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Summary

This thesis consists of a novel titlednsettled and a critical exegesis that
contextualises the creative work. Both pieces distalapocryphal stories, in all their
transformations, as powerful contributors to cdliec memory. Both create new
knowledge. As far as | know, no Australian noves teeen written about a convict
play derived from an Irish apocryphal story. Nos l@anovel been written about 1859
Gambierton, South Australia nor, in particularpabfragments of oral apocryphal
stories passed down through the family of settldtartin and Maria Lynch. The
sesqui-centenary memorialisation of the wreck efAlmellain August 2009 makes
its inclusion in my novel timely and unique.

The exegesis documents previously unpublished pyimaaterial, including
Lynch apocryphal stories, arfiche Hibernian Fathera play by Irish convict, Edward
Geogheganl.It puts forward new hypotheses: that the Iristoh@uchulain may have
provided a template for the apocryphal story of Magistrate of Galway; that
working-class South-east Irish families were maatiged in South Australian
historical records; that oral apocryphal Lynch ie®rmay be true; that Kate
Grenville’s The Secret Rivef2006) offers an alternative history of the Hawkesb
River settlement, by some definitions apocryphallhe mystery of Geoghegan’s
disappearance has been solved, knowledge aboutlifbisincreased, and his
unpublished playrhe Hibernian Fathehas been explicated in my novel. While Irish
and Indigenous Australian subjects have been puslyaepicted as victims of British
colonialism, my use of metaphor to link their migvas in times of turmoil with the
migrations of bats offers a new inflection.

Identified characteristics of apocryphal storiesrie their analysis: irreducible
and enduring elements, often embedded in archetgpaina; lack of historical
verification; establishment in collective memorgyivals after periods of dormancy;
subjection to political and economic manipulatiomplicit speculation; and literary

transformations.

! The Hibernian FatherA Tragedy in Five Actfhereafter referred to &he Hibernian Fathdrhand-
written manuscript, submitted by William Knight &Be Irish Father6 May 1844, Secretary’s In-
Papers, 1852, No. 3673, Box 413078, play at [SZ®&3rofilm copy of play SR Reel 2558. See
http://www.records.nsw.gov.au/state-archives/.

Z Kate GrenvilleThe Secret RivgiMelbourne: Text Publishing, 2005).



French theorist Gerard Genette’s notion, advanoddalimpsests: Literature
in the Second Degre@d997), of all novels being transtextual, progige model for
the analysis of relationships between key apocryghas?® Chapter | of this exegesis
establishes The Magistrate of Galway as hypotaxaliahe hypertexts which follow.
Chapter Il discusseBhe Hibernian Fatheas both hypertextual and intertextual. Not
only does the play retell the story of the magtstraut my novel quotes directly from
Geoghegan’s playscript. Apocryphal narratives @f wreck of theAdmellaanalysed
in Chapter lll, cluster around theimax of Unsettled and work as metatext for
narratives of dispossession and the so-called aidm of Booandik traditional
landowners. Sections incorporating metatext camebd literally and for alternative
meanings.

Genette’s work on prefaces and their paratextuattfans, support Chapter
IV's analysis of Kate Grenville’s discarding of apocryphal tale irsearching for the
Secret Rivef2006) and her creation of an alternative histohyclv might one day be
construed as apocrypHalDiscussions about architextuality and, in patéigugenre,
in Chapter V, placé&Jnsettledwithin the Australian fiction tradition, demondiray
how this new historical fiction narrative works andiscursive and dialectical way,
reframing and transforming apocryphal stories. Aitemporary novelUnsettled
aspires to literary historical fiction with a popuplot anchored by family stories.

Each chapter explicates the way particular apot¢rsimaies contribute to the
fictional world that isUnsettledand therefore augment the collective memories of
people linked with South-east South Australia: artjgular, descendents of Lynch

Irish settlers of 1852, Gambierton.

% Gerard Genettdalimpsests: Literature in the Second Deg{#@82;Lincoln, Neb.: University of
Nebraska Pres§997), trans. Channa Newman and Claude Doubjriaklympsestes: la littérature au
second degredoreword, Gerald Prince.

* Kate Grenville Searching For the Secret RiviMelbourne: Text Publishing, 2006).



Explanatory Notes

For discussion about the nomenclature of Mount Gambee The Manning Index,
Place Names, ‘Gambier, Mount,” State Library of thoustralia,
http://www.slsa.sa.gov.au/manning/Mount Gambier: the City around the Cave
(1972), by Les Hill, pp. 11-21. In various ninetdenentury documents, Mount
Gambier is referred to as ‘Gambierton’/Gambier-TdWGambier Town'/'Gambier’
and ‘Mount Gambier.” When settler Lynches arrived 852, the town of Gambierton
andMountGambier, were discretely named, and for this rea$@ve used the former
in my novel, until Chapter XXXVI, Coda, dated 18&hapter Il of this exegesis
follows the lead of newspapers at the time ofAdenellawreck in using ‘Mount
Gambier,” although the name was not recognised amtAct of the South Australian
Parliament, dated 29 November 1861.

‘South-east’ or ‘South-eastern District’ referstb@ nineteenth-century region
of South East South Australia in deference toubkege inGeological Observations of
South Australia: Principally in the District Soutbast of Adelaiddy Father Tenison
Woods® Margaret Allen, Catherine Martin’s biographesalises ‘South-east’ when
writing about this location during this period, $husuggesting it as correct
nomenclature® In contemporary applications ‘South East is usdthe term
‘southeast’ denotes geographical direction or isdus direct quotation from other
texts.

Similarly, | have used Woods’s spelling for locédré including ‘banksia’,
‘grass-tree’, ‘honeysuckle’, ‘shea oak’, ‘stringgrk’ and ‘tea-tree’ assuming it to be
common usage at the time of the primary settingymgettled He also occasionally
substitutes ‘mimosa’ for ‘wattle’. Variations agcin the spelling of Mount Schank
(modern usage). In the novel | have used Wood®Hisg: ‘Mount Schanck'’.

Booandikand Irish words have been conventionally italicisexdlanguages
other than English. | am aware that some contemypooathographers and the

® Father Tenison Wood&eological Observations of South Australia: Priradlp in the District South-
East of AdelaidéLondon: Longman, Green, Longman, Roberts & Gr&&62), p. 26: ‘...that part of
South Australia called the South-eastern District.’

® Margaret Allen, ‘Biographical Background’, in Catine Martin, ed., Rosemary Campb@&he
Australian Girl (1890; St Lucia, Queensland: University of QueandIPress, 2002), p. 647.



Encyclopedia of Aboriginal Australi@2006) rendeBooandikasBuandig’ Norman
Tindale’s Aboriginal Tribes of Australia(1974) catalogues twenty-four names but
prefersBunganditjfor these people at the time of European cofitbis may have
been phonetic. In usinBooandik | have followed the lead of missionary Christina
Smith, who recorded their language at the time phowvel's setting.

Disavowing glossaries of words, footnotes, and gede& intrusions into the
text, | hope that the reader, swept along by threahae, will understandBooandik
word choices by their repetition or by context. @sonally, reiterations of English
equivalents, after the use of an IristBmoandikword, offer further support.

Settler accounts variously refer ®ooandik people as ‘natives’, ‘black-
fellows’, ‘blacks’ and ‘Blacks’. In colloquial coakts, in the novel, | have used ‘old
people’ or ‘Blacks’. In the exegesis, the word figehous’ is used in most cases, with
courteous initial upper case because it has beaomeentional, apart from in direct
quotes and nineteenth-century contexts, where ‘ib@l’, ‘Aborigines’, ‘black-
fellows’, ‘Blacks/ blacks’or ‘natives’ would be melikely to be used.

While some variation can be seen betw€amnaughtandConnought | have
abided by the former, unless in direct quotatiom distinguish between the numerous
Lynches and their stories | have commonly refetcethe historical Lynch family as
‘settler-Lynches’, or ‘real-life Lynches’ and todin fictional counterparts by name,
with regular references to their relationship tes&ma, the novel’'s protagonist. The
Magistrate of Galway Lynches have been referrebdytmame or as characters in the
version of the apocryphal narrative being discussed brevity, The Magistrate of
Galway apocryphal story is sometimes referred t&hes magistrate’s story’ or ‘the
Lynch story’.

Copying Anthony Trollope’s and Maria Edgeworth’su ellipses to indicate
missing letters constituting a profanity, for exdegpd...d attracted criticism from
some twenty-first century readers who interpretad &s coy. My defence that it had
been a nineteenth-century convention was dismisé#éen | encountered blasphemy
set out in the same way H... M... of G... — | made the decision to remove ellipses

from swearing and blasphemy. Of course, it islyikbat sexually-explicit profanities

" David Horton, ed.Encyclopedia of Aboriginal Australia: Aboriginal diforres Strait Islander
History, Society and CulturgCanberra: Aboriginal Studies Press for the Australnstitute of
Aboriginal and Torres Strait Islander Studies, 1994 159.

® Norman TindaleAboriginal Tribes of Australiatheir terrain, environmental controls, distributipn
limits and proper name@Canberra: Australian National University Pre74), appendix on
Tasmanian tribes by Rhys Jones.
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were employed in 1852, particularly by men and womerking and enjoying the
hospitality of inns, but | found no textual evidenaf them. To have my characters
swearing like colonial Australian bullockies woutdve introduced a third confusing
vernacular to the narrative. Instances in whichlligldescribes his brother and sister
screaming at each other in the ‘worst Irish’ isterary device, | hope admissible in a
novel, reminding the reader of reality, rather thefhecting it.

As an unpublished manuscripiinsettled is not entitled to italicisation,
however, | have abandoned this conventional probibin the interests of simplicity,
mainly, to facilitate the use of possessive appstes. Thus, the novel will be referred

to, asUnsettled

11



Epigraph

When my father had danced his white bear backwandsforwards through a half a
dozen pages, he closed the book for good an’-aland in a kind of triumph
redelivered it intol'rim’s hand, with a nod to lay it upon the ‘scrutoivkere he found
it. — Tristram, said he, shall be made to conjugateyeward in the dictionary,

Yorick, by this means, you see, is converted intthesis or hypothesis;— every

thesis and hypothesis have an offspring of proesii— and each proposition has

its own consequences and conclusions; every onehiwh leads the mind on again,

into fresh tracks of enquiries and doubtings. ...

Laurence SterneThe Life and Opinions of Tristram Shan@¥759-67; London:
Penguin Books, 2003), ed., Melvyn New and Joan Nesgay, Christopher Ricks,
intro., Melvyn New, p. 370.

12



Introduction

Stories resonate through diasporic families, slgapanscious and unconscious beliefs
about identity. As the author afnsettled an Irish-settler novel, | am interested not
only in the complex psychological baggage carrigé tbamily of Galway Lynches to
frontier South-east South Australia (1852) butha etiology of the apocryphal tales
that coloured their life-journeys. Packed tightimangst eidetic Lynch memories of
landscape, home and belonging, these tales retmengal elements which have
continued to convey meaning and have informed nayatters. Research focuses on
each tale’s genesis, its motility in its historicabntext, its interpolation and
extrapolation in key texts including mine, andti@nsformations. When history and
story collide apocryphal narratives wither awayeamwew themselves, constructing and
validating particular identities.

This Ph D argues in its creative praxis and histranalysis that apocryphal
tales purposefully revived, as oral stories oriterary transformations, re-depict and
frame collective memories. Sociologist Maurice hhedich argues in his influential
book that collective memory is a social construttioformed by the temporal
concerns of its stake-holders including fantflyVhile not the primary subject of this
thesis, collective memory acts as a receptaclenf@mories bound up in apocryphal
stories and is therefore relevantFiction offers a way of recuperating memory.
Apocryphal stories and collective memory can bestaand renewed, and subsumed
by individual memories. They can be associated wations and with groups and
sites of memory connect them.

Etymologically the word apocrypha derives from ae&k word,apokryphos

from apokrupto— ‘to hide away’— and ecclesiastical Lati@pocrypha(scripta) —

® While | primarily write in third person, first pgon lapses occur, following Sir Walter Scott’s |léad
his 1829 preface t&/averly(1814: New York: Signet Classic, New American latyr of World
Literature, 1964), p. 11: ‘But it appears to hinefhthat the seeming modesty connected with the
former mode of writing, is overbalanced by the imeenience of stiffness and affectation which attend
it during a narrative of some length, and which rbayobserved less or more in every work in which
the third person is used...’

19 Maurice HalbwachQn Collective MemoryChicago: University of Chicago Press, 1992),teahs.
Lewis A. Coser.

" Halbwach, p. 59he refers to the commemorated memories and sexriamilies which ‘express the
general attitude of the group; they not only repicits history but also define its nature and its
qualities and weaknesses’.

13



‘hidden (writings)'** Apocryphal stories cluster around two meaningss¢hwhich
fall outside canonical stories accepted by the ide@hristian tradition and, therefore
by extension, texts offering alternatives to canahliterature and history; and stories
of doubtful authenticity. Those examined in thiedis fall mainly into the latter group
whereby ‘apocryphal’ signifies popular but contdsséories that thus far have avoided
historical verification. Is it because apocryphakts have been contested that they
develop surprising resilience, or despite it?

The first meaning of ‘apocrypha’ encompasses saaret! esoteric Gnostic
Christian texts inspired by spiritual enlightenme@ften ranked higher than books
produced by rational thought, and frequently prdichéhese works were considered
literature rather than scriptut. Biblical scholars classify thBook of Judithas an
apocryphal text, a parable, and an early histonoagkel containing real-life historical
figures and anachronismbLike the apocryphal tale of the Magistrate of Gaw—
the subject of Chapter | and the hypotextokettled— Judith has been employed as
an exemplar of moral courage. She stands up agaemstountry’s subjugation by a
foreign power. Her story challenged the canon agtdrgmained outside - absent
from the Hebrew Bible. Interestingly, Halbwachs siders stories about the
childhood of Jesus to be apocryphal, imaginativealisations consolidating the
occupation of holy places during the Crusaldes.

Critics, who nominate non-canonical narratives ksrraative or apocryphal,
have expanded on this interpretation of apocryiaties to create anoth& For
example, Joseph Urgo applies this meaning to deseegveral of William Faulkner’s

novels, vigorously arguing that he [Faulkner] ‘eoyd the term in its etymological

12«ppocrypha”, The Australian Concise Oxford Dictionary of Currénglish 1997 ed. 1.

13 George Reid describes pseudepigraphic compositiomgue among the Jews in the two centuries
before Christ, whereby authors attached nameseat gratriarchs from the distant past to fictional
works in "Apocrypha"The Catholic Encyclopediaol. 1 (New York: Robert Appleton Company,
1907), 3 Sept. 2008 <http://www.newadvent.org/cat®®601a.htm> Accessed 4 Apr. 2008.

1% The story of Judith contains recognisable butdneately placed historical characters and invasions
(Nebuchadnezzar and Antiochus 1V).

