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(Jacques Derrida,
‘Signature Event Context, A Derrida Reader,
1991, p. 91)

j@, not insid® FOATRI =

(Christopher Butler,
Ppostmodernism, 2002, P- 21)

(Gloria Anzaldua,
Borderlands La Frontera:
The New Mestiza, 1987, p- 70)

(Don Delillo, White Noise,
1886, p- 258)

 what he sought was always something
lying ahead. and even if it was a matter
of the past it was a past that changed
gradually as he advanced on his journey,
hecause the travellers past changes
according to the route he has followed:
aot the immediate past that is, to which
each day that goes by adds a day, but
the more remote past Arriving at each
new city, the traveller finds again a past
of his that he did not know he had: the
foreignness of wiiat you 10 longer are of
no longer possess fies in wail for you in
foreign, unpossessed places.

(italo Calvino, Invisible Cities.
187211979, p. 25)
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People tend to weave their images of the world out of the
yarn of their experience.
(Zygmunt Bauman, Liquid Love, 2003/2006, p. 87)

I LIVE ALONE. I have done so for a number of years
now. Before that I lived in share-houses and doss-
pits. This may explain why I close my bedroom
door at night and why I feel uncomfortable and
exposed with it open, even in summer, when a
breeze would be nice. Sapphire, my dog, sleeps at
the end of my bed. It occurs to me that if I died
in my sleep she would have no escape. My death
would go unnoticed for weeks, possibly months.
My body would rot back to bone before the au-
thorities broke in. Sapphire, poor girl, would be all

! An American hobo symbol from the 1920s and "30s. Transla-
tion: “The police here are not friendly to hobos’




alone and entombed. She too would die. Her death
would be slow and gruelling—drawn-out, agonis-
ing, thirsty, hungry, and lonely. How many days
would she nudge at my head before nibbling at my
ears? Before crying out and moaning at the empti-

ness? Would she drink my blood and eat my heart?
Would she scratch the door to shreds and her paws
to bone? Would she bark at the night until hoarse
and defeated? Ahooooooo—

I hate to think. But even if I did leave my bed-
room door open her prospects for survival would
hardly improve. She could drink from the toilet
to stave off thirst, but eventually her food would
run out. My flesh would fade. Shit would pile up.

i ~ Piss would sink in. The stench of decomposing dog
S — 2=  would replace the stench of decomposing human.
d e X Ahooooooo—

Even still, this is no way to start a memoir.

-_*“_ ‘t'—wf‘-‘t'ﬂp ",pI ‘k.1|l-
S ——— T T Memoirs usually dwell on past experiences rather
Pink FlOYd b -4 than dream about future horrors. ‘Future nostal-
. el o -.""':"" - - gias’ are usually the morbid luxury of eschatologists
g Ay, — AR S el T, eaite—— and doomsday prophets, not damp-eyed memoir-
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T e i i : : ists and self-obsessed megalomaniacs. Unless, of
-, B e -_i,; e T e e, course, you take the view that memoirs capture the
i it sl e ¥ R — T
‘_l'-!'h' l"l‘-E' .il_--p.__ ==
- ..‘-_|". ,_'-r-\l--—q,..‘-\.':._ 11‘_..:-‘-
T
= - _'______'__ ;‘ .-““: = i. -
. e ol S



P W ——
- i iy Bl Ry
e E %.-'”%1 W 1 g
.

- - -
i
- -
s - - ~ oy
# = i ek
e ety = Eﬂ"_—'l'-
P "y - - T m——
e "B s o
e -
- An autoblography ke
T " - . promises feats -
- I;'r = - e ds - worthy of record,
- —— " Wconversations with
TR e Dt e . famous.people, a
e aamemdrcentrals role in .
= —_— - -
s -I" d = important events.
i ] . +
o S 5l There is none of

.that here. At

- the.very least, -

~-an-autobiography =
'J.inplles a summing :

T ..'_L e 5 up, a certain
& il ¥ closure, that hardly... -
: ) S —— sults someone of my, -
= e i - . years, .still busy
e W """ " wme " charting.his way
. = g, "
R ‘-" s ~through the world.. e
7 d:ff x -5"... T b inall . j;he _m
s g j- e ‘.._—J""_"*'“" “are.the dangers e
e gt T e b Torep 3.-nhe1:en_t, in any
; s i 1 e -autobiographical

