responsive
to social dilemmas”
{p. 686).

And: “Aspects of in-
tertextuality form the
basis for arts-based
inquiry. In the hy-
phen that connects
‘arts’ and ‘based’ iz a
textual reference to
the arts as a basis
for something else,
something that is
‘not art’ Connecting
activist movements
in art and research is
one of the fundamen-
tal acts of intertex-
tual reading that
forms the foundation
for arts-based re-
search...” (p. 686).
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but not the equal of speech.

Derrida disputes this hierarchy and
argues that a/l ‘utterances’ {whether
written, spoken, or thought) are ac-
tually forms of “Writing' in the
broadest sense: they are all jtera-
tions (not re-iterations) stemming
from an untraceable and unknow-
able origin—the Logos, the original
Ward—which parmeatas_out.in_an
endless array of{signs, meanings.
and shifting contexts. All signs. in
this sense, are gontingent'on other
signs and other contexts far mean-
ing and dispersal, which is to say
that no iteration (no werd, no letter,
no sentence. no thoughtwno utter-
ance, no inscription, no text. ete) is
ever the same twice. Nor aver inde-
pendent. All signs (whether spoken,
written, or thought) are ‘traces’
{ghosts) of an ahsent presence: an
endless series of differences and
deferrals that make all signs ‘unde-
cidable’ and permanently unstable.
Signs, then, stand in for the ‘thing’
they replace—the ‘thing' that is ab-
sent. They cultivate meaning
through differences from each other
(as Saussure might say) rather than
from reference to things in the world
(e.g. black can only be black in as-
sociation with its contrary: white).
This phenomenon of meaning-
making through endless ‘differ-
ences’ (between signs) and ‘defer-

rals' (of meaning and context) is
summarised by the Derridean term
différance—a word that can only be
recognised (seen) in its ‘written’
form (as differance) since the ‘spo-
ken’ form cannot distinguish be-
tween differance with an a and
difference with an e (as homo-
phones). And that's Derrida’s poaint:
to put speech back in its place by
shawing that ‘writing’ (in tha narrow
sense) is nof the servant or instru-
ment of speech, but a meaning-
making system in its awn right. It
generates an ‘a’ in differance that
cannet.be heard or uttered through
speech. It has done something that
philosophy said. it could not do: it
spoke. All three inscriptions
(thought, speech, and wnting)
emerge, from the selfsame system
of iteration, meaning-making, and
meaning-dispersal. They are all in-
seriptions signifying the thing-in-its-
absence. No inscription is closer to
this absent ‘thing’ than the next. No
inscription is more present or more
absent. They are all equally distant
from the original presence and the
original Logos. They all sfand in for
and replace the ‘absent’ presence
but are not that presence (e.g. ‘An-
drew' stands in for the person [me]
but is not that person). In short, they
are all texts: thought-texts, speech-
texts, and written-texts, with no
more claims to truth and certainty
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press my sentiments succinctly, | will use her voice to de-
scribe my experiences with memory and perception. She

says (on my behalf):

Is this happening now or was it a long time ago? |
hawve difficulty with that question, you see. | do not
find it a simple question. | find that the past lies in
wait, just ahead, around every comer. "You need a
particular blinkered angle of vision," Charlie said,
“in order to sustain belief in linear time.” Linear
time, he 2aid, was 2 film-maker's gimmick, an infe-
rior film-maker's gimmick, and before that a gim-
mick of nineteenth century novelists.

{Tumer Hospital, The Last Magician, 1985, p. 108)

Lucy is right: tirne trevel happens every other rnoment. I'm
doing it now. I'm vaciliating between an imagined future
and a meddesome and discontinuous past {i.e. simulta-
neity). | am gathering selves and assembling data. I'm
listening to the voices in my head. This time, another
character, Sarah, adds to the meaning I'm making about

memary. She says (and | recall}:

“Ws the details, isnt 17 Details that get stugk in the
mind, theyre so potent, they're llke concentrated
essence of the past. One drop. and the whole era
mushrooms out. all these sensations you'd forgot-
len—"

“Yes." Vi says, excited. “Yes. That's exactly how
it is.”

[¥es,” | zay. “It's like how the smell of patchouli
oil takes me back to the summer of 2004, to a quiet
night, when we embraced on a broken couch.”
Patchouli oil has no other association for me now.
It reminds me of her, and delivers me back to her
kiss. Just like that. In an instant. And I'm there.]

(Turner Hospital, Oyster, 1997, p. 144}

And then there's another character, a physicist, Koenig,
who says something about memory | suspected all along.

It was on the tip of my tongue. | just didn't have the words

Arts-based ‘Guer-
rilla Warfare’:

Finley {2005)
writes: “Denzin
{1999) wurged a
new movement in
qualitative inquiry
in which re-
searchers take up
their pens (and
their cameras,
paintbrushes,
bodies, and
voices) so thal we
might ‘conduct
our own ground
lavel guerrilla
warfare  against
the oppressive
structures of our
everyday lives™
{p. 689).