!> Halbwach, p. 234.

18:Canon’ and ‘canonical’ have several applicationa twenty-first century context. In this exegesis
the terms are used, initially, to refer to ‘a cotien or list of sacred books accepted as genaing’

later, more broadly, as ‘literary works regardedigsificant by the literary establishment’, defions
taken fromThe Australian Concis®xford Dictionary 1997 edition. | expand these definitions to
include the idea of a canon of history. Jamesdréicises the loose application of the word ‘cahnion

a review of Ken Gelder and Paul Salzmahfter the Celebration: Australian Fiction: 1989-200
(Melbourne: Melbourne University Press, 2009); ‘€ping with the Hangover’, ‘A2, Saturdayrhe
Age 24 Jan., 2009. For the sake of argument | hiopiereaders will accept my broad usage of ‘canon

and ‘canonic’ without more detailed qualification

14



and biblical sense: that is to designate a subxefghus “hidden”) narrative form that
challenges and refutes traditional, commonly a@mept'canonical”) ideas about
history and literature, particularly imtruder in the Dust(1948 and The Reivers
(1962)'*" A case can be made for Kate Grenville’s attempsiogething like this in
The Secret Rivef2006), wherein she purposely revives a hiddemystd white
settlement of the Hawkesbury RiV&rAt the time of writing, she challenged views
present in national collective memory about thepassession of traditional
landowners. Only time will tell whether her bookcbmes a watershed for the way
Australians view their history.

The same interpretation of apocryphal could alsoubkefully applied to
Waterland(1983), a novel by Graeme Swift, frequently desilas apocryphal, in
which he interrogates the idea of history as pregjrésing the fens as setting and its
stubborn tides and rivers as metaphors for histoeysuggests that human endeavour
can be as unpredictable, forceful and regressividak water. History, built on a
flimsy base of family secrets, local custom anduradtdisasters, cycles rather than
advances. He intersperses the main narrative wetla-firctive discourse about history
— ‘a yarn’, ‘the Grand Narrative, the filler of vaoms, the dispeller of fears of the
dark’, an apocryphal tale, no less conducted by his protagonist: a history teacher
addressing his clasS. Swift's alternative view challenges and refutesstem
canonical views that history is progressiVé case can be made foinsettledas a
polyphonic and alternative history of the Southteaich brings to the foreground
hidden stories of dubious authenticity and, theesfapocryphal.

Stories that fit the second meaning of apocryphehifest themselves in every
culture. This category covers unauthentic stoiles Parson Weems’ invented stories
about George Washington, including one about hioking down a cherry tree, and
the Magistrate of Galway discussed in Chapter thSstories remain in collective
memory and gain increasing credibility over timeck a story in Grenville’s family
provided the catalyst for the writing dihe Secret RiverThe dearth of historical

evidence to support it does not mean that it istneg. But until substantiated, it

" Robert Hamblin, untitled, rev. of Faulkner’'s Appgha: “A Fable, Snopes,” and the Spirit of Human
Rebellion, by Joseph R. UrgBputh Atlantic Revieway 1991, pp. 160-163, 5 Jan. 2008,
www.jstor.org/-

18 See Chapter IV of this exegesis.

9 Graeme SwiftWaterland(London: William Heinemann Ltd., 1983), p. 53.

% See Chapter V on Australian Fiction Tradition, @&en

15



remains apocryphal and contextual. It remains avcrgphal story because of its
factual unreliability and because it shares somg¢hefcharacteristics of apocryphal
stories: irreducible and enduring elements, fotanse, often archetypal; acceptance
in collective memory; revival after periods of danty; political and economic
manipulation; implicit speculation; and literaramisformations. These characteristics
frame investigations in this exegesis of key stomdgormingUnsettled

Apocryphal stories should be distinguished from hmyt the terms are often
used interchangeably because of their common fest@oth derive from archetypal
dramas® Both transform themselves over time, particuldnyliterature, and both
function as instructive or allegorical tools. Bosuffer political, economic and
religious manipulation, revive and resume afteriquer of apparent dormancy, and
show fidelity to enduring elements which refuseuattn. But according to the
literary critic Theodore Gaster, myth is more theiary. Myth theory has come to
incorporate ritual and it can not, therefore, helitd ‘merely as a branch of literature

or art’ >

Apocryphal stories do not employ ritual, and wihey manifest in visual
art, primarily exist in oral and written narrative.

Myth plays with parallel or archetypal worlds, dadtasy. ‘There was initially
no ontological gulf between the world of the godsd #e world of men and women,’
explains Karen Armstrong iA Short History of Mytff2005)?® Thus, the feats of the
god-like heroes and heroines of myth are supra-huarad unbelievable. Gaster
defines mythic idea as ‘the concept of an intrinmcallelism between the real and the
ideal.”* Imbued with secondary meaning, myths showcass ffiok living rather than
factual information, explaining natural phenomenaai non-scientific way> Myth
frequently springs from de-historicised storiessely linked to place.

Apocryphal stories, however, utilise everyday taoisl historical events. Their

heroes and anti-heroase believable— capable of great deeds, but grounded in their

2! Jung argued that myth can be the vehicle for conivation between consciousness and the
collective unconscious. See Joseph CampbellTée. Portable JungEngland: Penguin Books,
1984).

?2 Theodor H. GasteNumen Vol. 1, Fasc. 3 (Sep., 1954), pp. 184. BRILLal#¢ URL:
http://www.jstor.org/stable/3269498, accessed 5 0&n

23 Karen ArmstrongA Short History of MytlfMelbourne: The Text Publishing, 2005), p. 5.

4 Gaster, p. 187.

%5 For a comprehensive investigation of myth see Awdvan HendyThe Modern Construction of
Myth (Bloomington, IN: Indiana University Press, 2002an Hendy explicates the myth theory of
Hans Blumenberg, James Frazer, Northrop Frye,&oigld, Leszek Kolakowski, Levi Strauss and
others too numerous to mention. He also considinetieatment of myth in the work of modern
writers: T. S. Eliot, James Joyce, D. H. Lawrenoce W.B. Yeats.
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humanity and their temporality. The historicallyvenifiable story of Lady Godiva in
which a naked woman makes her stand against hxgis tavithout losing her modesty,
is considered to be apocryphal because of its ctanpplot and feasible denouement.
The Arthurian romances, despite some allusions ¢di@val magic, play out in a
generalised English setting during the Middle Agasd valorise heroic traditions.
Distinctions between mythical and apocryphal s®rierystallise around their
relationship with history and fiction, apocryphabrses being more closely aligned
with history. Recent Australian contretemps ovex tnedibility of historical fiction
make timely an investigation of apocryphal stories.

Two motivations led me to an historical-fiction ct involving apocryphal
stories: fascinating Lynch narrative material dismed whilst travelling in Ireland,
and a desire to bequeath to my children storiesitathe@ir paternal family, including
its maternal line— thus balancing the oral and written family hisésrof my family?®
Apocryphal stories feature speculation and cresmodrse; they have the potential for
endless interpretation and thus, thriving on retiowa lend themselves to creative
writing. My pleasure in conveying in a novel thedterous camaraderie between my
Lynch children went hand in hand with another wishportray the darker side of
family personalities, which | attributed partly tileir experience of traumatic
historical events and migration, and partly to $hene atavistic Irish energy evident in
apocryphal stories. Replicating the Irish histofySouth-east South Australia, for the
most part missing from the records of the domirsattier classes, allowed me to tell
half-forgotten unsubstantiated family tales, ancbnporate the apocryphal tale of the
Magistrate of Galway. Critical reading of 1850sttiges and literatures of two
villages, each about three hundred strengWoodford, County Galway and Mt
Gambier, South Australta- scaffolded my fictional recreations.

Reading the French theorist Gerard Genette’s warkarratology encouraged

me to think self-reflexively about how apocryphexts and the relationships between
them would change the structure of my historicalehé’ How would Irish and

%6 My imagining of Rosanna was partly informed byrigte about my maternal grandmother, Sarah
Anne Theresa Fennel, who worked in the early yeatise twentieth century as a parlour maid at
Yallum Park, stately home of the Riddoch Familystpaalists who frequently hosted Adam Lindsay
Gordon’s visits. She too rode her horse to workhetay.

" Gerard Genettéigures of Discours¢1967—70New York: Columbia University Press, 1982
trans.;Narrative Discourse: an Essay in Meth{®72; Ithaca, New York: Cornell University Press,
1983), transDiscours durécit, Figures Ill, Jane E. LewinNarrative Discourse Revisitgd983; Ithaca,
New York: Cornell University Press, 1990), traNeuveau discours dwecit, Jane E. Lewin;
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Australian apocryphal stories get along in an 18B0atier setting? Would some
dominate and others fade away? Genette deconstitectgure at formidable macro
and micro levels, seeing criticism as dialecticatl &losely linked with creativity:

28 How

‘[W]hat would theory be worth if it were not alsoad forinventing practic@
useful his ideas proved to be as | moved back amth fbetween creative and
theoretical writing. How helpful to have a modelemhconstructing a novel narrative
burgeoning with intertexts, hypertexts and metategriticism from self and others
fed my re-writing.

| tried to beat back the urge to be seduced byldnguage:bricoleur, for
instance;l was using old stories to make something new. lfas@s | was writing
over writing, was my novel palimpsestuous? Geneftis interested in transtextual
relationships— that is the relationships between texts in lilgn@t InPalimpsests:
Literature in the Second Degred997), he discusses five types of transtextual
relationships. Hypertextuality defines a relatidpdbetween a text (hypertext) and an
earlier text (hypotext) ‘upon which it is grafted @& way that is not commentary'.

Genette breaks down examples of hypertextuality fotms of textual imitation—
pastiche, caricature, and forgery and transformation— parody, travesty and
transposition®® Citing examples of imitation and transformation tine text of
Unsettledis beyond the scope of this exegesis, althougheseramples will be
mentioned.

Genette defines intertextuality as the ‘relatiopsbii co-presence between two
texts or among several...typically as the actualenes of one text within anothée’.
Paratextuality includes all secondary signals anttineshold of the book’s actual text
— titles, prefaces, book covers and exegeses lilke dhe, and Kate Grenville’s

Searching for the Secret RiveMetatextuality, ‘often, labelled commentary’, riatte

Palimpsests: Literature in the Second Deg{®@82;Lincoln, Neb.: University of Nebraska Press,
1997),Palimpsestes: la littérature au second degtesns. by Channa Newman and Claude
Doubinsky;Paratexts Thresholds of Interpretatiof1987; Cambridge, New York: Cambridge
University Press, 20015euils trans. Jane E. Lewin. Citing the original Frenchsians of Genette’s
work on discourse would be a major project. In ezade, | used modern paperback translations.
Genette’s detailed analysis of Marcel Proustla recherche du temps perdand Laurence Sterne’s
Tristram Shandywas nevertheless illuminating in the determinattbnarrative strategies for my novel.
8 Genette, afterwordyarrative Discourse Revisite@. 157.

29 GenettePalimpsests: Literature in the Second Degeéb.

% GenettePalimpsests: Literature in the Second Degree28.

31 GenettePalimpsests: Literature in the Second Degrae 1-2.
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claims, ‘unites a given text with another withoetassarily citing it?> This exegesis
broadly interpretéJnsettlecs referentiality to postcolonial sub-themes inchglrace,
class and gender, as metatext these hidden texts being accessible only to an
interested reader. Architextuality, ‘a relationshiyat is completely silent’, connects
with title, and of ‘taxonomic nature’ concerns theok’s generic qualit§® Locating

my novel within an Australian fiction tradition ¢siupon this relationship.

Delineating textual relationships Wnsettledhelped clarify my thinking about
how apocryphal narratives worked within other texdenette offers a modet tools
perhaps— that allows me to break into research that indudteative practice. There
| was engaged in writing paratext, unsure aboutnowel’s architextual qualities—
especially genre— and weighed down by a multitude of hypotexts, higp#s and
intertexts, including Irish anBooandikapocryphal stories. ReadersUrisettledneed
to make links between the Red Branch of Ulster €ydialogue from a play by
Edward Geoghegan, and new national stories sehstga@gemonic colonial models,
in Ireland and Australia. Gerald Prince, forewandter for Palimpsestssummarises
Genette’s thesis:

...any text is hypertext, grafting itself onto a higxd, an earlier text that it

imitates or transforms; any writing is rewriting)daliterature is always in

the second degree. Now though all texts are hyxtede some are more

hypertextual than others, more massively and eitlpligalimpsestuous’

If the narrative of my novedUnsettledseems more palimpsestuous than some | hope
that it is coherent. Genette has been criticisedhianalysis of fragments, rather than
the structural whole, and for his focus on nargiivformation and signification, but
novels can be read in diverse and heuristic wakgs &xegesis argues that applying
Genette’s analysis of fluid and overlapping traxital relationships in fictional
narratives assists an understanding of the wayapatryphal tales work within my
novel.

Unsettled fictionalises several 1850s Lynch family storileat seek to validate
ordinary people and the complexity of their liVedt relates how an Irish boundary

rider's daughter, Rosanna, succumbs to the chafnasm @ctor visiting the pastoral

%2 GenettePalimpsests: Literature in the Second Degreet.

¥ GenettePalimpsests: Literature in the Second Degreet.

% Gerald Prince, forword, Gerard GeneRalimpsests: Literature in the Second Degreeviii.
% See Summaries: Synopsdifnsettled
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station where she works. He brings to her attentien story of the Magistrate of
Galway transformed in Edward Geoghegan'’s play am Wer heart and her horse.
Rosanna’s brother Skelly’s blood symbolises thedhytribe’s precarious survival and
the wreck of theAdmellabecomes a twist of fate. Rosanna, based on difiee&lynch
daughter whose historical records have been exassichply never existed in the first
place, has lived on the South-east South Austrdit@mtier for seven years, engaging
in archetypal battles against naturdire and flood, shipwreck and droughtinitially
eating only what her family can catch and ¥ilThe novel speculates about why she
never married or left home and whether she kBewandikpeople®’

Chapter | of this exegesis argues that oral arefaliy narratives of the
Magistrate of Galway— my novel's hypotext— encapsulate archetypal tensions
between fathers and sons which, with no historscddstantiation, re-enter collective
memory in various historical periods and settinfise story transforms into many
hypertexts including mine. | bring another layerato argument about the genesis of
the tale, adding the narratives of Cuchulain of®eel Branch of Ulster, to the list of
its possible antecedents. Genette’s assertiortriahypertext precludes commentary

— for then it would become a metatext makes the application of the notion of

hypertext to Unsettled difficult but nonetheless productive. In the novile
magistrate’s story is the subject of metafictivalogue.

The magistrate would rather kill his son than ht#we Lynch name and any
subsequent issue impugned, the primary functiaisfstory being the irony of male
hubris that ensures lines and tribes survive yahesame time, places them at risk.
Presented as religious parable, or folk-story maaitpd for economic gain, and
popularly accepted, the Magistrate of Galway ordgbly resists its apocryphal
framing. How much longer it can be integrated av&y history remains to be seen.
Its nineteenth-century recasting as tourist spa¢hining central elements, allowed

space for further embellishment and the nineteeatitury production of physical

% See Chapter Il of this exegesis, and Appendixy8ich Family.