work: the temptation
toncolor, events

pha P

- oy

= - ~ . jin ways favorable. =
- gl z .... _. War K o) " A
B T Y S the writel,.. %= languageand the free play’ of signs (i.e. polysemy).
s g ol t.he te‘_‘dency-'t:? : Carter continues:
e
s -+, aedinterest one’s .4 : , ,
Bl " experiences hold for. & We clarity our ideas by setting them out. By cov-
g e Mo l_._,.'_m' others, selective - = ering the previously clear page, we give our un-
e e i - ““lapses of MEMOLY v .
i ok = g - 1 _: o sl
e - - .k 1\..1 ol "'"-':.'_"'-u:‘-:ih Ve, clfBem oo o . rme I TS
= m— g o r 3 T o o - _-.-“.,'-.'. e s s ————
B = - PR e T, b i bl
- i E '_ .__ Jovi nm 3 o i ‘1;.1-_"-'7...'-' -.._‘--._ o
- -‘-F-"'l.;-_'- — — i ey —_— .'.H"' o . Ly -!\._.'.. R 5 &l = = e o
e e e s g T o W L PR e =
- - B e iy ¥ 1 T a _:'_ v — e T A
= e e - s

- = < da
=
e i ¥ .
= e - =
e Y i b
Ty T ———— —— e —
R —— S - - e — o —n.
- —— e e - g e
e Pa— r = - - -

‘fragments’ of life while autobiographies capture
the ‘whole’ of life, in which case reflections on the
perversities that go on ‘inside’ the head are just as
permissible as the heroic feats that go on ‘outside’
the head. I'll take the view that neither memoir nor
autobiography can actually capture life, either in
part or in full, and instead take the view that both
endeavours merely represent possible versions of
life, in part or in full. On a different day, in a differ-
ent context, using a different perspective, in a dif-
ferent mood, a different story would be told. It all
depends on how the story is told and who or what is
included and ignored. One ‘life’ could mushroom
into multiple lives—one ‘self” into multiple selves.
And all would be true. As Paul Carter notes in The
Road to Botany Bay (1987), “...the true dialogue
the writer conducts is not with external reality, but
with language itself” (pp. 142-143); that is, with
what Jacques Derrida calls the ‘undecidability’ of
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ruly thoughts an order and perspicacity all their
own. The linearity of writing (in contrast with
the multi-dimensionality of experience) and the
linearity of the logic it expresses reflects neither
the nature of experience nor, for that matter, of
history, but rather the limitations of the medium

(p. 157).

Which explains, in part, why this text is multi-
modal rather than monomodal (i.e. visual, ver-
bal, and episodic, rather than verbal and linear),
and why it attempts, as Derrida advocates in Of
Grammatology (1967/1976), to break with the lin-
earity of the book even while encased within the
book.> Such a text would be what Derrida calls
‘pluri-dimensional’ and what Julia Kristeva (1980)
calls ‘polyphonic’ and ‘dialogical’ — as opposed to

2 Derrida writes: “The end of linear writing is indeed the end

of the book, even if, even today, it is within the form of a book
that new writings—Iliterary or theoretical—allow themselves to
be, for better or for worse, encased. ... This is why, beginning
to write without the line, one begins also to reread past writing
according to a different organization of space. ... Because we are
beginning to write, to write differently, we must reread differ-
ently. ... What is thought today cannot be written according to
the line and the book...” (pp. 86-87).

. |



‘monological’ Contemporary critics like Espen J.
Aarseth (1997) and Ilana Snyder (1998) might call
this ‘cybertextual’ or ‘hypertextual’ respectively. I
might call it ‘para-eclectic-al’ or ‘scatter-textual’
interchangeably.

In Wasted Lives: Modernity and its Outcasts
(2006), Zygmunt Bauman picks up on the order-
building ambitions of storytelling. He writes:

Stories aid the seekers of comprehension by sep-
arating the relevant from the irrelevant, actions
from their settings, the plot from its background,
and the heroes or the villains at the centre of the
plot from the hosts of supernumeries and dum-
mies. It is the mission of stories to select, and it is
in their nature to include through exclusion and
to illuminate through casting shadows. It is a
grave misunderstanding, and injustice, to blame
stories for favouring one part of the stage while
neglecting another. Without selection there
would be no story (p. 17).

This is because, as Walter Doyle and Kathy Carter
(2003) point out,
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We as human beings tend ... to interpret our
lives by weaving comprehensive frameworks in
which the incidents, people, actions, emotions,
ideas, and settings of our experience are brought

together, inter-related, and situated. In this proc-
ess, we sort through our experiences, dividing
the pertinent from the extraneous and filling in
the gaps as we construct sensible renderings or
accounts of our personal histories (p. 130).