And: “Art, in any
of its various
forms, provides
media for self-
reflection, self-
expression, and
communication

between and
among  creators
and audiences.
Performing sccial
change begins
with artful ways of
seeing and know-
ing ourselves and
the world in which
we live” (p. 692).

than any other texts. Derrida makes
this point, not to reverse the logo-
centric hierarchy, but to level it out
(Ulmer, 1985): TO LET WRITING HAVE
ITS SAY WHILE SHOWING PHILOSOPHY
WHAT IT DOESN'T ACTUALLY KNOW
ABOUT ITSELF. Its doxa.

Capital 'L’ 'Logos' means 'divine
Word' and small ‘' ‘logos’ means
‘the rational principle axprassed in
words and things’ eonsidered ‘the
source of arder 4in the universe’
(Coffins, nd., g. 903). We have
moved. it seems, fram a logacentric
world fo a number-centric “world.
‘Market Logic’ ‘has replaced “the
‘Word of God / the'Loges’ as . thede-
fining discourse of humanity. and
the number-ordered world (i e. the
disorderly and  morally-bankrupt
world of economic rationalism) has
replaced the word-ordered world
(i,e. the orderly and morally-
dogmatic world of schalarly rational-
ism). The fluid world of post
modernity has swamped the solid
world of modernity (Bauman, 2002).
Whether the ‘spoken’ or ‘written’
word is closer to the original Logos
is now beside the point. Numbers
rule the world. Stock exchanges and
shopping malls are the true temples
of consumer culture, while econo-
mies, not governments, rule people
(Bauman, 2002). Written signs,
spoken signs, gestured signs, or

thought signs are all subservient to
the logic of numbers: to ‘market
forces' and the ‘profit mative.” To
$8$83% signs.

Changing tact now and the term
logocentrism can also signal a
broader counter-hegemonic agenda
(as evidenced in this Eise )_""
Logocentrism can become a generic
term that indicates an overriding dis-
trust and suspicion of all hegemonic
power structures, such as the privi-
leging of wards over images or
books aver blogs in school and uni-
versity. systems. Such a term be-
comes an awareness-raising means
to expose and undermine the
hegemonic structures that dominate
all levels of language and textuality
(including. for instance, the ‘hidden’
codes and,settings that operate he-
low the level of the text in this Ward
document: the margins, textboxes,
fants, eolumns, eolonrs, layouts, wa-
termarks, etc). Ordinarily, these
codes remain hidden in the infra-
structure and common sense of the
text, out of sight and out of mind.
They are the silent signs, the slave
signs, that permit other signs to
speak and perform. Today, some of
these 'marks’ are brought to the sur-
face, along with the space that gives
them expression. Today that space
is black, not white, to signify its
presence (and absence): to signify




ﬁy-pertéxt is.<
‘not. necessar-

or the training to articulate my suspigions as Koenig ¢an,
He says {and | listen):

“Yes," Koenig interrupts, “memory's holographic,
that's pretty well established now. Distributed, not
localised. Touch any bioelectric splinter and the en-
tire thing can stage a replay. .. So there’s no car-
tain way of knowing if this is happening now.” He
draws a question mark, lightly between [Charade’s]
breasts. "Or then," he says.

{Turner Hospital, Charades, 1989, pp. 191-192)

Memories, then, as texts. as the onfy texts. will play a vital
{and inevitable} role in this nomadic, arls-based, narrative
inguiny {what | call The Postmodem Pedagondage). They
are part of ‘me’ and part of my ongoing ‘making.’ | will not
try to hide them. | am a process, after all, not a final prod-
uct or destination (Chambers, 1885), | am struggling to-
wards my own conscientisation, as Paulo Freire {as cited
in Tedlock, 2005, p. 468) might say, of becoming more
fully human, of filling in the gaps, always adding to the
sum total of ‘me,” but of course never nearing completion
or fully arriving {Chambers, 1985 Smyth et al., 2000, p.
800, As Derrida {2001, p. 112) suggests: “We are notf hu-
man enough, we are never human enough’ (my italics).
Remember, too, that "eyewitness testimony fram trustwor-
thy observers [has] been seen as a convincing form of
verification in law” (Angrosino, 2005, p. 730). These tes-
timeonies are based on memeries and subjective accounts,
on people’'s perceptions. Your job, if you want or nesd
one, is to decide whether | am a trustworthy observer, a
refiable witnese, of my own life and my own research
Journey; whether my position in the text sways, convinces,
or touches you; whether my ideologies and subjectivities
adhere with or challenge your own; and whether my par-
ticular history—or mystory, as Susan Finley (2005, p. 690}
and Ulmer {1888) might say: my background, upbringing,

Conscientisation:

Tedlock (2005, pp.
468-469) writes:
“Paulg Freire theo-
rized that this em-
powerment
process, which he
called conscientiza-
tion, takes place
whenever people
recognize and act
Uupon their own
ideas rather than
censuming the
ideas of others. In
Pedagogy of the
Oppressed (1973),
he described how
the process of con-
scientization occurs
by means of dia-
lbgue, during which
people share in-
formation on insti-
tutional  injustices
and challenge
powerful  interests
so as to change
their own everyday
realities. Grass-
roots participatory
research grew out
of this envirecnment
and became a
strategy for groups
lacking resources
and power to work
together to achieve
political empower-
ment.”
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the hidden Vnid that permits all
things and all meanings to have
their day. Today Hell emerges from
the depths and speaks its silent lan-
guage. Today an invisible and un-
sayable agony tastifiea to  its
presence and absence. Today si-
lence and invisibility become lan-
guage.