37 Janet MalcolmTwo Lives: Gertrude and Alig@lelbourne: Melbourne University Press, 2007), p.
186. Malcolm interviewed various narrators of agt@bout Gertrude Stein and a Jewish child during
World War II: ‘The instability of human knowledgs ©ne of our few certainties. Almost everything we
know we know incompletely at best'.
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artefacts for the town’s economic benéfiThis positioning, continued and elaborated
on into the twenty-first century, overshadowsitisrary transformations.

Making the convicted medical student and succedsfil playwright Edward
Geoghegan the subject of Chapter Il serves twogaag Firstly, his crafting of the
play The Hibernian Fathereinscribed the apocryphal story of the magistratan
Irish Australian and colonial consciousness. Fa@asoas of scope | am not able to
analyse Geoghegan’s corpus. The play works interédly in Unsettled allowing its
protagonist to act out the dark Lynch event anll family experiences with Galway
history. Secondly, Geoghegan’s disappearance id &86@, for 114 years the loss of
all copies of his play, shifted his life story inepocryphal territory. Everything
changed, however, with the 2008 discovery of hethieertificate demanding that he
be re-imagined as an historical rather than anrgpbal figure®

Chapter 1l explicates apocryphal narratives cotegeavith the wreck of the
Admella the invisibility of pre-1859 South-east Irishetlkliscovery of the wreck by
Indigenous people; a heroic wild horse-riding yabout raising the alarm; and a
Lynch story handed down through several generatiBotand Barthes'8lythologies
(1957) links signs and metaphors with ideology. Hisas can be extrapolated to
include apocryphal stories. He suggests that imaicersituations people willingly
believe things that may not be trffeSuch engagements spring from an instinctive
understanding of narrative limitations put asidelézal and collective gain: tourism,
for instance, hagiography or resistance to authofihe presence of Lynch family
members at th&dmellasite is speculative, prompted by an apocryphalysabout
Martin Lynch, the first Australian settler-Lynch.rhay well be true.

Chapter IV hitches my argument to Kate Grenvillehowdiscards an
apocryphal story, inadvertently perhaps, creatimpti@der in The Secret River
Searching for the Secret Rivacts as preface to her novel. If its cultural eahtis
university postgraduate, it is difficult to discemnademic traces, now that it has been
edited for trade publication. Her novel narrativays out in dangerous territory at a

particular time— during the ‘Australian History Waré™ The frontier, where events

% Chapter | of this exegesis discusses a ‘skull@ndsbones plaque’ dated 1624 and the Lynch
Memorial Window completed in 1854.

% Geoghegan, Edward. Death certificate. 11 Jan. 1869V Births Deaths and Marriages. Prepared for
Janette Pelosi. 2 Jun. 2008.

0 See Roland Bartheblythologies(1957; London, Great Britain: Random House, 1993).

1 SeeThe History WarsStuart Macintyre and Anna Clark (Carlton, Vic: Melrne University Press,
2003). In 2004, Grenville uses the term ‘step laddiering a radio interview with Ramona Koval, to
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often occur without witness or record, lends itselapocryphal stories growing with
each retelling, or being lost; it remains a com@ssite demanding historicity.
Searching for the Secret Rivexxplicates the two meanings of apocryphal as
potentially unauthentic, and as alternative historgenette’s work on paratexts
allowed me to considefhe Secret Riv&r cultural context in relation to common
criticisms of historical fiction writing? Literary historical fiction increasingly places
itself in the line of fire by attracting reviews dathe investment of public money
government grants and prizes, for instafit®id Grenville intend to disrupt the
complacency of historians, in creating an altexgatiistory of white settlement at
Wiseman’s Landing? As a consequence will her noaehage the credibility of her
family’s apocryphal tale?

Chapter V interrogates the architextuality Whsettledin relation to genre.
Where does the novel fit within the Australian ifsct tradition? The twenty-first-
century collapsing of boundaries between commelitelary genres weighs against
trade publishers’ push for brand signifiers and esaklefining fiction by genre
challenging.Unsettledborrows from conventions and narrative stratedygscal of
literary fiction, popular fiction and historical ction. Its preoccupation with
apocryphal stories should not make any of theseldathafe. While itstyle leans
towards literary historical fiction, the plot, ap&mom its denouement, is akin to that of
popular historical romance. Genette’'s view thae ‘text itself is not supposed to
know, and consequently not meant to declare, nege quality... one might even say
that determining the generic status of the texiisthe business of the text but that of
the reader, or the critic, or the public’, cautions against consigningnsettledto one
genre or another; indeed, it may be cross-géhi#hether Rosanna’s historical
prototype can now be separated from her relatipnsiith Booandikland and people
or from the apocryphal story of the magistrate, fa¢ner from his pride and hunger
for security, her eldest brother from his Irishkubas become more than a matter of
genre. Architextuality is but one of the unstalbémstextual relationships Winsettled

imply that novel writers had an exalted and detdgierspective on history, compared to historians
squabbling metaphorically below them, a slip wHetler proves to be controversial. See Ramona
Koval, interview, ‘Kate Grenville’, ‘Books and Whitg: Radio National.” 17 Jul. 2005. Transcript
http://www.abc.net.au/rn/arts/bwriting/stories/s4810.htm. Accessed 5 Apr. 2009.

2 Gerard Genettdaratexts Thresholds of Interpretation

43 See Chapter IV of this exegesis.

“Gerard Genettd?alimpsests: Literature in the Second Degee4. Architextuality covers more than
genre, but this section confines itself to thaidop
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Genette, Gerald Prince suggests, delineates thée sarm not so subtle ways
fictional texts link with otheré® It is on this assumption that the work of this gesis
rests: that an understandinglfisettleds transtexts, riven though they might be with
constructions of gender, race and class, will mfats reading. That these texts
belonged to the collective memory of settler-Lyreigea speculative leap. My novel
opens the way for the creation of further Lynchapphal texts, demonstrating their
inexhaustibility. Apocryphal stories provide a ggjap measure preventing loss and
closure. They open up new spaces in which otheeliable and unstable fictions
(history and memory) can be tested. Paul Ricoegues that ‘real and symbolic
wounds are stored in the archives of collective msir*® Perhaps like families of the
holocaust, Lynch survivors of Ireland’s Great Fagnguppressed their memories and
never passed them ddnsettledbuilds on traces and is therefore transgressive.

Tensions arise from stories told years after thentv they describé’
Synthesising family narratives can be redemptivebhracing present-day people who
have lost touch with their history but may have tipposite effect, precipitating new
conflict. Imagination overriding memory to createwnapocryphal stories can signal
the loss of an ‘actual’ story now considered iiestable. But ‘history does not limit
itself to reproducing a tale told by people contermapy with events of the past, but
rather refashions it from period to period’, sayalthvach? It is to be hoped that
readers engage witbnsettled a story which borrows from rather than imitatey k
apocryphal texts, creating anew, and that they fexkarch about its transtextuality

relevant to Lynch family and South-east collectivemory.

“5 Gerald Prince, foreword, Gerard Geneftalimpsests: Literature in the Second Degreex: While
in some cases- ‘I can understand Joyceldlysseswithout Homer’s help (even if the title would be
baffling)’ he says— and to the contrary- ‘though | could deciphevots d’ Heures, Gousses, Rames
without reference to its hypotext, | would probabbt enjoy it much— he believes that in all of the
four cases he cites, he would ‘better appreciadgdakt— its craft, its form, its force™— if he *had
access to its model.’

“6 paul RicoeurMemory, History, ForgettingChicago and London: The University of ChicagosBre
2004), trans. Kathleen Blamey and David Pellaugr 82, 87.

“"Halbwach, p. 182: ... the various groups that cosepsociety are capable at every moment of
reconstructing their past...they most frequentlyadisthat past in the act of reconstructing it'.

“8 Halbwach, p. 75.
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Chapter I: The Magistrate of Galway

Introduction

Section A: Hidden Stories

Section B: Economic Manipulation

Section C: Historical Unreliability

Section D: Archetypal Stories

Section E: Speculation, New Hypothesis

Section F: Enduring Common Elements

Section G: Literary TransformatioriBhe Warden of Galwaynsettled

Conclusion

Introduction

In 1493 a young Galway man defrauded and murdesedval in love, the son of his
father's Spanish trading partner. Nothing is knaofrthe object of their affections.
Unwilling to compromise a local jury, his father Magistrate Lynch of Galway—
executed his son; then, after a period of depregsflection, hanged himself from an
upstairs window. This apocryphal story, hypotext Wmsettled tests fictional Lynch
family psychodynamics. Characters act out the timeraand analyse its relevance to
contemporary and historical family events.

Inevitably, contemporary Galway Lynches visitingithancestral city will be
confronted by the tale and, by popular extensibme, metonym ‘lynch’: a term in
common usag& This story belongs to their collective imaginarias members of a
proud tribe. In 1652 Cromwellian soldiers persedutgnches— the magistrate’s tale
precedes this- alongside members of thirteen other prominent Gghmercantile

families that became known as ‘The Tribes of Galwagut it is now well attested

9 The term ‘Lynch Law’ was used in a court rep&ydney Morning Heraldl5 May 1844, p. 2 co.I2.
Catherine Helen Spence, footnoted ‘Judge LynchheinnovelClara Morrison: a Tale of South
Australia during the Gold Feveg854; Richmond Road, Net.: Wakefield Press, 1986) Susan
Magarey, p. 153: ‘There is a settled responsibleegament there[referring to NSW], and not so much
of Judge Lynch’s authority,” says Mr Handy. AntlydFrollope mentioned the Magistrate of Galway in
his novelThe Warden(1855; Harmondsworth: Penguin Books, 1984).

* Sean SpellissyThe History of Galway: City and Countyimerick City: The Celtic Bookshop,

1999), p. 41.
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that popular use of the word ‘lynch’ for hangingrapy from the activities of
eighteenth-century Lynches in Virginia, South Ciava| U.S.A> Before embarking
for Australia, Galway Lynches may have felt belesrgd by the morbid interest of
travellers and tourists, gabby drinkers and thegers, in the story of the Magistrate
of Galway. Alternatively, they may have been péehd imagine some connection
with a long line of successful Galway Lynches imtifig eighty-four mayorg?®

As well as deconstructing the story of the Lynchgistaate, as apocryphal tale
and hypotext for my novel, this chapter argues fichblars have overlooked the oral
story of Cuchulain, supreme hero of the Red Brawfcblister, who kills his son by
Aoife, as a likely antecedent. The magistrate’sryst@xemplifies common

characteristics of apocryphal stories, outlinethimintroduction to this exegesrs.

Section A: Hidden Stories, Religious Manipulation

According to an Italian newspaper article writtgnJdames Joyce (1912) the new Pope
of the magistrate’s day, Alexander VI (1492-1508yyarded him with a rosary for his
rectitude> That the story was sanctioned by the church hasrrgeen substantiated
although secular examples of its application asatr@xemplar can be found. A Lynch
asked to complete an 1815 questionnaire on Lynstiotyl suggests:

It was this James Lynch fitz Stephen in the YedrisfMayoralty actuated

by a pure Love of Justice and overcoming the nhkealings of a Parent

had his Own Son hanged out of the window of hisskothe Mayoralty

House in Lombard Street for having murthered [aigjoung Spaniard and

*1 Spellissy, pp. 37-8.

*2 Spellissy, p. 38.

%3 See p. 7 of this exegesis: ‘irreducible and emuelements, often embedded in archetypal conflict;
invitations to seek historical verification; popucceptance resulting in their establishment in
collective memory; revivals after periods of dormgrsubjection to political and economic
manipulation; containing implicit speculation; ditdrary transformations’.

** James Mitchell, ‘Mayor Lynch of Galway: a Reviefite Tradition’,Journal of the Galway
Archeological And Historical SociedyXXVIIl: 34: ‘Joyce is here evidently alluding the reputed gift
of a rosary beads which that pontiff was populatlpposed to have sent to the mayor on learningsof h
extraordinary dedication to the upholding of justiand is, presumably, assuming that it was
accompanied by a letter, still extant.” Mitchelfers to James Joyce, ‘La Citta delle Tribu: Ricordi
Italiani in un Porto Irladesel] Piccolo della SergAugust 11, 1912). The article was later repririted
E. Mason and R. Ellmann, edhe Critical Writings of James Joyoeder the title, ‘The City of the
Tribes; Italian Echoes in an Irish Port’.
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breaking Trust with a stranger. And as an exampld-idelity to all

Posterity.>®
Historian James Hardiman affirms this, claimingttiha 1484 when Galway was
released from the jurisdiction of the ArchbishopTolam and subsequently governed
by a warden and vicars elected by the town, thabitants of the town were noted for
‘strict adherence to truth and love of impartiastjoe’, and that the tale of James
Lynch Fitz-Stephen provided them with ‘an appallingtance of inflexible virtue®®
Apart from revenue-raising from tourism, by St Notks’'s church where the
magistrate is supposedly interred, | found no eweeof religious manipulation in

modern transformations.

Section B: Economic Manipulation

Common enough with apocryphal stories, the Lynchgisteate’s tale was
promulgated for economic purpose. The story becammeneteenth-century tourist
draw card. In 1844, the Lombard Street Lynch howss in a dangerous state of
disrepair and subsequently demolished. Galway @tuncil then commenced
budgeting for a commemoration of the magistratésysand a replica facade was
erected, the Lynch Memorial Window, in 1854, rederrto in a book by Peader
O’Dowd as ‘the world’s first official tourist trap” Historian James Mitchell has also
referred to the window as a ‘tourist trap’.
Visitors flocked to the ghoulish monument, makihg story well known in
Irish and English narrative repertoires. Traveltiwg brought about by ‘the tour of
Ireland’ was in great vogue in the eighteenth am@éteenth century. ‘Ethnographic
tropes defined the Irish as outside modern histbtime altogether, and travel-texts
. routinely relegated the Irish to “savage” andrti@ous” states of society...” Ina
Ferris asserts? Irish (and Australian) travel tales took the Esflireader into

unsettled areas, beginning a literary construcabmriumphant British imperialism,

% John Alexander Lynch, letter to unnamed enquisiw@y, February, 1815, cited in Mitchelpurnal
of the Galway Archeological and Historical Socig¢XIl : 24.

%6 James HardimafThe History of the Town and County of the Townalfv@y: From the Earliest
Period to the Present Tin(@820; Galway: Reprinted by the “Connacht TribuReihting and
Publishing Company, 1926), footnote, 22, p. 73.

" peader O’DowdA History of County GalwagDublin: Gill and Macmillan, 2004), p.145.

%8 James Mitchell, ‘Mayor Lynch of Galway: a Reviefite Tradition,'Journal of the Galway
Archeological and Historical SociedyXXIl (1966—71): p. 44.