In other words, storytelling is an order-building
and meaning-making exercise. You cant not do
it. We are language creatures who ‘make’ sense by
‘making’ stories. There is nothing outside the text,

- fl-l l_"'-lzln.,"s N(, T l "\t(a '- ' as Derrida says (1976, p. 158). All our experiences

oy T —Samamk. arc mediated through language and interpretation.
4 (¢1VA Irs IDE Tl “’ B - :“‘ '" '. e Clearly, then, there is no one way to write a mem-

oir or autobiography. There are, as Derrida and

e TR B : .
. ._,.'t I.X I'. 3 e e o L Michel Foucault have taught us, innumerable ways
& P '_F -..“-....,. —a = — -
, o= e dai =Y g - 2 torepresent the past.” And these need not be ‘true’
e T e e =t "— °  Asthe Collins English Dictionary notes, the verb ‘represent’
Derrida i P o, - - F : : means (1) to stand as an equivalent of, (2) to act as a substitute
- O e et | = - =g . g
" T i‘ S e or proxy (for), and (3) to act as or be the authorised dele‘zgate or
P i 3 : e A e agent for (a person, country, etc), among other connotations. In
- = i F-".:*q - ey - e the same dictionary, the term ‘re-present’ means (1) to present
r, - b — e iy again. As Derrida might note, the thing that ‘represents’ (in this
3= - .._:e._ I‘I--:‘rh-_ '.'___|:-' -z
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in the rational or empirical sense. In fact, most of
our stories are untrue, half-truths, exaggerations,
fabulations, utter lies, or fictions when measured
against the paragon of ‘actuality’ and/or an extra-

linguistic ‘reality’ (which the poststructuralists re-
mind us we don’t have access to anyway).

The victors, after all, write history. And if I'm
alive to talk or write that history into being then
I'm sure as hell going to shape it to fit my needs
and interests. This makes me, in a sense, an unreli-

case, the numerous narratives being constructed to represent the
past) stands in for ‘the-thing-in-its-absence’ (in this case, the
lives-lived). To represent the past, then, is to offer up a series of
signs and symbols which stand in for the absent presence (the
past), and thus do the work of tenancy. My text(s) will stand in
for the lives-lived and the experiences-experienced: they are not
the lives-lived themselves. They represent the past, stand in for
the past, but are not the past. They are the present (the narra-
tive now). I am ‘presenting again’ the past (from the standpoint
of the present) and ‘standing in for’ (and speaking on behalf of)
those who are absent (the dead or otherwise departed, including
former selves). And the moment from which I narrate, the now, is
itself slipping quickly into the past, the then. Forget about trying
to step into the same river twice, you can’t even step into the same
life twice—or the same world twice. These phantom constructs
are slipping into the past as quickly as one thought replaces the
next.

-l |



able and hostile witness. After all, consciously or
unconsciously, I will conceal as much as I reveal.
I'll soften my defects and talk up my assets. And
somehow, by some means, these makeshift ver-
sions of history will be ‘truer’ than their originals.
They will be ‘hyper-real; as Jean Baudrillard might
say, or more real than real. Simulacra histories:
even better than the real thing (as U2 have sung).
As infamous underworld hit man Mark ‘Chopper’
Reid proudly suggests, don’t let the truth stand in
the way of a good story — particularly when your
post-prison career relies on writing books and tell-
ing yarns that embellish your past life.

This text is no exception. It fights as much with
language and representation as it does with mem-
ory, reflexivity, ego, incompetence, bias, and the
context in which it is produced (i.e. the modern-
ist institution of the PhD which makes it almost

impossible to think and act outside the existing
prose-centric, answer-insistent, project-directed,
order-dependent ‘structured’ paradigm). It won’t
attempt to write or perform one story or one truth,
but multiple stories and multiple truths. Like Doris
Lessing’s The Golden Notebook (1962), the frag-
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ments will hopefully converge to tell another story,
a bigger story, a more accurate and false story. The
various narrative threads and episodes will form a

bricolage of life, an incomplete and thorough ac-
count of past and future memories and imagin-
ings. I am writing to find out who I am (and who
I might become) and where I've been (and where I
might go). I am writing my identity into being rath-
er than pretending to capture a pre-existing sub-
ject. No such subject or history exists. I am invent-
ing my ‘selves’ as I go along, even past selves and
past histories. As Janette Turner Hospital points
out in The Last Magician (1992), the past is never
finished: it lies in wait, just ahead. It is a story we
keep writing and inventing from cradle to grave.
The past keeps bobbing up in the present, every bit
as real’ as its original, and the ghosts of yesteryear
keep crowding our heads and speaking our names.
While I'm talking to you I'm talking to my dead
dad. Ahooooooo— I'm both present and absent
from this moment and that moment. I have a foot
in every day I've ever lived. At the 2008 Adelaide
Writers Week, Robyn Davidson suggested that
“The past is not sealed, immutable. It doesn't be-



long to anyone” (2 March 2008). She added that
in her memoir Self Portrait with Imaginary Mother
(unpublished at the time) she wanted “to keep the
past open.” In fact, she wanted her dead mother to
write her own story. And why not?