Logocentriam, then, exposes. and
undermines all <such hierarchies
(where possible / where visible) and
endeavours to bring themyback to
the level of consciousness. bdoes
so for meaning-making and ‘mean-
ing-desiroying purpases. This chal-
lenges the ‘prose-privileging’
university system and its prose
economies (i.e. essays, theses,
exegeses, tute papers, etc) and re-
instates non-verbal textualities into
the meaning-making fold. Logocen-
trism is a call to critical arms and a
shorthand reminder of the tyranny at
the heart of all textual systems (in-
cluding this one).

' The logocentric hierarchy

1. The original Logos (the first
Word / of God)

2. Thought (considerad closer to
the original Word than all other
inscriptions)

. Speech (considered a more
immediate representation than
writing since the listener is
present for the utterance and
therefore closer to absolute
meaning and the pure source)
Writing (considered an in-
strument and extension of
speech and thought and lack-
ing immediacy and presence)

? The term ‘Eise " itself learns
from Derrida's use of the term ‘dif-
férance’ by being homaphonically
identical to the term ‘eisegesis’
and tharaefore bayond the ability of
the voice to distinguish it from its
namesake. The spaaker is forced
torpranounce ‘Eisc Tas it
would ‘eisegesis.” They cannot
pronounce the. 'red,’ ‘black,’ or
‘grey’ in or articulate its
menstrous qualities: they can only
seethese mansirosities in print.
The tarm ‘Eiss ' takes Der-
rida’'s notion further by adding rol-
our and emphasis to different parts
of the word ta further emphasizse
its ‘allegiance te ‘'writing over
‘speaking’ and to further problema-
tise the logocentric hierarchy of
speech-aver-writing, etc. It tran-
scends the word-making bounda-
ries of the traditional 'neclogism’
by using the sculptural and gro-
tesque qualities of the
‘neographism’ (Spivak, as cited in
Dernida, 1976, p. xlii). It's not just
aword = it's a visual sculpture. It's
a word attempting to become a
MONSTER. It's a word attempting to
become a hieroglyph. It's a word
attempting to become a PICTURE!

And why not?

It's a WORD becoming a Picture.




‘If our data diet be-
comes too rich, we
may starve ourselves
of the emotional nutri-
tion we get from actu-
ally being together in
the same place, at the
same time’ (Mackay,
Advance Australia
Where, 2007, p. 113).

‘... the
birth of
the
reader
must be
at the
cost of
the
death of
the
Author.’

Barthes

gender, race, privilege, voice, ideclogy, education, age,
class, and 52 on—has anything rolevant and meaningful
to say to you, the reader.”

[Ore final thought on memory and reality. i F am standing
in the middle of Main South Road facing Flinders Univer-
sity. but my memory is 50 vividly snagged on one particu-
far night in my chifdhood in the Riverand. near
Blanchetown, that | am unaware of the cars around me
and am hif. run over, and kited: am I mare frufy in Ade-
laicle in 2007 or Blanchetown in 1874 when [ die (Turner
Hospital, Charades, 1989, p. 191)? ' Gan | still die
alongside my mother in 19747

This question troubles me, and | think | know the an-

swer.. ]

Given, also, that “we can no longer treat words as if they
are deeply and essentially meaningfuf (St. Pierre, as
cited in Richardson & St Pierre, 2005, p. 968), and that
“the words [themselves] don't give a fuck” (Derrida, 1986,
p. 233), you, as interpreter, have to "assume the burden
of meaning-making” (St. Pierre, as cited in Richardson &
St. Pierre, 2005, pp. 968-969). A word that means cne
thing to me may mean another or nothing to you. |, too,
pick and choose among the words | use and the worlds |
explore: the ‘evidence’ | averlook, emphasise, discard.
and omit. As Bochner (as cited in Ellis & Bochner, 2000,
p. 747) points out: “Whether we apply language to our-
selves [through narrative or autaobiography] or to the world
[through detached, anonymous, ‘scientific’ prose] there is
ahkvays slippage, inexactness, indeterminacy [from the
writer and the reader).” Différance, as Dermida might say.”
In other words, whether we write from an openly subjec-

tive position or write as /f from a completely objective and

™ The original quote goes
like this: “If a woman
stands in the middle of
Massachusetts Avenue
facing MIT, but her memory
is 50 vividly snagged on
one particular day of her
childhood in the village of
Le Raincy that she is un-
aware ... that she is ofifivi
ous to the cars around her
and so is hit, un owver,
killed ... Is she more truly in
Boston or in France when
she dies?" (Tumer Hospi-
tal, Charades, 1988, p.
191).

™ My mum before | was
born — seme time in the
19608, | was on my way,
nat yet alive, still dead, but
baing plannad, being
imagined, between the
woman in the slide and my
dad, who didn't yet know
he was walking into a life of
tragedy and horror: of
absences the likes of which
no physical battery or
tangible object could ever
shiff or compare.
Absences, always
absences. And memories.
Mum-memories. Memories
from 1974. That day. That
impossible day. That day
the warld wobbled and our
hearts broke. That day that
won'tend...

hell n 1 (in Christianity
and some other relig-
ions) the place or state
of eternal punishment
of the wicked after
death 2 (in various
religions and cultures)
the abode of the spirits
of the dead 3 informal a
situation that causes
suffering or extreme
difficulty: war is hell
(Collins Australian Dic-
tionary, 2005, p. 371).

heaven n 1 the place
where God is believed
to live and where those
leading good lives are
believed to go when
they die 2 a place or
state of happiness
(Collins Australian Dic-
tionary, 2005, p. 369).