% Ina Ferris,The Romantic National Tale and the Question offtdi(Cambridge: Cambridge
University Press, 2002), p. 30.
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soon reinforced in novels and in histories. Fesasv travel writing as a ‘frontier
discourse, a quasi-genre on the edge of the selitkary field manifesting in

‘assorted modes— picturesque, sentimental, scientific, philosophagyricultural,

antiquarian...®®

While most nineteenth-century travel writing focdsmn the cliché of the Irish
cabin and rural unrest, the barbarity of the Magtst of Galway story shocked and
intrigued several travel writers. Travel writingadahed Europeans to view Irish excess
at a safe distance; it mediated the Act of Unid80(), which the Irish had ostensibly
brought upon themselves by parliamentary incompeteithe magistrate narratives
falsely established Irish law as obsessive andadvarlenough to kill its own children.

Galway historian, James Mitchell, who wrote two idigve articles on the
Lynch magistrate narratives, lists several traveters who wrote on the subject: a
clergyman named Pococke (1752, published 1891Reverend Daniel Beaufort
(1787); Prince Hermann von Puckler-Muskau, of ®il€48325% and John Murray
(1864, republished 1866, 71, 78)Puckler-Muskau’s book was read ‘in Europe,
America and the Near Eaéf'.

W. M. Thackeray'sThe Irish Sketchbookl843) includes a retelling of the
story, which he had earlier read in James Hardignamlistory of Galway(1820), and
a description of the ‘wild, fierce and most oridiéd town’ of Galway?® He quotes
from a poem in which Galway is nhamed as ‘ConnaggRbme’, and footnotes a list

% Ferris,The Romantic National Tale and the Question ofihid| p. 37.

®1 Mitchell, Journal of the Galway Archeological and HistoriGdciety32: 22.

%2 Mitchell, Journal of the Galway Archeological and HistoriGdciety32: 9. Mitchell claimed that
‘the work was known to have been written by Prikegmann von Puckler-Muskau of Silesia; although
his name did not appear on the title page, “Engisas never in doubt for a moment as to the
authorship...” He quotes from E.M. Butl@iihe Tempestuous Prin€€929), p. 234: ‘In the course of
his tour, having already spent a fortnight in tiegghbourhood, he returned to Galway on the eveoing
September 19, 1828, and on the following mornirgote departing for Limerick, he noted that “in an
obscure corner of the town stands a house of egtaatiquity, over the door of which are still to be
seen a skull and cross-bones, remarkably well amag[sic] in black marble.” ...the version which he
proceeds to give is an elaborated one of that fauhdangin and retold in Hardiman...” | was unable
to locate an English translation, in Ireland or #ala, containing the Prince’s recount. A Natibna
Library of Australia copy (http://catalogue.nla.gaw/Record/705476) dthe Tempestuous Prince:
Hermann Puckler-Muskaly E.M. Butler (London: Longmans Green and Co294id not include
Mitchell's quotation.

63 James Mitchell, ‘Mayor Lynch of Galway: a Reviefite Tradition,'Journal of the Galway
Archeological and Historical SociedyXXVIIl: 38-9.

® Flora Brennan, introductioifhe Adventures of Prince Puckler-Muskau in Englaidles and

Ireland as Told in Letters to His Former Wife, 182829(1832; 8 Grafton Street, London: Collins,
1987), by Prince Hermann von Puckler-Muskau ofstle trans. Flora Brennan, p. 9. This edition does
not contain Puckler-Muskau’s recount of his travel&alway or the Lynch story

% william Makepeace Thackera¥he Irish Sketchbood843; London: Smith, Elder, & Co., Waterloo
Place, 1887), pp. 171-2.

27



of the seven tribes of Galway, including Blakes dndches. He mentions the
Collegiate Church which ‘looks to be something kedw a church and a castle’,
Lombard Street, ‘otherwise called Deadman’s Lane emththe dreadful tragedy of
the Lynches was enacted in 1493’, and a play, Wesden of Galway’ which had
been acted a few nights before his arrffathe play, written by Reverend Edward
Groves on the subject of the magistrate’s dilemwes first performed in 1831, in
Dublin, later in the provinces and perhaps in Landand was successful at the box
office. The discovery that Groves’s play had beemfggmed in Galway offered
exciting possibilities for my novel, reaffirming miyelief that the settler Lynches
might know it.

Irish writer Maria Edgeworth knew the story whersitthg Galway in 1834
and was sufficiently interested to relate the fale letter to her youngest brother,
whom she assumes will know the story because o¥f&sie play:

...and above all to the old mayoralty house of thayon of Galway

who hung his own son; and we had the satisfactiGe®ing the very

window from which the father with his own hands gums own son,

and the black marble marrowbones and death’s laeakdinscription

and date, 1493. | dare say you know the storgrineéd the groundwork

very lately of a tragedy [Reverend GrovEle Warden of Galway

The son had — from jealousy as the tragedy h&weit avarice according

to the vulgar version — killed a Spanish friendd ahe father, a modern

Brutus, condemns him, and then goes to comfort hireally thought it

worthwhile to wade through mud to see these awfllelics of other

times and other mannets.

She accepts the municipal construction of the winds legitimate and considers that
she has enjoyed a peculiar tourist experiencegshat the one hand ‘worthwhile’, on
the other ‘awful.” Her reference to a ‘vulgar vers indicates the fluidity of the tale,
a feature of its apocryphal status. Like many wsitbefore and since, Edgeworth
links the magistrate with Lucius Junius Brutus, RonConsul (509 BC), who,

according to another apocryphal tale, executeddns for treason; not Shakespeare’s

% Thackeray, pp. 171-3.
67 Maria Edgeworth, letter to Michael Pakenham, Edgeéstown, 8 Mar., 1834, published in F. V.
Barry, Maria Edgeworth: Chosen Lette(kondon: Jonathon Cape, 1931), p. 392.
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Brutus, derived from Plutarch’s account of Marcusids Brutus (85 BC- 42 BC) in
Lives of Noble Grecians and Romg0300CE).

For over five hundred years the tale of the maafistrignited public
imagination and was regularly rekindled. Touristxked to the medieval precinct of
Galway City to see Lynches’ Castle, historic resmeof Galway mayors, and now a
bank; to the Lynch window, a memorial to the magi&t, and to an unmarked tomb,
in the south transept of St Nicholas’s Church, atsed by tour guides as that of the
magistrate. James Joyce uses the Lynch name eaHistwentieth-century canonical
Irish novels, after the story caught his imaginafid He first visited the Lynch
Memorial, situated a stone’s throw from Norah Bates family home, and on a
subsequent visit exploited the story in an artiolea newspaper in Trieste because he
needed the monéy.My 2005 visit to the church cast no doubt on tkeagity of the
tale. ‘Heis buried there,’ the church official told me.

The development of the magistrate’s story is compbeit there is little doubt
that it has been exploited for economic gain. Aflaion of many versions produced
the model currently touted to tourists. Lynch refares in a small pamphlet offered to
visitors, underline the deliberate construction gmmdmotion of the Lynch tourist
precinct: “The Lynch Memorial Window” is set indfrailings at the north side of the
church. It consists of a number of medieval fragmeput together since the 19
century’.” Its construction and transformation of the magists tale was as

deliberate as mine was Unsettled

®8 R. Ellman,James JoycéNew York: Oxford University Press, 1959), p. 16ifed in Mitchell

Journal of the Galway Archeological And HistoriccietyXXVIII: 33: ‘James Joyce, according to

his biographer, decided in 1904 to use the fictioiane of “Lynch” for one of his characters, drawn
from real life, “because Lynch as a mayor of Galliag hanged his own son, and in Ulysses he shows
Lynch leaving Stephen in the lurch”; p. 295: ‘Fiwears later, in 1909, when Joyce was on a visit to
Galway, “He took care also to see Lynch’s MemoridlSee also James Joyce, ‘La Citta delle Tribu:
Ricordi Italiani in un Porto Irladesd], Piccolo della SergAugust 11, 1912); and reprinted article in E.
Mason and R. Ellmann, ed:he Critical Writings of James Joy€(E912), pp. 231-2. See footnote (1), p.
232: ‘Joyce gave his friend Vincent Cosgrove teddinal name of “Lynch” in the portrait idlysses

with the history of this family in mind.’

% James Mitchell assured readers that Joyce’s atems'‘clearly based on Hardiman’s’.

John McCourt, author dfhe Years of Bloom: James Joyce in Tries810—1920 (Dublin: The Lilliput
Press, 2001), p. 184, also discussed Joyce’'sargttrring to it as a ‘potted history’ but does no
mention the apocryphal tale. He concludes thatitiens of Trieste would find details about fine
continental wine passing through the port of Galwagre appealing.

9 St. Nicholas’ Collegiate Church: a Short Gui@@alway: St Nicholas Church, 2005).
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Section C: Historical Unreliability

If Galway historian, James Mitchell, is correct,nooonly held versions of the
Magistrate of Galway’s story have sprung from fes@urces than was once generally
believed; they have been augmented by a novelsl, taken up by historians,
playwrights and touristS. After reading and rereading Mitchell's articlesdnclude
that later versions of the Lynch story were borrdwand adapted, often
unacknowledged, from James Hardiman’s widely dissaeted A History of Galway
(1820. Hardiman confesses that ‘most of the minor inaige. are the offspring of
fancy’ which he ‘chiefly abstracted’ from sceneenfr a novel titledGeorge Il (in
three volumes), 1807, written by Reverend Edwarddita but that ‘this by no means
affects the truth of the principal occurrenéeHardiman’s conviction demonstrates
the powerful influence of literary transformatioms apocryphal stories.

Mangin defended his version, partly invented, armdtlp built on ‘a few
traditionary incidents’ in a history by historiarehty Hallum (1777-1859) Mitchell
disputes the Hallum citations. Hardiman'’s statentieat ‘[F]lew transactions of so old
a date stand better authenticated than that cangeyoung Lynch; for independently
of the general voice of tradition, it appears reeakin several ancient manuscripts...,’
sits at odds with his observation that ‘the truthtlee entire occurrence has been
doubted’’* Creative writers have always exploited historiaaibiguities, story being
paramount.

Hardiman had ‘adapted the whole six-page storgelgrword for word,” from
Mangin, argues Mitchell, and had also accessedr atsources which, he said,
probably included Lynch genealogical records heglddhn Lynch Alexander and the

oral history of his fathef®> Mitchell shows in great detail that several of sthe

" Mitchell, Journal of the Galway Archeological and HistoriGdcietyXXXII; Mitchell, Journal of
the Galway Archeological and Historical Societ®(XVIIl. Mitchell makes an exhaustive study of the
story’s likely derivations as well as its commentimas. | hope that | do him no disservice in
borrowing, for the purpose of this chapter, peringoints from his detailed examinations.

2 Hardiman, footnote, 22, p.73.

73 James Hardiman, letter to his cousin, J.R. O'Righ&7 Apr. 1822, cited in Mitchelllournal of the
Galway Archeological and Historical SocieXXXll: 8: ‘the autograph of Mangin’s letter cannobw
be found’.

" Hardiman, footnote, 22, p. 74.

> Mitchell, ‘Journal of the Galway Archeological and Histori&@dcietyXXXIl: 6, 20; XXXVIII: 36-
37.
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documents may have derived from an undated mamptsevhich he cited as the
‘Collegiate MS’, and ‘the property of the CathoWiéarden and vicars of Galwaff’

He casts doubt on the veracity of the tale and@datememorations, including a skull
and crossbones plaque dated 1624, by highlightieg pperplexing omission from
many historical accounts of Lynches and of Galwegglesiastical and secular. He
offers his hypothesis that the story derives frém fiynx motif on the Lynch family
crest (affixed as plague to the wall of Lynches’stBg incomplete in stone in St
Nicholas Church). The magistrate’s story, he spes| may have developed partly
from a Merlin prophecy about ‘the Lynx bent on thestruction of his own stock”
The magistrate’s existence has never been verdiedl thus the story retains its

apocryphal status.

Section D: Archetypal Stories

Like many apocryphal stories the magistrate’s mesedypal antecedents. Hardiman,
too, like Edgeworth, compares the story to thaRoman consul Brutus. Mitchell
suggests that this idea also came via Mangin ansl agapted and extended by
Hardiman because he found it coloufulCommon enough literary motifs, fathers
slaying sons and the reverse, can be found in @miy. Abraham was called upon
to sacrifice his son, and God gave up his only tegoson. Michael Mangan
suggests that The Fall foreshadows this theme ediebce’’

Traditional Irish fathers also slayed their sonscéding to Hely Dutton, who
retold the magistrate’s story in Hgatistical and Agricultural Survey of the County o
Galway, ‘another instance of this stern virtue occurghie person of Strongbow who,
in 1172, executed his only son, cutting him actbesmiddle, after having reproached

® Mitchell, Journal of the Galway Archeological and HistoriGdcietyXXXII: 16.

" James Mitchelljournal of the Galway Archeological and HistoriGdcietyXXXVIII: 35. Some
versions of this story refer to the lynx as a ghrex] Mitchell may have taken his reference from the
preface or ‘Book 7, The Prophecies of Merlin’, afd@@frey of Monmouth’sHistory of the Kings of
Britain (c 1160) in which the lynx deliberately destroys ation. Monmouth, a Welshman, was
considered a liar and an inventor of apocryphaistgburporting to tell the true history of WaleseS
David Nash Ford, ‘Geoffrey of MonmouttByrittania History, for a list of sources. 20 Feb. 2008.
http://www.britannia.com/history/arthur/geofmon.ttm

8 Mitchell, Journal of the Galway Archeological and HistoriGdciety XXXI1:14.

" Michael ManganStaging Medieval Masculinities: History, GendeerformancgNew York:
Palgrave Macmillan, 2003), p. 34-5: ‘The mytholagfythe ancient world abounds in narratives which
tell of relationships— and of crises in relationships between fathers and sons. Sometimes these
narratives outlive their own social origins, and egad and reread, told and retold, in circumstaoe
societies far removed from those which first geteetdhem, so as to offer new meanings for
succeeding generations’.
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him for running away from the Irish at one of histtles in County Wexford® In
Lady Augusta Gregory's 1911 transcription of west€onnaught village stories
about the feast and the war of the words of the e&owf Ulster, Bricriu threatens, ‘I
will stir up anger between father and son, so thaly will be the death of one
another® Later King Conaire commands ‘Let every fathemafobber put his own
son to death...” When his people offer to assist hamrecants and sends his robber
sons to Alban [Celtic name for Scotlarifd]This narrative patterning resembles the
magistrate’s story in which he hangs his son fafttand murder. It similarly
resonates with tales of rebellious sons sent by fathers to the colonies. In my

novel, Edwin, the oldest son, brings trouble upfamily.