I too want to keep building and altering my in-
numerable pasts to fit my present needs and cir-
cumstances, and to let the dead ‘speak. Of course,
as Carolyn Ellis and Arthur Bochner (2000, p. 745)
point out,

Narrative truth seeks to keep the past alive in the
present. Stories show us that the meanings and sig-
nificance of the past are incomplete, tentative, and
revisable according to [the] contingencies of our
present life circumstances, the present from which
we narrate. ... After all, stories rearrange, rede-
scribe, invent, omit, and revise. (original italics)

Possibly, then, Mrs Smith is right when she says
that “Autobiographies tell more lies than all but
the most self-indulgent fiction” (A.S. Byatt, ‘On
the Day that E.M. Forster Died, 1987). What’s
more, the whole premise of the film Terminator 2:

5 t -i-.--.l - 'I: = . - e ' :
- N i e i e, : . Judgment Day (1991) is that, not only is the past not
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set, the future is not set. The future, like the past, is

Sgoes: The future's Y lie sometimes, bistitouch T e hh ; oat
B = not. dct, Theze's UM Airorger o lot, subject t0.change and revision: a. mirage floating
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- - t£0103064/quotes . was,t a:_plzlng (1988/1998). “Based on the omens of the present.
. yo 5 A - - 0"a standard of =« . :
" Pl v S Obj eE Mity, Thax.d The secret is here in the present. If you pay atten-
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] ufume has Rotwiren ""' .. g¥periences. o will also be better” (p. 103).
e B P g ety This text, then, is part memoir, part autobiogra-
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Feiakes £or sourselves 'I'"“-Devauit, ‘Persondl = phy, part autoethnography, part ‘mystory’ (Finley,
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;- DeTEeve, that . Rese:rgh, : anything goes. It is an example of what I call “The
L Y _as.cited in AT
- -_ie T &m"‘s‘dﬂfm‘ j_ W1k1pe,daa 17 6,08) Postmodern Pedagondage’ (Miller, 2008a, 2008b):
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measure. It forgets and remembers simultaneously.
It welcomes creative digressions and spontaneous
asides every bit as much as it plans packaged tours
and structured holidays. It creates and disrupts and
buildsand destroys. In thissenseitdrawsinspiration
from the creative and transgressive feats of ‘trav-
el’ writers like Frank Moorhouse (Room Service),
John Steinbeck (Travels with Charlie), Bruce
Chatwin (In Patagonia and The Songlines), Robyn
Davidson (Tracks), Geraldine Brooks (Foreign
Correspondence), Anna Funder (Stasiland), Jerzy
Kosinski (The Painted Bird), Barry Lopez (Arctic
Dreams), Jonathan Raban (Passage to Juneau and
Bad Land), picture book authors like Matt Ottley
(Requiem for a Beast), and Gary Crew and Peter
Gouldthorpe (The Lost Diamonds of Killiecrankie),
and discursive essayists like Michel de Montaigne
(Essays), Jean-Jacques Rousseau (Reveries), and
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S these problehs, e el Henry David Thoreau (Walden). These authors
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a trapdoor so she can escape if need be. And lets
pray I leave ample food by the backdoor to tide her
over until help arrives. Just as I did Santa and his

reindeers as a child.*

So let’s start somewhere else, somewhere nearer
the truth than fantasy, somewhere nearer the be-
ginning than end. Let’s start, as they say, in medias
res, in the middle of things, and turn away from
this troubling room and troubling aside. I've al-
ready wasted 2,558 words on this digression and
only have 30,000 left to play with.

So let’s begin by playing somewhere else.

Let’s begin by leaving...

Ll . “dr ] " ey prs ey e e
p -I'! e "'TJ_ -."I- v o _"’- - e ; + '--.- o
e NAW Fl (j () m, 000--- o The past is not sealed, not immutable, and it does not be-

long to anyone. It is an impression left by the telling of sto-
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' et 1 i —a i B e By St ries. I want to invent a world for my mother in which she
B P Bl s s e > B isfreeto s'peak for herself and foF her tlme—.to ﬁctlo.nahse
o i - b LR e R T her own life. It is what we all do incessantly in an effort to
_ 1 —la T i find a personal truth (that glint of gold) to make sense of

S s it '.I"' —= e s ourselves and of history—to keep the past open.
| 3 i W1 4 s S e (Robyn Davidson, Adelaide Writers' Week,
| = a;'f-ii--t'.r_ -:.;':_ _‘____.'.. " e+ W - 2 March 2008)
" e & ..:..L._,.':L: = *  From years of experience I can assure you that Rudolf likes

f 2 - T e A e o b carrots and Santa likes beer.
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