Iettnigiiellispeaic

In Songs of fnnocence (1788) and

Songs of Experience {added in 1794),
Vifilliam Blake depicts the contrary
states of human experience and the
human  soul  (1992).  Effectively,

through these contrasting collections

of poems, Blake
‘hell’ in one paradi
ing warldview, a
evil, beauty a
and experienc
ality coexist |

whole: where th

ishes simultaneously.

balance, the picture would be incom-
plete and lopsided; a distorted and
myepic fairytale that ignores much of
the human story. Both states, it seems
are needed for meaning to occur. One
without the other leads nowhere. Love
without hate is meaningless. The
lamb’ and the ‘tiger’ must bleat and
roar side-by-side for heaven and hell
to appear in the abyss. Knowledge
emerges through opposition and bi-
nary classifications; through juxtaposi-
tions; through différance; and each
side, each extreme, bears the scars
{or traces, as Derrida might say} of the

‘other’ for language to occur. | cannot

talk about ‘love’ without also alluding to
‘nate’ 1t ie thera, boanaath love, in the
basement: a parallel universe, an al-
ternate dimension, an echo from Hell
The Antornym.

The anti-Christ the ‘Gther’ of God. ‘In-

fant Joy' and ‘Infant Sorrow .’

Blake's texts and textual strategies
also revel in conrafdictoiry discourses
and practices: in fiction and fact: art
and science; image and word; paint
and print; writing and publishing; sym-
bolism and verbalism, alf converging in
ed. hand-etched, and

at once (Abrams,

then, occupies

dual and meta-

both artist and

producer, and poet and publisher, si-
muftaneously. In this sense, Blake
could be described as an early practi-
tioner of ‘arts-based’ inquiry {Finlay,
2005) and ‘applied grammatology’
(Umer, 1885) — where the medium
itself generates meaning and possibil-
ity. Vvhere the medium /s (part of) the
message (MclLuhan & Fiore, 1987,
Ulmer, 1985). Where the ‘visual' and

the 'verbal’ (the image and the idiom)

Media: ‘Societies have always been shaped more by the nature of the media by which men communi-
cate than by the content of the communication. ... All media work us over completely. They are so
pervasive in their personal, political, economic, aesthetic, psychological, moral, ethical, and social
consequences that they leave no part of us untouched, unaffected, unaltered. The medium is the
massage. Any understanding of social and cultural change is impossible without a knowledge of the
way media work as environments’ (McLuhan & Fiore, The Medium is the Massage, 1967, p. 1, p. 26).

Difference: Ferdinand
de Saussure claims that
language works on
differences between
signs rather than refer-
ences to extra-linguistic
things.”If objects or
ideas were knowable
outside the signifiers
that distinguished them
from each other, Saus-
sure argued, terms
would have exact
equivalents from one
language to another,
but since translation is
so often a quest for
approximations, mean-
ing must depend on
difference, not refer-
ence to things or con-
cepts” (Belsey,
Poststructuralism,
2002, pp. 8-13). In
other words, “language
has neither ideas nor
sounds that existed
before the linguistic
system, but only con-
ceptual and phonic
differences that have
issued from the system”
(ibid).




:

neutral position, everything we write (or perform or make
into narrative) is ficffon (Ellis, as cited in Ellis & Bochner,
2000, p. 7558},

This text, then, is passing through multiple lenses and
multiple filters — my own and yours (Chase, 2005). As
Denzin and Yvonna Lincoln {2005z, p. 21) point out: “Any
gaze is always filtered through the lenses of language,
gender, social class, race, and ethnicity. There are no ob-
jective observations, only cbservations socially situated in
the worlds of — and between - the observer and the ob-
served.” Your task, perhaps, is to ask such questions as:
‘How is this “text” ... this “column” ... this “mystory” ... this
“ElseJesus’ being staged?’; “Who is the audience?’; ‘How
does the [artist] auther claim (or disclaim) “authority"?";
'Does the text inscribe ideclogy?; 'Where is the [artist]
author?’; “Whera am “1"?"; and “Who are the subjects and
objects of this research? (Richardson, as cited in
Richardson & St Pierre, 2005, p. 973). The list could go
on. Hopefully, by witnessing this narrative performance,
you feel implicated by its substance and compelled to act

in some way {Jones, 2005}

Even still, as many commentators on qualitative research
paint out, ‘personal accounts can and do count' (Jones,
2005), and personal ethnographic texts do offer new ma-
terial and new perspectives to an inquiry process previ-
ously more restricted in its scope than it is today {Denzin
& Lincoln, 2006a; Ellis. 1897. Ellis & Bochner, 2000,
Jones, 2005, Neumann, 1996). As Denzin and Lincoln
(2005b, p. x) point out;