Section E: Speculation, New Hypothesis

It is curious that Mitchell ignores a similar angi¢ale about Cuchulain, supreme hero
of the men of the Red Branch of Ulster, in his gtofithe genesis of the apocryphal
story of the magistrate. | queried this omissionair005 Irish-Australian Studies
paper delivered at the University of CdtkThe oral stories of the Ulster Cycle,
including that of Cuchulain who leapt like a salmadrhis enemies, were told from the
seventh to the thirteenth century, after which tiveye preserved in manuscript form,
becoming part of Irish cultural memory and widehokvn.

Cuchulain is confronted by a child he has never, mhet product of his union
with Aoife, and in some versions he beats backrsnct to spare the bold boy’s life
and instead kills him in cold blood; in other verss he kills the boy in mortal combat.
In each case the tragedy unhinges him. Cuchulatoly foreshadows the magistrate’s

and | will briefly compare two versions.

8 Hely Dutton,A Statistical and Agricultural Survey of the CouafyGalway With Observations on the
Means of Improvement; Drawn up for the Consideratemd by the Direction of The Royal Dublin
Society(Dublin: Printed at the University Press by R. i@parry, Printer to the Royal Dublin Society,
1824), p. 223.

81 Lady Augusta GregonGuchulain of Muirthemn: The Story of the Men of ftesl Branch of Ulster
(1911; New York; Dover Publications Inc, 2001)4p.andVisions and Beliefs in the West of Ireland
Collected and Arranged by Lady Gregory: with Twe#&s and Notes by W.B. Yeats (1920; New
York: Colin Smythe, Gerrards Cross, 1970) providsdful background for my novel, about fairs and
horse races, weddings and funerals, bogs and tadsland superstitions about blacksmiths. Many of
Gregory'’s stories derived from real-life Lynchesrhe county, for example: ‘A Country Galway
Magistrate,” ‘A North Galway Woman'’ and ‘A Womanare_oughrea’.

8 Gregory,Cuchulain of Muirthemn: The Story of the Men of el Branch of Ulstep. 88.

8 Gay Lynch, ‘Mythic & Literary Antecedents: Cuchiriathe Magistrate of Galway, and Edward
Geoghegan’s Playhe Hibernian Fathey 14" Irish Australian Conference: Cultural Identitiesla
Cultural Transmission, University College, Cork;22 Jun. 2005.
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T.W. Rolleston explains that his version of Cuchuldates from the ninth
century, and can be found in tivellow Book of Lecaripne of the earliest extant
appearances in literature of the since well knttveame of the slaying of a heroic son
by his father® He reminds the reader of ‘the Persian rendering of the tale of
Sohrab and Rustum’, and as the subject of a poemheolsame title by Matthew
Arnold 2° Unaware of his identity, Rustum fights the sonrbof his love affair with a
princess. When he cries out his son’s name in #s bf battle, Sohrab lowers his
guard and is killed by his father's spear. Names iarportant symbols in filicide
narratives. In Rolleston’s retelling Conall, Cuchinls son with Aifa, approaches, and
Emer, wife of Cuchulain, says, ‘Do not go...surelistts the son of Aifa. Slay not
thine only son.” Cuchulain replies, ‘Forbear, wom#fere it Connla himself | would
slay him for the honour of Ulste?® Later he ‘drove that weapon against the lad and it
ripped up his belly.... This was the only son Cuchulaver had, and this son he
slew.®’

In Lady Gregory’s translation, however, the boyogases his father when the
‘hero-light begins to shine about Cuchulain’s heathd he deliberately throws his
spear to miss. Cuchulain is unaware of his sorestity until after the fatal blow is
struck. Then he speaks of ‘great trouble and ahguisder Conchubar’s instructions,
Cath the Druid enchants Cuchulain to pit his swagdinst the sea, and exorcise his
rage, ‘rather than kill us alf® According to Mitchell, the magistrate in Mangin’s
novel, similarly culpable and grief-stricken, resirto his mansion and is ‘never again
seen in public®

Cuchulain and the Magistrate of Galway resembléetypes. Governed by
their zeal for leadership, they need to keep tkkin’'s name strong. Both stories
demonstrate the tensions of group survival. Notstéghding some soul-searching,
each father exercises strong authority against Inaoich physical challenge, extending
even to those presented by flesh and blood. Cuichalad the magistrate choose
pitiless leadership, suppressing paternal loveDiton’s version of the magistrate

8 T W. RollestonCeltic Myths and Legendsondon: Senate, 1995), p. 192.

8 T W. RollestonCeltic Myths and Legendsondon: Senate, 1995), p. 192; Matthew Arnoldieim,
‘Sohrab and Rustum’ frolRoems: A New Editio(1L853), can be found at
http://www.gutenberg.org/etext/13364. 20 Feb. 2009.

% Rolleston, p. 192.

8" Rolleston, p. 192.

8 Gregory,Cuchulain of Muirthemn: The Story of the Men of el Branch of Ulstep. 319.

8 Mitchell, Journal of the Galway Archeological and Histori@dciety XXXII7.
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narrative, the son is an only child; in Hardimaafstracted version, he has a nameless
sister; yet, although they beat their breastsheeiCuchulain nor the magistrate felt
sufficiently moved to save their line. They suffer their pride. InUnsettledGarrick
Lynch, the father, breaks this tradition.

Section F: Enduring Common Elements

Cuchulain and the magistrate stories have beenaruddretold, shaped and reshaped,
on the basis of immediate and remembered circurmstarhey have been celebrated,
repressed, forgotten by some and revived by othewecryphal stories thrive on
renovation. Versions of them have been retold ishitanguage, and imbued with
links to town and land. Apocryphal stories enjopplar acceptance. While acting as a
witness during a 1674 ecclesiastical enquiry, Jaimash, Archbishop of Tuam,
referred to the dissemination and general acceptarficthe story of the Galway
hanging: “and this is publicked belived throughallthe province [sic] ¥

The story of the magistrate derives from Galwayni@aught, where it is well
attested that people clung longer to their languagkhence their stories. Nineteenth-
century Galway Lynches would be well acquaintechvgitories of Cuchulain and of
the magistrate. It is likely that they rememberé@ént even after migrating to
Australia, retelling them in Gaeli¢. Perhaps, over generations, their memories of
them withered away until twentieth-century Lynchasited Galway and refreshed

them in family narratives.

Section G: Literary Transformations

Mitchell quotes Mr and Mrs S.C. Hall, who suggei$its magistrate’s tale ‘supplied
materials to a host of romanceré.His article reveals that as well as tourists,

journalists and historians, the story has excitezl ithagination of writers on three

. Lynch, De Praesulibus Hiberniae, 1l (1944), 281, 280 cited in MitchellJournal of the Galway
Archeological and Historical SocietyXXVIll: 20. The Ayora enquiry was held in Galwéy 1674 to
confirm the appointment of Fr. Dominic Lynch asgent of a college in Saville. Mitchell thought it
likely that James Lynch knew the story of the Magi® from seeing it in the ‘Collegiate MS’.

°L The production of a play on the subject of the istagte, in Dublin and in Galway, makes the
Lynches’ knowledge of the story even more likelgeShapter 11l of this exegesis for referenceshe
Magistrate ofGalway(1831)by Reverend Groves. Contemporary Lynches knewtthrg before |
began my research.

%2 Mr and Mrs S.C. Halllreland (1843, no publication details), in Mitchellpurnal of the Galway
Archeological and Historical SocietyXXVIIl: 33.
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continents, including novelists, playwrights, poeted a filmmake?® In Melbourne,
William Carleton Junior published six cantos on subject (1868 Between 2004
and 2008, | took up the story and reified itinsettled From the outset | incorporated
it in my narrative. This section considers two #sfanmations, an Irish play and my

novel, as hypertexts of the Magistrate of Galwayager 1l focuses on a third.
The Warden of Galway by Reverend Edward Groves (1831)

Previews of this play link the excellence of itsitumg to the intrinsic value of the
original story of the magistrate, commenting thhé ‘plot is laid in Galway— and the
entire piece woven out of an authentic historicadt fof the deepest tragic interest,
which happened in that ancient town in the begigroh the fifteenth century. The
story of the “Cross-bones” is familiar to everyonko ever visited Galway, or read
Mr Hardiman’s excellent and interesting historyttedit place®® The writer is satisfied
with the veracity of the oral tale and its recoum& popular history.

Extracts from the playscript published on the emgniof its opening
unabashedly proclaimed its historical significartsech is the interest excited by the
piece itself and by the tragic fact upon whictsifounded, that a number of box seats
have already been engagédAn advertisement for the second night affirmeds:thi
‘The tragedy is founded on a well known event oémle@lomestic interest which
occurred in the History of Ireland’.The writer makes no attempt to verify the story
as history. Praise for the play as transformatioan exemplary tale goads the public,

suggesting that non-attendance will show them tosbeially uninformed?® This

% Mitchell, Journal of the Galway Archeological and HistoriGbcietyXXXIl : 44-5.

% william Carleton (junior)The Warden of Galway: a Metrical Tale in Six Cantsd Other Poems
(Melbourne: Clarson, Massina and Co., 1868).

% The Warden of GalwagdvertisementFreeman’s Journal and Daily Commercial Advertiser
(Dublin, Ireland), Saturday, 21 November, 18312, British Newspapers: 1600-1900, Gale Cengage
Learning Website, www.galegroup.com, 20 Mar. 2G@Zessible via State Library of NSW website,
www.sl.nsw.gov.au via catalogue.

% The Warden of Galwawdvertisementreeman’s Journal and Daily Commercial Advertiser
(Dublin, Ireland), Saturday, 23 Nov., 1831, p. 1.

" “Theatre Royal’, advertisemerreeman’s Journal and Daily Commercial Adverti¢Bublin,

Ireland), Saturday, 25 Nov., 1831, p. 2.

% ‘Theatre Royal'Freeman’s Journal and Daily Commercial Adverti¢Bublin, Ireland), Saturday,

17 Dec., 1831: ‘Every man, woman, and child, negiirom Dublin to the country, before the one @ th
other is properly seated at the cheerful firesitdeomne, surrounded by the anxiously inquiring group
both young and old, the first question popped bél] “pray, how did you likdheWarden of Galway’
What looks of astonishment what mutual staring— what expressions of disappointment displayed in
every countenance when the insensible thing walxar, “| haven't been to see it.” Above all, we
would not advise a Connaught man to return to atve province without being able to give from
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underlines the importance of popularity in renewapgcryphal tales, especially those
based on archetypal stori&sAn appeal to Connaught men places the tale in its
Galway context, as local rather than national.

But advance publicity also proclaimed the play asli@sh masterpiece, a
national tale: ‘The very name will shew that theqga is of Irish manufacture...the
composition reflects great credit upon our natiuediion, talent and genius®’ And
a full review linked it with ‘the tragic muse of &ce [Brutus] arrayed in robes of
Irish manufacture, wrought by native genius andeardpatriotism’*®* Another
reviewer informs the public of the superiority bktplay to its English counterparts,
claiming that the discerning judgements of Dublimliances can be trusté¥.Such
cultural attributions no doubt played on the angmtof Anglo-lrish maintaining
houses in London and Dublin. In fact the reviewaaw $he play’s lack of historical and
contemporary political context as a virtue, alonghwts plain language, and the
goodness of its charactet$ While he values the play as a vehicle for moral
instruction, he makes no attempt to link the plathwhe traditional tale.

In any event, the play was a great succelse ‘Warden of Galwayas again

brought out (for the seventh time) last nigtff The efficiencies of cross-channel

personal observation a full history of téarden of Galwaylest the Claddagh women in their fury
might order the pavements to rise in mutiny agdiist.

% Apocryphal tales may lose traction if they ceasbe apocryphat- that is become verified or
disproved. Dullness or lack of useful applicatiam @lso make them unpopular, whereby they either
wither away or experience a period of dormancyl tindy become popular again.

10 The Warden of Galwayev., 21 Nov. 1831, p. 1.

%1 Anonymous, Private Correspondence, p. 3.

192:Theatre Royal’, rev.The Warden of Galwalyy Rev. Edward Groves-reeman’s Journal and

Daily Commercial AdvertisefDublin, Ireland), 29 Nov. 1831. p. 2: ‘A Dublimndience are essentially
good dramatic critics. The same faces we almostydwgee in the house. In Covent-garden or Drury-
lane, or the Minor Theatres of London, strangeesewight crowd to see the play. Hence it natyrall
arises, that either trash makes the strange awglangh— and the Kent clodhoppers and the Yorkshire
boor who, mayhap, never before saw a stage, wifl ahd shout and cry “bravo” for the veriest ranter
that ever murdered Lear or butcheBmlvederaBut an audience that frequent the same theatrsem
repeated the same play and the same performers neeessarily become good critics of the beauties
of the one and the merits of the other#t is so in Dublin.’

193 Theatre Royal’, rev., 29 Nov. 1831, p. 2: ‘Noiap allusion to passing evertno effort at a
dexterous tickling of a popular ear or a highlyzZolaed homage to the popular passions. The mind is
not diverted from the sense to the soundhe feelings and sympathiesnot the prejudices and the
pride are enlisted...In this tragedy, the loversaipous puerilities, inflated language, high sougdin
nonsense, luxuriant metaphor and quaint phrasealdgfind everything to condemn.’

194 Theatre Royal’, rev., 29 Nov. 1831, p. 3; Anonymsaev., pp. 1-2: “The “Warden of Galway” was
again repeated last nightand again attracted a fine house; a pretty goodffny the way— of the
excellence of the tragedy and no bad answer to those critics! (and theyarg few indeed) who,
without venturing to analyse the play or point awtingle defect or blemish would insidiously aniir
confounded political bias, undermine the author'merits and injure a spirited Manageiis another
proof wanting of the pathos of the piece and itse#ignce as a literary composition! It is at hanthe
attention of the audience is every night so rivethdt until the close of every passage or scene, a
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packets, canal boats and daily newspapers rapidbewhinated news of its success.
Chapter Il confirms that this nineteenth-centunyensal led to another transformation
— The Hibernian Fatheby Edward Geoghegan- and eventually, to the twenty-

first-century writing of my novel.
Unsettled

Unsettledemploys the magistrate story in two wayfe arrest of the protagonist’s
older brother creates archetypal tensions overlyaloyalty and the upholding of
public law. Departing from the hypotext, the Lyn&ther in my novel quickly
forsakes law, underlining class differences andgratisparities, between himself and
the patriarch in the apocryphal stdfyWorking-class, he privileges family survival
over clan pride. The Lynch magistrate depends sratithority to govern Galway and
stands by his legal principles.

The second employment is intertextual. Rosanna, nitneel’'s protagonist,
becomes aware of the Galway story when an actigriel about Geoghegan’s play.
The playwright’s interpretation, the actor's perf@nce of the script in a sexually
potent and class-ridden setting, and the Lynchef&hrecounted memory of the
earlier tale all contribute to Rosanna’s understamof the apocryphal tale. The play
influences three characters. It brings colour am@mmng to younger brother Skelly’s
sheltered life. It allows Eilish, the Lynch mothéw,engage with Skelly and Rosanna
on the subjects of love and loyalty, somethingdbkes differently, being raised in a
family of Walshes. It expands Rosanna’s imaginativeld, offering her a past, and
through her rehearsals with the actor, a poteptratbre exciting future. The play and
the magistrate’s story are imbued with archetypahth irresistible to Lynch family
members. They explore ancient patterns of Lynchawelr — including pride and
resistance to authority- when reading the play together. They side with shasia
against the Lynch father in the play. Edwin’s arr@splifies the significance of the
Lynch family name, but his family defends him. BKe haemophilia provides a
metaphor foreshadowing his impending doom, a physand pathological sign of

Irish ancestral predispositions that determinewamdermine family luck.

breathless silence pervades the entire househandatsudden burst of acclamation from Pit, Boxes
and Galleries.’
195 5ee Chapter Ill of this exegesis.
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Writing Unsettled was partly motivated by the need to reinscribe dhyn
women in history, to imagine their hidden back4s®rand to analyse their lack of
agency in family narratives. Some versions of thagistrate’s tale make women
invisible. It is clear that Geoghegan’s magistradelonger sees women as relevant to
his life. His ward is, in some sense, Oscar’s sisteAct Two, Scene Two, the short-
lived garden wedding scene, he and his friend Blaé&elaim faint memories of a
woman'’s love now replaced by love for their chilirashen Anastasia appeaf8The
guilty boy’s fiance, his mother and, in one cass, dister, play a peripheral role in
others. In several versions, including Hardimarnfss wretched and disconsolate
mother, whose name was Blake, flew in distractorinie heads of her own family,
and at length prevailed on them, for the honorhdirt house, to rescue him, and
prevent the ignominy his death must bring on thame. They armed to deliver him
from prison ..2*%" Eilish’s children prevent her from flying to salier menfolk in my
novel.

In the plays by Reverend Edward Groves and EdwadgBegan, Anastasia,
the boy’s fiance, attempts to broker a pardon withPresident of Connaught and the
Viceroy of Ireland, respectively. In Groves’s plstye is swept into a ford and rescued.
While sentimentalised in both plays, Anastasia’arabter is nonetheless heroic, and
the authors concede her some adversarial lines witlth to stand up to the
magistrate. Her good sense and love for the Lyroghdontrast with the magistrate’s
obsessive sense of justice.

The mythic but bloodthirsty Cuchulain stories reygm@t more formidable
women: Aoife, and Maeve — Queen of Connaught fghtgieight years — for
example. Eilish tells their stories to her childré&ithough women were often seen as

1% Geoghegan, handwritten manuscriftie Hibernian Fathep.2.
Warden: Such peerless charms on every side abound
As almost lead me to forget thatetim
Has strewn the frost of age upontmow
And bid my yielding knee once mavébend
At beauty’s shrine!
Blake: Ah my good friend, the time
Indeed has been when woman'’s witglsimile
Fired our young blood and vassal agenwon
But that time’s past with us.
Warden: Aye so it is
But still our age has some brigttmise left.
Our childref—...
197 Hardiman, pp. 78-9. James Mitchell discusses tlimmpaest of various versions of the Magistrate of
Galway story, at length, idournal of the Galway Archeological and HistoricdcietyXXXII: 12-25.
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symbols of capitulation, and partnerships were galye aligned with land and
leadership, they were not precluded from war oruakxadventure. Maeve,
Cuchulain’s great adversary, ‘was the ruler inthtyuind ordered all things as she
wished, and took what husbands she wished, andstisththem at pleasure; for she
was as fierce and strong as a goddess of war, ae@ ko law but her own wild
will'. 1 1t is Aoife’s desire for vengeance that sets Clmhuagainst his son.
Unsettledmakes it clear that like her father and brothersd&ma suffers from pride.
She proves to be as rebellious as her brothemvthgoa horse race, standing up to Mr

Ashby, the landowner, and becoming pregnant toudsiaer.

Conclusion

This chapter argues that, in all its transformaiaver five hundred years, the
apocryphal story of the Galway magistrate expregsegpocryphal qualities. In two
seminal essays, James Mitchell establishes thatding refuses historical verification,
but has been manipulated for secondary purposeellvariting and a popular play
spawn a tourist industry in Galway that reinforsgésreotypes about the barbarity of
the lIrish; countless transformations remain faithim confronting key narrative
elements, but an historical incident reshapes rtgrpnetation. Archetypal father-son
conflict can be found in many texts, ancient anddemn, linking anxieties about
survival of name and line with pride, but this gttelongs in the collective memory
of Galway Lynches.

Most importantly, this chapter argues that theystdrCuchulain, in which he
slays his son, cannot be overlooked as an antecéaleiihe Magistrate of Galway
narratives. This new idea plays out in meta-fictdialogue in my novel. Diasporic

Australian colonial Lynches resist the archety@abpigm and defend their son.

198 Rolleston, p. 202.
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Chapter Il: Edward Geoghegan and The Hibernian
Father

Introduction

Section A: Edward Geoghegan, Apocryphal Figure
Section B: Edward Geoghegan Found

Section C: Edward Geoghegan, Creative Writer
Section D: Edward Geoghegan, Copyist/Plagiarist
Section E: Hidden Stories

Section F: Enduring Common Elements

Section G: Archetypal Sons

Section H: Historical Unreliability

Section I: Writing Against the Canon, Melodrama
Section J: Literary Transformatiobnsettled
Section K: Speculation

Section L: Economic and Political Manipulation

Conclusion

Introduction

Edward Geoghegan’s play productidhe Hibernian Fathecarried the apocryphal
story of The Magistrate of Galway to Australia. Weote the play after his friend’s
performance of Brutus reminded him that his ‘ownirtoy could offer as sublime
an instance of impartial justice as any recordethe boasted annals of Imperial
Rome’, and after he read Prince Puckler-Moskquetsunt of the Lynch story?

Justice was a subject dear to his heart, for Gegaghehistoricised as a Trinity

199 Edward Geoghegan, lett@ydney Morning Herald®20 May 1844, p. 3, col. 2: ‘It was my friend Mr
Nesbitt's matchless performance...and happening &t mith Prince Puckler-Moskqua’s Travels of a
German Prince, wherein the narrative is detailedanhmenced my tragedy of the Hibernian Father...’
Geoghegan probably redthe Tour of a German Prind@832), an English translation, by Sarah
Austin.

Francis Nesbitt played the leading role in J.H.re4y eponymous plaBrutus(first played in London,
1818). See Francis Nesbit&kustralian Dictionary of Biograph®nline,Australian Dictionary of
Biography Online Copyright 2006, ISSN 1833—7538 (Canberra: AuistnaNational University,

updated continuously). 1 Oct. 200ftp://www.adb.online.anu.edu.au/
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College medical student, was convicted in the Dul@ourt on 6 June 1839 of
‘obtaining goods under false pretences, and trategdo the Australian colonies
for seven years-° Brushes with Sydney law-keepers did not prevent hiiefly
shining as one of the colony’s most successfulvpleghts. The Hibernian Father
opened at Sydney’s Royal Victoria Theatre to gaeataim and brouhaha. It proved
to be his most controversial and successful plperformed seven times in 1844, it
was last performed in 1871

After 1861, the author ofheHibernian Father— later found to be Edward

Geoghegan— disappeared from the public record, as did allieof his play.
Stories about him seemed close to apocryphdhere were debates about whether
he existed, concomitant to arguments about his dmssanonymous plays. The
Greek idea of apocrypha something hidden away, of uncertain authenticity o
writings where the authorship is questionedfits Geoghegan’s life and works.
Between 1964 and 2003 the gradual unearthing afirdeats pertaining to his life
brought a brief revival of interest in him aftermalst a century of dormancy-
another feature of apocrypha. Then academic theegearch on Geoghegan stalled.

To a fiction writer, the circumstances of these tages— lost manuscripts
and playwrights, a play transformation of The Magi® of Galway— suggested

themselves as plot devices. Janette Pelosi’s 2@deaon Edward Geoghegan led
me to a microfilm of three of his handwritten playanuscripts, includingrhe
Hibernian Father housed in the NSW State ArchivEs.In Unsettled this play

119 Edward Geoghegan, Aged twenty-six years, Natidnehives of Ireland: Irish Australian Transport
Data Bases, http://www.nationalarchives.ie/seandef. 20 Apr. 2005. His record can also be obtained
from Principal Superintendent of Convicts Indedfg88-1842, NSW State Archives,
http://www.records.nsw.gov.au/staterecords/. Docitmeferences: National Archives of Ireland: TR 3,
Transportation Register, Males and Females, 183%-4b (Irish Gift, Reel li), microfilm copy at

State Records NSW Reel 11), CRF 1839 G 45. Hisiconecord can also be obtained from Principal
Superintendent of Convicts Indents: 1788—-1842 eRatcords NSW,
http://www.records.nsw.gov.au/archives/. State Ré&sdISW (hereafter SRNSW): Principal
Superintendent of ConvictBlRS 12189, Annotated printed indefi¢s office copies)1831-42

[X642A, SR Fiche 741] Middlesex, arrived from Ireth 25 Jan. 1840.

1 The Hibernian Fathewas first performed on 6 May 1844 at the Royaltdfi@ Theatre, Sydney.
Weekly Register of Politics, Facts and Generalrhitgre, VVol. 2 No. 42, 11 May 1844, p. 584. It was
also performed in Sydney 1858 and 1860. The play/last performed on Tuesday 23 May 1871 at the
Prince of Wales Opera House, Sydn®ydney Morning Heral®23 May 1871, p. 8 col.1.

112 janette Pelosi, ‘Colonial Drama Revealed, or PRaysmitted for Approval’Margin: Life and

Letters of Early AustraliaNo. 60 (July/August 2003), pp. 21-34. Also avalieonline at
http://ffindarticles.com/p/articles/mi_mOPEH/is_60/08114095. 14 Apr., 2008 (updated link);
Edward Geoghegan, handwritten manusciipg Hibernian Father: A Tragedy in Five Acssibmitted

for approval asThe Irish Fatheby William Knight, 6 May, 1844.
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works intertextually, as metatext, and as a dramiiime story for the actor’s
seduction of Rosann@he Hibernian Fathers in rehearsal for a Melbourne revival.
An actor playing Oscar Lynch arrives as a guesthat pastoral station where
Rosanna works. He and his play offer her a welcaimersion and access to a
version of an ancient family story. My first drdifttionalising of the plays’ revival
was tentative and speculative; Geoghegan’s lastr latas written in Melbourne in
July 1852. Was an 1859 revival feasible, even pasaing reference, when the date,
location and circumstances of Geoghegan’s deatle weknown? As his play
became increasingly important to my trans-textuastfalian novel, | feared new
knowledge about his life and death might torpedo pigt, even though its

discovery was unlikely. | was wrong.

Section A: Edward Geoghegan, Apocryphal Figure

On a collision course with authority, Geoghegan wasoubled, exiled son, not
unlike other subjects of this exegesis: the soffted Magistrate of Galway; poet
Adam Lindsay Gordon; Patrick Lynch, and Edwin Lyrngf fictional counterpart in
my novel. Kate Grenville’s character, William Thabilh, based on her ancestor
Samuel Wiseman also fits this profile.

For much of his life in Australia Geoghegan remdirtedden, a convict
disenfranchised from civic life. Sketchy records o life survive: his convict
records, four letters; and a suite of plays suleuitto the Colonial Secretary of
NSW under other people’s names. His probable ekpulsom Dublin’s Trinity
College, his wheeling and dealing as an entergyisonvict in a new colony, his
subsequent reconviction for forgery, his regulascaimding, and his pseudo-
anonymous success as a playwright enact and subiat stereotypes®® His
convict certificate of freedom describes him agfiget-four-inches tall, with brown
hair, a dark pale complexion and full hazel eyesteN add that he had ‘eyebrows
meeting, scrofula marks under both jaws, light ssfleneck and left collar bone,

13 Egward Geoghegan, letter, to His Excellency, GowerGharles Augustus Fitzroy [additional

flourishing titles], 20 Apr. 1849, ‘...that on the 2®c. 1847 your Petitioner pleaded “Guilty” to an
indictment preferred against him at the Criminali&jys of the Supreme Court of Sydney, of utteldng
Forgery and was sentenced to Imprisonment foreitra bf Two Years in Her Majesty’s Gaol, Sydney.
State Records NSW: Colonial Secretary; NRS 905nMairies of letter received, 1849 [Letter no
49/4097 with 49/5645 in 4/2839.3].
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indented scars on the upper left arftf.Geoghegan bore scars, perhaps from
punishment, and residual symptoms of disé&®é&/hen serving his sentence as a
common labourer on Cockatoo Island he was repgatistiplined by the Water

Police Magistrate for drunkenness and for makingayawvith government

propertyX®

trouble?

How had an educated man, a medical student, faflem so much

His letters reveal his familiarity with the manngrand obsequious style
common in writing to superiors at that time. Whauld be deduced from his
manuscript ofThe Hibernian Fatherthat pen and ink fade; that his handwriting
sloped; that he crossed out awkward rhymes; that V@rse resonated with
Shakespeare’s? Early investigations failed to uacawny evidence of love familial,
romantic or sexual; although a passion for thettedad him on his weekly leave to
Sydney Town'” Geoghegan disappeared from public consciousmesalhost a
hundred years, as neatly as if his constructiohi®fown identity had outlived its
usefulness. Had his Irish luck ran out? Until tiecdvery of his death certificate in
June 2008 no one kneW How had Geoghegan'’s backstory influenced the genes
of his play and what did that mean fdnsettle®

114 Edward Geoghegan (No. 46/957) per Middlesex (1,888}tificate of Freedom, Bathurst, 15 Sep.
1849. State Records NSW: Principal Superintende@bavicts; NRS 12210, Butts of Certificates of
Freedom, 1827-67 [4/4405 Certificate No. 46/85%&IR622].
1153erofula: a disease with glandular swellings,latoly a form of tuberculosisThe Australian
ConciseOxford Dictionary 1997 edition.
18 M. Horsey, report, 7 May 1849, on Edward Geoghegan

e 25 Jan. 1840: Edward Geoghegan, “Middlesex”...semgicyears

e 14 Jun. 1841 Placed on Cockatoo Island as a Common Labourer

e 11 Jul. 1842—10 days cells- Drunkenness

e 22 Ju. 1844— 14 days cells- Drunkenness
State Records NSW: Colonial Secretary; NRS 905nMaiies of letters received, 1849 [4/2839.3
Letter no. 49/4097 with 49/5645 in 4/2839.3].
Geoghegan, Edward, Middlesex, 1840, from Houseafe@tion, Carter’s Barracks, on theA@stant.
NSW Government Gazette No. 63, Friday, August #51®. 814. ‘Runaways Apprehended with Date
of Apprehension.’

«  11™ October 1845— 7 days cells— Drunkenness.