Experimental, reflexive ways of writing first-person
ethnographic texts are now commonplace. Ciitical
persanal narratives have become a central feature
of counter hegemanic, decolonizing methodologies.
Sociologists, anthropologists, and educators con-

" Finley {2005, p. 690)
writes: “Mystory perform-
ances are personal cultural
texts {e.g. namatives, paint-
ings. poetry., music) that
contextualize important
personal experiences and
problems within the institu-
tional settings and  histori-
cal moments where their
authors (e.g. painters, col-
lagists, dramatists) find
themselves. They attempt
to make sense of seem-
ingly senseless maments in
life, to capture frustrations
and turmeil and open them
for critical critique. They
open a liminal space, and
create an open and dia-
logic text, where a diverse
gmoup of people can be
brought to collective under-
standing of the sites of
power, of conflicts between
the empowered and the
powerless, and from this
point of understanding can
begin to address the need
far social change.”

" The term ifférance’
combines ‘the French for
‘difference’ and ‘deferral’. It
is used [by Derida] to sug-
gest both the Saussurean
emphasis on meaning as
the function of differences
or contrasts within a net-
work of terms, and also the
endless deferral of any final
fixed point or privileged,
meaning-determining rela-
tionship with the extra-
linquistic world" (Blackburn,
2005, p. 100, my empha-
sis).

coalesce inte a picto-idec-
phonographic Writing {Ulmer, 1985, p.
98), of a sort. And it is for this reason,
180 years after his death, that Blake
appears in this text(ament) as a para-
gon of innovation and text production.
The artist-pedagogue / the artist-
researcher / the textographer par

exceffence.

In 17588, [Blake]

relief etching, a

luminated printin

maost of his book

printed from such

stitched together to

This process was labo

suming, and Blake printedye

of his hooks,; far example, of G
nocence and of Experience twenty-=ight
copies (some of them incomplete) are
known to exist. ..

It must be remembered that to read
Blakes poem in & printed text is to see
only an abstraction from an integral and
mutually enlightening combination of words
and design. ...

Since the mid-1820s, Blake has finally
come into his own, both in poetry and
painting, as one of the most dedicated,
intellectually challenging, and astonishingly
original of artists.

{Abrams, 1893 p. 19)

My objective as a text- and idea-
producer, in something like the spirit of
William Blake and Jacques Derrida, is

to use both bands and both sides of

the human divide to create texts and
pedagogical possibilities, not to negate
and banish the previously privileged
discourses of rafionalism and logic (for
instance). but to put them back in their
place (as Derrida and Ulmer might
say), shoulder-to-shoulder with the
previously banished discourses of irra-
tionafify and iffogicality. This doesn’t so
much reverse the (logocentric) hierar-
chy of ‘order’ over ‘disorder' in the
scholarly text, as invite disorder back
irto the textual and pedagogical fold —
to wreak havoc as it may: to str the
commonsense and dislocate the
The learned profes-

or the wily amateur,

1er-self of the hu-

banished to the

ream. The dis-

eath the 'signa-

i Strauss, Calvin

Sacchi, ete.

The modernist project of banishing
disorder, death, and uncertainty to the
fringes, a 300 year crusade of war and
indoctrination to domesticate and tame
the beast (i.e. the psychopath within),
can now be abandoned in the post-
modsarn blur and consumer rat-race
(Bauman, 1995). The exiled dis-
courses can return to the blemished
Promised Land (to dystopia), to up-set
and disturb the previously established




The PICARO is not dis-
similar to Bauman’s
postmodern TOURIST
who floats moral respon-
sibility by seeing the
world and its people in
AESTHETIC and EPI-
SODIC terms.

tinue to explore new ways of composing ethnogra-
phy. writing fiction, drama. parformance texts, and
ethinographic poetry...

[And some of us chaose to wiite in multiple ¢ol-
umns and through multiple entries, using some-
thing akin to a picto-idec-phonographic writing
which includes multiple inscriptions and multiple
textualities; where learning and research are as
messy and provisional as the textual worlds they
inhabit.]

This column—as a subjective narrative sidetrack, as an
act of transformation and praxis (Freire, 1970/1998), as a
hapeful interaction between me and you: two travellers
meeting on the namrative plain/plane—can also be de-
scribed as picaresque. According to one definition, ‘pica-
resque’ relates to "a type of fiction [appropriate herg] in
which the hero, a rogue [| can pass as the latter], goes
threugh a series of episedic adventures [like this EigeJe-
sus]” (Collins Austrafian Compact Dictionary, 2003, p.
682). The main character is a picaro or picaroen. The
picaroon is a nomad, wayfarer, and stranger, lost and
found in the chaos of day-to-day life, like me, as guide,
passenger, subject, object, narrator, interpreter, and hbs-
coleur {Denzin & Lincoln, 2005a, p. 4; Lévi-Strauss, 1986)
of this textual adventure. However, unlike the picaro, who
usually remains emotionally and morally detached and
superior during and fcllowing encounters, this ‘artist-
researcher and ‘artist-pedagogue’ welcomes such en-
counters and the conversations, transformations, and
emotions evoked at the time. | will endeavour to interrupt
and challenge my own sense of moral superiority, my own
authority and dogma, and let my {dejevolution take place.
| will surrender to the inevitability of this metamorphosis
and the uncertainty of travel par se. { wilf run headfirst io-

wards the Abyss.