« 11" April 1846— 2 months t/mill [timbermill?}— making away with Government property

e 7 Sep. 1846— Obtained a certificate of freedom, No. 46/857.
State Records NSW: Colonial Secretary; NRS 905nMaries of letter received, 1849 [4/2839.3 Letter
no. 49/4097 with 49/5645 in 4/2839.3].
17 Eric Irvin, Dictionary of the Australian Theatre 1788—-19BYydney: Hale & Iremonger, 1985), p.
111.
118 Edward Geoghegan, NSW Death Registration TrartsmnigREF No 1869/5554), 2 Jun. 2008.
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Section B: Edward Geoghegan, Found

In May 2008, everything changed, underlining thegamtance of fostering open
communication between researchers. | emailed #gaRetbsi to update a link to her
MARGIN article and asked her whether she retained amgressit in Edward
Geoghegan, offering her my suspicions that he antiend Francis Nesbitt had lied
about their Trinity Collegalma mater My assumption that theatre historians would
have published his year of death had documentaiem available proved incorrect.
Either they were not sufficiently interested ontliead failed to locate it.

In June 2008 | spent an afternoon reading micteefiof Victorian deaths
indexed by yeal'® The name Geoghegan appeared in most years bef8&dnand
1870; none of them was Edward, allowing me to elate his death in Melbourne in
one afternoon. Meanwhile, Pelosi began checking [Sewth Wales and Victorian
indexes, steamers, and death and marriage recAfts. one false start things
happened very quickly. Pelosi is an experiencedepsional archivist and historian
with access to newly digitised and indexed old réso Within a week she had
tracked a NSW Edward Geoghegan to Singleton, nafrtBydney, and obtained a
transcript of his death certificate. When he diédmnchitis and epilepsy, on 11
January 1869 at the age of fifty-six, he was emgdogs Singleton’s town clet&’
Pelosi rapidly confirmed this detail by checkingvgomment gazette notices. An
obituary followed: this Edward Geoghegan’s biogiaphdetails matched with ours.
Now we know that he was married at the age of egretand that after his conviction
his wife followed him to NSW. She was present atdeathbed?*

1191ndex to Births, Deaths and Marriages in Victork853-1900 Microfiche 181, Flinders University
Library.

120 Edward Geoghegan, transcription, death certifichte]an. 1869, NSW Registry of Births Deaths
and Marriages [1869 No0.5554], prepared for Jari&dtesi, 2 Jun. 2008: The last six years of his life
had been spent as Town Clerk of Singletdis. father's name was Martin Hynes Geoghegan
(occupation unknown). This did not match up witinity BA Alumni entries for an Edward
Geoghegan. He had lived twenty-nine years in thenoes.

121 Geoghegan, death certificate: the biggest surprisethe listing of his wife, Malvina White, whom
he had married at the age of nineteen in Dublelaird. While no one had assumed his single state he
had arrived as a convict. Later attempts to piéséifie together from his few unhappy letters fdik®
speculate about his marital state. Malvina and Edwad no issue; during a time of limited birth-
control, another tragedy, perhaps. Pelosi has bsgarthing records of convicts who requested that
their wives and families be brought out at governh@xpense. At the time of writing, no letters
attributed to Malvina have been found.
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Soon after that Pelosi found a newly digitised rgaper article explaining
the ‘peculiar circumstances’ of his transportatiéh.This article deepened my
sympathy for him as a writer. | made the decismudst my lot with Pelosi, offering
her access to my researéfiHer curiosity, professional work skills, and gevsity
combined to demonstrate how scholarly communitieskvbest. Although she had
not read the play, she had become an invaluabbelres.

My interest in Geoghegan as an apocryphal figuceahaays been secondary
to his importance as amanuensis to the apocrypgath. story. TheHibernian
Father shared the Magistrate of Galway's historically elimble but enduring
common elements; and it challenged the nineteesrhicy canon of melodrama.
Geoghegan speculated over and transformed narnaiaterial for economic gain.
Each of these criteria will be considered in relatio Geoghegan’s transformation of
the apocryphal tale of the magistrate, and itsiexéual relationship wittunsettled

with particular reference to archetypal fallen ygumen.

Section C: Edward Geoghegan, Creative Writer

Edward Geoghegan was a frustrated ambitious wititgnsforming our shared
apocryphal tale; he had my sympathy. He was alsopgortunist. Can we presume
that his perceived or self-acclaimed medical skilde him useful on his voyage out
and that this bought him freedom and materialsrite® When Geoghegan arrived in
Sydney 25 January 1840, the R.N. Surgeon Supedetgnof the ‘Middlesex’
strongly recommended him to the notice of Govefaimps and he was employed as
a dispenser in the NSW Medical Departm&fiConfinement at the Bradley’s Head
Stockade and at Cockatoo Island dispensary gaveifmento write prolifically and
he was, first and foremost, a writer. This fact vis@sne out in his extant letters.
Close scrutiny of documents relating to his requést a Ticket of Leave suggests
reasons for his illegal activities; he had a powlerieed for money to pay for

sojourns at the Royal Victoria Theatre in Sydney for paper, pens and ink. Skelly,

122 Edward Geoghegan, letter, Edward Deas Thomsomn@dlSecretary, 16 Sep. 1846 (Mitchell
Library, State Library of NSW: photocopy A4043. bfilmcopy ML reel FM3/236, Archival estray-
originals formerly in possession of Mr G Johnsangioals in Mitchell Library MSS 5311): ‘When
under most peculiar circumstances, | arrived ia @dlony as a prisoner of the crown...’

123 5ee Appendix 9.

124 Helen Oppenheim, 'The Author Bhe Hibernian FatherAn Early Colonial Playwright,Australian
Literary Studie2:4 (1966): 283.
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younger brother of my novel’s protagonist similadgmonstrates his desperate need
for materials, to make sense of his life on paper.

Between 1844 and 1863 Geoghegan made severa¢$sudipplications to the
Colonial Secretary for the approval of his playseEstoic, he resubmitted. In his

1846 letter of application to the Colonial Secrgtar a vizThe Jew of Dresden- a

play never performed— he espoused his desire ‘to emerge from obscunty a
acquire for myself a name and reputation in thiel fe¢ Colonial literature,’ claiming
‘literary pursuits which had been my daily enjoymh&om my earliest years became
the only solace of my bondag®>This letter was written nine days after his redeas
Perhaps we will never know why twelve months ldterre-offended— forgery—
but he made it clear that like many writers he ggfed to support himself.
‘Incapacitated by health and strength from engagméaborious work— unable,
save by my pen, to procure a living you may welidwe how helpless is my present
condition. | am now penniless .}* In an 1852 letter from Mount Campbell,
Victoria, to the New South Wales Colonial Secretaing last point of reference for
Geoghegan scholars, he sought permission to bobagk hisJew of Dresden
manuscript because (here he quotes from an apadgter from a friend who had
carried the only other copy of the play to Londta)e to an unaccountable accident,
the 2" and 3 acts of your play were lost during the voyad€.”

He also mentioned a novel: ‘If | am fortunate erfotig obtain a name as a
dramatist it will enhance the release of a novelctvH am about to forward to
London for publication?® The conclusion of his letter makes it clear that h
identifies himself as a writer rather than as ataloc'Your generous disposition will
incline you to afford this assistance to the effoof a poor author struggling to
emerge from obscurity

A Dublin newspaper court report, 6 June 1839, emplahe ‘peculiar

circumstances’ of the conviction which led to hensportation to Australia; he was

125 Edward Geoghegan, letter to Edward Deas Thomsolon@l Secretary, 16 Sept. 1846 (Mitchell
Library, State Library of NSW: photocopy A4043. vbéilm copy ML Reel FM3/236; Archival estray
— originals formerly in possession of Mr G Johnsworiginals in Mitchell Library MSS 5311).

126 Edward Geoghegan, letter to Edward Deas Thomsqn Eslonial Secretary, 1 Jul. 1852,
(SRNSW: Colonial Secretary; NRS 905, Main seriekettérs received, 1852 Letter no. 52/5556
[4/3112)).

127 Edward Geoghegan, letter to Edward Deas Thomsqn Eslonial Secretary, 1 Jul. 1852.

128 Edward Geoghegan, letter to Edward Deas Thomsqn Eslonial Secretary, 1 Jul. 1852.

129 Edward Geoghegan, letter to Edward Deas Thomsqn Eslonial Secretary, 1 Jul. 1852.
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indicted ‘for obtaining two reams of paper from emlBatty, by means of a false
order'** It does not take much imagination to surmise ¢heedicated writer might
find paper expensive to obtain. ‘The Recorder,asging sentence,’ reported that a
memorial from the prisoner was ‘written in a styheich superior to what would be

expected from the prisoner’s rank in lifé> Geoghegan was a creative writer.

Section D: Edward Geoghegan, Copyist/Plagiarist

It is not surprising thathe Hibernian Fathera new recount of an apocryphal tale,
closely resembles another reconstruction. Ninekeeantury theatre conventions
suggest that Edward Geoghegan saw himself as aleoralend of creative artist

and copyist and was perhaps surprised that Sydishgreces would vex themselves
with legal issues like plagiarism when dealing wiifs reinterpretation of an

apocryphal tale well-established in Irish cultunamory. Theatre historian Leslie
Rees suggests that Irish dramatists were not ardgessful because they had ‘as
material Irish combative character’ but becausg tiegl ‘a deeper literary as well as

folk tradition into which to delve'?

2 Geoghegan’s plays demonstrate this. He might
well have considered his reinterpretation of thejisteate’s tale acceptable practice;
it belonged to his Irish cultural heritage andtlret time, theatres often employed
copyists to transcribe and adapt stories, playsandls.

Early nineteenth-century international copyrighttpction ‘lagged behind
domestic’, was tenuous and rarely prosecuted; pigins were poorly remunerated
and, according to Michael Booth, ‘since adaptatma straight theft went almost
unpunished they were widely practisétf. Geoghegan frequently wrote plays in

which he adapted other writers’ workd.He found inspiration in popular tales,

130:City Sessions— Yesterday,” court reporEreeman’s Journaand Daily Commercial Advertiser
Dublin, 7 Jun. 1839. Available @ritish Newspapers 1600-190&bsite, www.galegroup.com, as
Gale Document No. BC3204523568. 20 Mar. 2009.

13L«City Sessions’, 7 Jun. 1839.

132| eslie ReesThe Making of Australian Drama: From the 1830stte tate 1960Sydney: Angus
and Robertson, 1973), p. 129.

133 Michael R. BoothEnglish MelodramgLondon: Herbert Jenkins, 1965), p. 49.

134 Sir Walter Scott'sThe Bride of LammermogRavenswood(1840s, date unknown), for instance;
and Charles Dickengt Christmas Caro(1844). Did he re-write these plots from memorydapt
them from personal copies of the books? Orfig Currency Lasgl844) andlhe Royal Masqueur
(1845) were original composition&.afitte: The Pirate of the Gulf1845), a novel adapted by
Geoghegan is considered apocryphal but was baeedljoon fact.

Edward Geoghegan, letter to Edward Deas Thomsdon@b Secretary, 16 Sept. 1846, (Mitchell
Library, State Library of NSW: photocopy A4043, nufilm copy ML Reel FM3/236; Archival estray
- originals formerly in possession of Mr G Johnsoriginals in Mitchell Library MSS 5311): ‘I
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delighting in putting his stamp on them, the appbgl tale of the Magistrate of
Galway being his most successful recount.

Geoghegan had heard, he said, of an earlier stagsfarmation of the
magistrate’s storyThe Warden of Galwag1831), written by a Reverend Edward
Groves, and performed in the 1830s in Dublin antiv@g but maintained that he
never saw it or read 1> We already know that his friend’s performanceBastus
and Prince Puckler-Muskau’s account (1832) of thagistrate provided his
inspiration If the story of Cuchulain unconsciously informet kelling of The
Hibernian Fatherthe play makes no direct mention of it but doestaim a minor
reference to a hourfd® Cuchulain was commonly called the Hound of Ulster.

Reviews of the play premiere on 6 May 1844 sumradritie magistrate’s
story but accepted it as new work. A reviewer fr@ydney’'s Weekly Register
introduced it as *“the first original tragedy” cowged for the Sydney stage’,
acknowledging it as ‘founded upon an episode shlhistory’ that he had not read
and was therefore, ‘unable to speak as to theriiat@ccuracy of the piec&®’ By
1994, historian Geoffrey Partington had swallowss dapocryphal tale including the
fictional magistrate’s name, wryly commenting ore tholitical sensitivity of the
subject ‘in a convict colony with a large Irish pogtion’ >

Voluble Irish theatregoers, however, were not pcapeed with history on the
play’s Sydney opening night. Letters to newspapited the attention of ‘the
literati of Sydney...” to a ‘disgraceful piece of piracy aplhgiarism’ whereby,
Geoghegan and the management of the Victoria Tdeatere reviled for
‘...attempting to foist it upon the play-goers of 8gg as a specimen of original
Australian literature!!” *** The Australian Irish diaspora, then and now, implex

continued to write for the stage...fraught with theleas | have produced in less than four years the
following pieces: “The Hibernian Father”, “Currentgss”, “The Last Days of Pompeii”, “Christmas
Carol,”, “The Royal Masquer”, “Captain Kyd”, and_éfitte the Pirate™

135 Rev. Edward Groves (LLB)Jhe Warden of Galway: Trage@#bbey Street, Dublin: Alex Thom,
Printer & Publisher, 1876).

13 Edward Geoghegaithe Hibernian FatheB. 3: ‘and friends arrayed themselves upon his, sikke
the fierce bloodhound would I still pursue his back

137 Theatre Register’, reviewVeekly Register,.vol. 2, no. 42, (11 May, 1844): 584.

138 Geoffrey PartingtoriThe Australian Nation: Its British and Irish Rodtdelbourne: Australian
Scholarly Publishing, 1994), p. 179: ‘Geoghegan alsote the much more controversidle

Hibernian Father based on the Irish judge, Walter Lynch, who cateld his son’s trial for murder and
was ready to execute him personally when convirddds guilt. Lynch’s rejection of a father’s love
for the role of judge and executioner leads to itemmong the citizens of Galway, convinced righufy
the son’s innocence...’

139 Theatricals,” ‘TISIAS Charges thdthe Hibernian Fatheis a Plagiarised Copy dhe Warden of
Galway, Sydney Morning Heraldl6 May 1844, p.3, col. 2.
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and diverse. Complainants were not so much condewii the appropriation of
the Galway tale as they were with the questionhef play's authorship because
many of them had attended the production of Grevpily in Dublin or in Galway
and were convinced that they recognised the plot.