Bricoleur & Brico-
lage:

Denzin and Lin-
coln (2005a) write:
“A bricoleur
makes by ‘adapt-
ing the bricoles of
the world’. Brico-
lage is ‘the poetic
making do’ with
‘such bricoles’ -
the odds and
ends, the bhits left
over. The bricoleur
is a ‘Jack of all
trades, a kind of
professional do-it-
yourself.” In their
work, bricoleurs
define and extand
themselves. In-
deed, the brico-
feur's life story, or
biography, ‘may
be thought of as a
bricolage’ (p. 4).

And: “The inter-
pretive  bricoleur
understands that
research is an in-
teractive process
shaped by his or
her own personal
history, biography,
gender, social
class, race, and
ethnicity, and by
those of the peo-
ple in the setting”

(p. 6).

Intentional Fallacy:
Poststructuralists typi-
cally dismiss state-
ments of intention by
authors, since it is the
text that speaks and not
the author. Clearly, for
a person like myself
trying to make a post-
modern and poststruc-
tural text, it is doubly
problematic to be asked
to write a statement of
intention via the exege-
sis given that it is the
reader that activates
the text and a public
language which speaks
the text. Given, too, that
| have a lot riding on
this text (and PhD pro-
ject) you can be sure |
will say almost anything
to gain the qualification
of PhD. Can you there-
fore trust anything | say
given that I'm not
speaking from a place
of complete ‘honesty’
and ‘trust’ but am held
to ransom by the as-
sessment process and
the university institu-
tion? This is the di-
lemma of the exegesis
and any assessment
task.

order-machine (the positivist paradise).
Natural anarchy is freed from the un-
conscious abyss from whence it was
stowed (Bauman, 1295). And we stare
once again, wide-eyed and aghast,
full-face, at the terror of non-existence
and wuricerfainty, knowing full well that
wa will die and that we are mad In
the glass, the face of insanity stares

back, unmasked. S-k-g-l-e-t-a-|

Without Caca Co

ave us ife, we

not build a structured argu
emply foundations. It will not present a
coherant argumant to stave off en-

tropy. It will not pretend to speak from

one paint in tme (e the textual mo-*

ment), or from ene cogent and canfi-
dent perspective (ie. the cobesive
me}. ff will ot set ouf fo answer any
gquestion at ati. No. But it will set out to
generate possibilities and to explore
curiosities that appear in the texts
themselves; to rummage through the
bric-a-brac of postmodern life for use-
ful pedagogical and textual scraps, far
odds-and-sods that may help the
vagabondage (the pedagondage) to

come. Not for answers, riot for cerain-

ties, but for possibifities, for openings,
for gaps in reason. For anather way

through. Ancther perspective.

That being the case, | intend, where
possible, to priviege disorder over or-
der; irvationality over rationality; un-
CONSCIOUSNESS  OVEP CONSCIOUSNESS;
form over content; affection over cog-
nition; creation over reproduction;
spotanady aver pradictability, frames
over structures: ambigurty over author-
ity; diettanfism over expertise; rcon-
structivisim over transmission; amateur
fesaiamal; fay kaowledae dvar

ledge; critical over un-

nce: disunity over

r the specialist;

saic; chaos over

over certainty;

sibility; madnass

s over realism,

herence; knock-

emofion over

logic; borders over centres; fear over

bravery, spiritual over commercial, an-
archy owver polity, ariisi over author;
immaliure over mature; sily over seari-
ous; fun over monotony; idiocy over
sensibility, garage over corporate;
grunge over design {and so on): the
riclicuious, absurd, stupid, droff, and
unthinkabfe. OUT-LOUD.

But rest assured. this wilf nof be easy,

‘But the language poststructuralism puts forward — on the basis, of course,
in the first instance, of a study of language itself — is more useful in prompt-
ing the uncertainty of questions than in delivering the finality of answers’

(Belsey, Poststructuralism, 2002, p. 107).

“Intentional Fallacy
signifies what is
claimed to be the error
of interpreting and
evaluating a literary
work by reference to
evidence, outside the
text itself, for the inten-
tion—the design and
purposes—of its author”
(Abrams, Glossary of
Literary Terms, 2005, p.
134). In other words,
we need to look only at
the text to see what
intentions are at play,
and treat with suspicion
any statements of inten-
tion by authors, who are
themselves constructed
through language and
who have vested inter-
ests in the claims they
make and the silences
they protect.




Dr Quincey queries:
‘What else than a
natural and mighty
palimpsest is the
human brain? Such
a palimpsest, oh
reader! is yours. Ev-
erlasting layers of
ideas, images, feel-
ings, have fallen
upon your brain
softly as light. Each
succession has
seemed to bring all
that went before.
And yet, in reality,
not one has been
extinguished... Yes,
reader, countless are
the mysterious
handwritings of grief
or joy which have
been inscribed upon
the palimpsest of
your brain’ (as told to
me by Christine, per-
sonal communica-
tion, 2007, citing De
Quincey, ‘The Pal-
impsest of the Hu-
man Brain,” 1845).

Learning is palimpsest,
is bricolage.

The concept of palimpsest can be added here. Althcugh
used primarily to describs a manuscript or medium an
which successive texts have been written and erased to
make room for other texts (applicable to this text and this
method of inquiry), | wish to extend the concept to include
the writing and re-writing of texts that make up the ‘manu-
script’ of self. These texts, as mystories, as narratives, as
{potential) identities, are constantly being re-construed,
re-created, and over-lain by new ideas, practices, habits,
experiences. obsessions. interests. and emotions. Add ta
the notion of palimpsest the notion of ekphrasis (Jones,
200k, p 769 and we can further extand the journey-
evolution-transfermation metaphor. Ekphrastic works “are
meditations an others’ creative acts” {Scott, as cited in
Jones, 2005, p. 769). This text, this artist. this author, me
and my various selves, and you as reader and wilnegss, «ll
handar and ahanrh the cregtive acts and andaavaurs af
olhers. We are bombarded by them, made from them, hb
erated and contained by them. We are involved, know-
ingly ar unknowingly, in ekphrasis now. Taken further,
“gkphrasis describes our attempts to translate and trans-
mute an experience to text and text to experiencel:] Ek-
phrasis breathes words into the mute picture; [and] it
makes pictures out of the suspended words of its text”™
{Scott. as cited in Jonas, 2005, p. 769). Basically, ekphra-
sis is about how we translate experiences into representa-
iong {e.g aracdotes, images, prose, parformsences,
gestures — fexfs) and how we transiate representations
{(back) into experiences and actions (e.g. how we carry
them into our lives). This text attempts to do these things.
It thinks of itself as a picaresque adventure, a form of pal-
impsesf and (rejcreation and as an example of ekphrasis
and translation, where experience and representation
cross back and forth from one to the other and occupy

places and spaces between binaries and destinations,

Ekphrasis / Praxis

fer my indoctrination through lan-
guage, order, and culture has bsen as
hlood-deep and thorough as yours,
and even now, in this text, in this sen-
tence, order is impasing itself and logic
is gathering, and meaning is building
where anarchy was meant to un-ravel
and de-rail (not prevail). This is how
thoroughly steeped in convention and
conformity | am, and how vigilant and
irresponsible | will,

to speak and ges

sets its weight a

alities and kind

conceive and

world that blocl

En avan while

the voices of Hell,

Heaven are shouting down

but this needn’t stop me trying. Let's
face it; certain types of minds and cer-

tain types of thinking are rewarded and

promoted in university and social sys
tems, while the ‘obsceng’ and ‘revolt-
ing' are penalised and demoted: and it
is these privileged ways of seeing, be-
ing. thinking, and acting that will shape
the infrastructure and curricula of
things to come—and therefore the
shape of seeing, being, thinking, and
acting in the years ahead. Unless, of
course, new spaces (of mind, thought,
action, and expression} are opened up
for new voices to fill and new texts to

occupy; for Hell to offer up its maligned

seclhrover:
ithihe

secrets and extend the mess in new
directions; for Hell to be recast as
equal 19, not helow, Heaven.

For Hell to speak at all over the eleva-
tor-music of privatised and deregulated

neo-liberal life.

Textament: The term textament com-
bines the terms ‘text (used in the
postmodern sense; gestures, images,
words, faces, movements, sounds,
landscapes, and any phe-

an be read, witnessed,

‘testament {usad in

blets, fragments,

onies, proofs,

to form a new

agendas; a marriage of heaven and
hell where Hell speaks and the tiger
roars. Once combined, the two words
point to an oxymoronic genre; a texta-
ment. a Manifesto of Anarchy. or the
Scripfo-Bibfical Manifesto (hence put-
ting the Jesus back into ‘eiselesus?.

The Bedlam Books.
The Muddy-Yvater Scralls.

He{lllaven.

Derrida (2001, p. 115):
“One usually thinks that
literature, | mean the
modern concept of
literature, the modern
institution of literature,
is a secular institution,
that it is desacralised. |
tried to show [in Donner
la mort] that in fact
literature keeps a secret
filiation with this sacred,
sacrificial situation and
asks for forgiveness,
that every literary text in
a certain way asks for
forgiveness for betray-
ing this filiation, for
betraying the sacred-
ness from which it
comes.”




thereby “collapsing the distinction betweesn teaching, re-
search, and ait” (Ulmer, 1985, p. 27, my italics) and pro-
ducing ‘'messy’ textualities (Marcus, 1998).

This calumn has not turned out as | expected. It has un-
dergone many revisions and additions in the 18 months |
have been re—c/drafting it. Very few words and sentences
remain from the first draft. Through successive drafts and
through successive twists and turns, the text has taken on
new materials, new guises, and new routes, while dis-
carding, shedding, and ignering others. It operates along-
side and in-between other texts, columns, and entries.
New selves arise and old ones fall away. | am inventing
myseif as | go along. A new ‘'me’ is emerging. A new path
beckons. A new text evolves from earlier texts, which
leave their impressions, stains, and whispers in the mar-
gins: or fraces, as Derrida might say. Yhat this textual
process is leading to and what it has been discovering
and grappling with all along, is finding a voice that draws
upon art and science, literature and philosophy, image
and idiom, touring and vagabondage, experience and rep-
resentation, and me and the world. It has stumbled upon
e madsy fawd, ha Aufosifinographse voae, and The
Postmodem Pedagondage as evocative ways of mesting
this challenge and opening up possibilities in and beyond
the text. It is about the seff and about the world — and
about the spaces in-between. It is about messy textuali-
ties {hybrid veoices and genres), autosthnography {per-
sonal-cultural-writings), and pedagondage (a  drifting-
touring-pedagogy) as suitable methods of (rejsearching

and learning in the postmodem age.

As the inspiration for the joumey metaphor, Chambers
(1995, p. 25, my emphasis) ¥ can speak again on my ba-
half:

Messy texts:

According to Marcus (1698),
the ‘messy’ text is "the most
complex and interesting form
of experimentation with ethno-
graphic writing now being pro-
duced" (p. 187). "Messy texts
are messy because they insist
on their own open-endedness,
incompleteness,  and  uncer-
tainty about how to draw a text
/ analysis to & close. Such
open-endedness often marks
a concern with an ethics of
dialegue and partial knowl-
edge, a sense that a wark is
incemplate withaut eritieal, and
differently  positicned,  re-
spenses ta it by its (ideally)
varied readers™ (p. 1893 -1 find
them interesting as sympfoms
of a struggle to produce. within
the given fermats and prac-
tices of analytic writing, unex-
pected connections and thus
new descriptions of eld reali-
ties and, in 0 doing, to crit-
cally  displace sets af
representations that no longer
seem to account for the worlds
we thought we Knew, of at
least could name™ {p. 189).

Autoethnography:

Tedlack (2008, p. 467) writes:
*Authars working in the genre
[of  autoethnography]  at-
tempted to heal the split be-
bveen  public and  privale
realms by cennecting the
autobiographical impulse {the
gaze inward) with the ethno-
graphic impulse (the g=ze
outward). Autoethnography at
its bast is & cultural peform-
ance that transcends self-
referantiality by engaging with
cultural forms that are directly
invehved in the craation of cul-
ture. The issue becomes not
so much distance, objectivity,
and neutrality as closeness,
subjectivity, and engagement.
This change in approach em-
phasizes relational aver
autenomaous  patterns.  inter-
connectedness over inde-
pendence, translucence over
transparency, and dialague
and perfermance over mono-
logue and reading.”

Neo-liberalism

“In Sheila Slaughter’s
summary of the neolib-
eral credo of our times,
market forces that are
‘impersonal, disembod-
ied, and inexorable’
supplant ‘national
economies with a global
market’, and the territo-
rial nation-states are
expected, and pressed,
to free capital and cor-
porations from regula-
tion and allow them ‘to
operate unfettered’; ‘the
only acceptable role of
the state is that of global
police officer and judge,
patrolling the edges of
the playing field and
adjudicating trading
infractions and trans-
gressions’™ (Bauman,
Society Under Siege,
2002, p. 232).
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‘And what do you want to be when
you grow up, Johnny?' asks the old
man.

‘That's easy: an executive!' cries
the boy. ‘Executives don't have to
worry about moral respensibility. In
fact, moral responsibility is very bad for
business. It's a lot easier to live in the
absence of moral responsibility than
with it. My dad s :
almost by route,
into the eyes of

‘That's the s
ter Howard wit

2

boy’s shoulder,
flashing cameras

you need to worry
makes people happy.’

The Prime Minister takes the oppor-
tunity to survey the classroom of little
bodies ({the people-in-waiting, the chil-
dten of tamaerdw's damice industries,
the poor mainly), to let the cameras dao
their work.

But the boy hasn't finished; he re-
mains standing before the king. ready
to impress him. He clears his little ma-
chanical throat and continues:

My dad says it has very little to do
with the people, sir, or happiness; not
for the poaor, at least. It's anly the top
third that have any fun, if crushing
people and destroying the planet is

considerad fun, sir, and that's why my

dad loves it s0 much. He says the rich
deserve to rape the poor, and that it's
economically right—rationai—for him
to screw over my mum and nct pay
child support. He says it's to your
credit that you are hell bent on crush-
ing the poor, sir.

But the Prime Minister is far too
busy for this line of praise, and has
already bolted to another corner of the
room, where he scoops up a little girl,
a future pole-dancer, and kisses her
with all the might of someone who
really cares; and the litlle bay's indus-

peech is left in his wake, lost an

have his revenge,

ong day, when

d is little more

aur in a history

a madman and

n Hood) And the

bask. Ta show

-a-lamb is still

a tiger, a predator, blood-thirsty and

mean, no matter how earnest the spin
and how well acted the part.

The Prime Minister, he thinks, is a
man with blood on his hands (like Lady
Macbeth). A man whao uses all the dis-
courses of Heaven to justify Hell on
earth.

He wonders: ‘Did he who made the
Lamb make thee?’ (Blake, The Tyger.’
1794/1892).

‘We might ... find that home renovations have not, in the end, satis-
fied our quest for the meaning of life’ (Mackay, 2007, p. 300).

‘Humans are, on the
whole, more irrational
than rational; more
driven by emotion than
reason; more hormonal
than cerebral. So any
economic system that
assumes an outcome
based on rational be-
haviour is flawed from
the start’ (Mackay, Ad-
vance Australia Where,
2007, p. 276).
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