A week later the originaRegisterreviewer responded to the plagiarism
charge, augmenting the discussion with his viewstlon differences between
plagiarism and reinterpreting historical narrativAhough he did not know if the
charge applied, not having read Groves’'s play, dretiver the traditional
magistrate’s tale was apocryphal, he defended Hiiyaof writers to rewrite
history, retaining the ‘leading characters andwistances’ but interpreting the plot
and language in many different wa¥/.Nineteenth-century views on art and
history, it seems, were not dissimilar to ours. ZInMay Geoghegan wrote to the
Editor of theWeekly Registarequesting leave for his right of reply and fortics.
He claimed that he had never seen Groves’s playimntB31, the year of its
acclaim, he was living in Parf8! Furthermore, he claimed, many witnesses had
seen him hard at work writing the pl&{%.He insisted on the utter dissimilarity
between his play and Reverend Groves'’s in plotlanguagée:*®

Theatre historian Paul McGuire discussed the piega charge in 1948,
unaware of Geoghegan'’s literary corpus, and un@ablecate a copy of the pld§*

190 Theatre RegisterWeekly Register,.vol. 2, no. 43, 18 May 1844: ‘It does not follpgcause

there are, at least, fifty dramas of Iphigeniat,tfaty-nine of them are mere plagiarisms from
Euripides— that because there was an English Tragedy afsi@aesar before Shakspeare’s [sic] time,
his must therefore be an imposition. In two plioxgnded on the same fact in history, the leading
characters and circumstances will of course besdnee, while the plot and the language may be
entirely different; and the closer a play, profelgéistorical, adheres to the history; the morequ it
must be considered; other essentials not beindamlexd. One of the finest tragedies in the English
language is Otway’'sVenice PreservetiWe have never heard it spoken of as an impasiio the
public, and yet it is taken almost literally frohet“Conjuration des Espagnols contre la Republique de
Venice” by the Abbéde St. Real. Moreover we have two tragedies afd?@, two of Brutus, and so of
many others.’

11 Edward Geoghegan, lett@ydney Morning Herald‘In the year 1831 when iThe Warden of
Galway] was produced, | was residing in Paris and thg oribrmation | received respecting this
tragedy, was the details of the plot as given i@ ofthe Dublin journals, which | met with in the
reading room of Galignani, in the Rue Vivienne.’

192 Edward Geoghegan, lett&ydney Morning Herald"...1 lately placed in your hands the first rough
MS. Mr Nesbitt, Mr Griffiths, and various other mbers of the company, can testify that | was nearly
fifteen months engaged in this work.’

143 Albert Weiner, 'The Hibernian Father: The Myst8glved', Meanijin Quarterly No. 4 (1966): 458.
144 paul McGuire with Betty Arnott and Frances Marg&fdeGuire, The Australian Theatre: An
Abstract Chronicle in Twelve Parts With Charactgddllustrations(London~ Melbourne: Geoffrey
Cumberlege, Oxford University Pred948),pp. 58-61: ‘We have not been able to find a text.e.Th
author of theHibernian Fatherwas perhaps A.G. Geoghegan, who translated irtodhThe Monks of
Kilcrea. On 3" May, a second piece from the same hand appeatké ¥ictoria, which suggests that
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John Kardos made no mention of it in his 1954 iect{r The controversy reignited
in 1966 when Dr Helen Oppenheim and Dr Albert Weinecovered references to
The Hibernian Fathewhile working on a drama research project for the Uniwers
of NSW.® Oppenheim’s 1966 piece iAustralian Literary Studiesdiscusses

Geoghegan, his newly discovered body of work amdesoritical colonial reviews.

Although unable to locate a copy Biie Hibernian Fathershe was negative in her
appraisal of it:*’

In 1966, Weiner discovered a single manuscript copyrhe Hibernian
Father (1844) amongst 1852 colonial plays perhaps the reason Oppenheim had
not located it— in Sydney's Mitchell Library?® He subsequently obtained a copy
of Reverend Groves’s playhe Warden of Galwayrom the National Library of
Ireland in Dublin, which allowed him to compare ta® plays. | also read this play
at the National Library of Irelant’ He exonerates Geoghegan from the charge of
plagiarism, concluding thatThe Warden of Galwaig not a play at all, whil&he
Hibernian Fatherhas distinct possibilities>°

Neither Oppenheim nor Weiner mention the traditigni@le. Controversy

frequently renews apocrypha, as we know from Galvagmmercial exploitation

he retained the confidence of management and [glayars was the operetta in two adtke Currency
Lass set in the local scene and another popular sscces

145 John KardosA Brief History of the Australian Theat(@954; University of Sydney: Sydney
University Dramatic society, 1955), p. 21:‘the fifsustralian play professionally produced hérbe
Hibernian Father, written for Nesbitt, probably by A.G. Geoghegasmas presented at the Victoria
Theatre on May 6, 1844, with pronounced success’.

4% Eric Irvin, Australian Melodrama: Eighty Years of Popular ThedSydney, Hale and Iremonger,
1981); Paul McGuire with Betty Arnott and Francearlyaret McGuireDictionary of Australian
Theatre: 1788-1914Sydney: Hale and Iremonger, 1985); Helen Oppenhdihe Hibernian Father:
Mysteries Solved and Unsolvedustralian LiteraryStudies3:1 (1967) Philip Parsons and Victoria
ChaseConcise Dictionary of Australian Theat(8ydney: Currency Press, 1997).

" Helen Oppenheim, ‘The Hibernian Father: MysteBes/ed and UnsolvedAustralian Literary
Studies 3:1 (1967)p. 288 She sportingly suggested that it was ‘his bad thelt he was accused of
plagiarism for a practice which so easily couldéngassed unnoticed in his day,” and further implied
that it was one of ‘thousands of bad plays’ perfedrm the early nineteenth century that were of
dubious authorship. She admitted that ‘whetheriaigor not —The Hibernian Fathewas a great
success’. After its ‘seven performances in 184das revived in 1846 and was played at Sydney’s
Prince of Wales Theatre as late as 1871".

148 The Archives Office of New South Wales, establisire1961 (now State Records NSW), was then
located in the Mitchell Library building. The origil correspondence and plays are now held at State
Records’ Western Sydney Records Centre (http://weeerds.nsw.gov.au/archives/).

149 Groves (LLB), prefaceThe Warden of Galway: Tragedpifferent versions have been given of the
incident thus recorded and commemorated: but iptadgit to the stage, the author of the Tragedy
followed the particular local tradition which béstrmonizes with the scanty outlines supplied by
history’. | read the play in June 2005. Librariatshe National Library of Ireland had some diffiy
locating it as very old books remained unprocesSethlogue entries had been pencilled in thick,
leather-bound books, fifty centimetres high. | fduhe prating tone of Groves’ narration of the
magistrate unsympathetic.

10 \Weiner, p. 464.
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of the magistrate’s tale. If Geoghegan’s Sydneylpction ofThe Hibernian Father

renewed interest in the apocryphal tale, newspegéews do not mention it. It was
likely discussed by patrons; the play’s success attibuted to Nesbitt's portrayal
of the obsessive and tragic magistrate.

Section E: Hidden Stories

The introduction to this exegesis lists the chamstics of apocrypha- including
hidden away, of uncertain authenticity or writinglsere the authorship is questioned
— all of which fit Geoghegan’s life and works. Felaxiled Irish son, Geoghegan
occupied a colonial twilight zone in which he coudly gain access to colonial
audiences through the goodwill of theatre frien@kse scrutiny of 1840s plays
listed in the NSW State archives reveals that nsaynitted by managers and actors
from the Royal Victoria Theatre— Francis Nesbitt, Patrick Riley, Mr Willis, Mr
William Knight — have since been attributed to Geoghelgan.

In early New South Wales, plays could only be pented with the express
approval of the Colonial Secretai. Compliant theatres were issued with annual
licences. However, at that time, a booming Sydresatre trade precipitated a
shortage of play-scripts to perform. Oppenheim remius that since 1833 ‘one of
the conditions of the early theatre licences wad ththe licensees “shall employ,
permit, or suffer any convict whether under a terapp remission of sentence or
otherwise, to Act, Perform, or appear on the stafijghe said Theatre at any
time...then ...this Licence shall be and becomelatsy null and void.”**While

the wording does not specifically include writetsseph Wyatt, owner of the Royal

%1 5ee Appendix 1: Works Attributed to Edward Geogtreg

132 Colonial Secretary’s Correspondence Guide, plapsnitted for approval prior to being performed
(NRS 908), by an Act of the Governor in Councilz8orge IV No. 14 entitledAn Act for Regulating
Places of Public Exhibition and EntertainméhtSept. 1828): ‘...if any person, or persons, shet)
represent, or perform, or cause to be acted, repted, or performed, whether such acting or
performance be gratuitous, or be for hire, or gairreward, any interlude, tragedy, comedy, opera,
concert, play, farce, or other entertainment, efdtage, or any other parts therein, or any stageing,
tumbling, or horsemanship, or any other public gatement whatever...without authority and licence
from the Colonial Secretary...forfeit and pay, foegvsuch offence, the sum of fifty pounds’ (State
Records NSW: 1788-1825: The New South Wales GoventimArchives and Records Management
Authority: http://www.records.nsw.gov.au/archivedfmial_secretary 1788-1825 252.asp). 2 Feb.
2008.

133 SRNSW: Colonial Secretary; NRS 1059, Registelisnpbrtant documents, commissions, oaths and
licences, Jan. 1829—-September 1844, pp. 290-1J0]1. 498, cited in Oppenheiystralian

Literary Studie2:4 (1966): p. 285.
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Victoria Theatre, who originally rejected Geogheggplay, might have considered
employing him a risR>*

Unable to put his name to his writing, Geoghegah d&enated, poorly
remunerated, and disgruntl&8.He begged the public to ‘stretch forth the shieid
your protection over an unjustly attacked and eniied author:®® The plagiarism
charge resulted in subsequent plays being adveréisevritten by ‘the author dthe
Hibernian Father allowing him to assert his identity in a limiteday**’ In all but
theatre circles, the playwright remained a shadbiggien figure.

Section F: Enduring Common Elements

Edwin, Rosanna’s brother in my novel and a larrilsihares some resemblance with
Edward Geoghegan and his play’s character Oscach.yHe likes to drink and
gamble and invest in money-making schemes. Belighiim to have superior luck,
his brother and sister view his adventures througe-coloured glasses. Luck is a
recurring theme in my novel and in Geoghegan'’s.pldne Lynch family believes in
it: if only that it can be re-energised after bamtine, to help them survive.
Geoghegan’s character Bearnard speaks bitterlyyofch’s better fortune,” an irony
which plays out later in the pldy?
Unsettledfictionalises an historical incident involving Miar Lynch and his

son Patrick assaulting a bailiff on 16 February7l%®uppressed or forgotten, the last

three generations of their Lynch descendents cthemh they had no knowledge of

134 OppenheimAustralian Literary Studie2:4 (1966): p. 285.

1% Edward Geoghegan, Letter to Edward Deas Thomsolon@l Secretary, 16 Sept. 1846: ‘| was
coldly informed that there was “no vacancy in theatre at present” and my fond expectations were
blighted'.

1% Edward Geoghegan, “The Hibernian Father”: toehéor of the Weekly RegisterSydneyMorning
Herald, 20 May 1844, p. 3, col. 2.

17 Roger Covell, editor, Introductiofthe Currency Lassr My Native Girl: a Musical Play in Two
Acts(Sydney: Currency Press, 1976), p. xix: ‘Royaltvi@a Theatre for the Benefit of Mr J. Lazar’;
Sydney Morning Herald29 July 1844, p. 3 col. 2: ‘Monday Evening, JB§/', 1844 The Last Days of
Pompeii(first produced at the Adelphi Theatre, wheresidl flan uninterrupted run of 200 nights). Upon
this occasion, the author of “the Hibernian Fdtlheis kindly undertaken to dramatize the piece from
the original work, and it will be performed for tfiest time in this colony on the above Evening
(sanctioned by the Colonial Secretary) with new spléndid scenery, Machinery, Dresses,
Decorations, &cforming the most gorgeous spectacle ever produtéustheatre;

Sydney Morning HeraldRoyal Victoria Theatre, Second Night of the Rayiasque, This Evening,
May 13, 1845, p. 2 col. 3: ‘Will be presented antiely new and original Drama, entitled THE
ROYAL MASQUER: or, THE FLOWER OF CLYDE. Written ktye author of the “Hibernian Father,”
“Currency Lass,” &c....’

%8 Edward Geoghegaithe Hibernian Fathefl. 1, (SRNSW: Colonial Secretary; NRS 905, Main
series of letters received, 1852, Letter no.52/3p#3078]. Play at [SZ55]; microfilm copy of pl&R
Reel 2558 http://www.records.nsw.gov.au/archives/
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this story until 2006, when | found Patrick’s namedranscripts of gaol records, and
an account of his arrest in the local newspaperhe Border Watcharticle reports
that Patrick assaulted the bailiff while resistagest for a charge of debt, and his
father wielded a pitchfork in his defence. Mrs Ligmrevented further violencé’

This scene resonates with the conviction narratwdsdward Geoghegan and
Patrick Lynch and their fictional and apocryphalicterparts. After an initial charge
of assault was dropped, Martin Lynch, the ninete@entury Lynch father, was
released; Patrick Lynch was convicted of debt. Rspelate that unlike families of
the magistrate and Geoghegan, perhaps becaus&éhneydiasporic Irish and stood
together in adversity, these Lynches showed nadtiEsi in standing by their son

and brother.

Section G: Irish Archetypal Sons

Now restored to family history, the story of Patiscand Martin’s arrest exemplifies
an archetypal drama in which Lynch family tra#tdoyalty and hatred of authority
bring them into conflict with the law and with eagatier. | hope that the story of the
arrest may rest more easily in family collectivernagy when contextualised by its
representation in a novel. Patrick’'s arrest holtife linterest outside the Lynch
family but may still play on family nerves. Unlikke magistrate’s apocryphal story,
this one is unlikely to be exploited for economigolitical reason$®*

Graham Huggan argues that ‘the superimpositiorrisi folk memory onto
recent Australian colonial history produces a deubffect in which the fear of
renewed betrayal lurks beneath the sanctioned prfidéolent dissent’®?He cites
Peter Carey'sThe History of the Kelly Gangs an example of a text in which a

protagonist’s contradictory desires to revisit angourge the past are reflected in a

139 H.M. Gaol. Mount Gambier: Prisoners’ Admission tfal, 1866—1935, original transcription, Lynn
Lowe. Gaol ID: 49. Native. 23 years. Roman CathBhcmer; ‘Police Court: Resisting the Bailiff,’
Border Watch 16 Feb., 1867, microfilm copy, State Library 8oAustralia.

180police Court: Resisting the BailiffBorder Watch16 Feb., 1867, microfilm copy, State Library
South Australia: ‘Patrick replied that it would && better man than witness to arrest him [sicktiMa
Lynch who stood by, pitchfork in hand, remarked tidness had better be off or he would pitchfork
him off the place if he did not go: neither of thefendants laid hands upon the witness, who plaised
hand upon Patrick at the time of the arrest whielhnew off! Martin held up the pitchfork and wisse
believed had it not been for Mrs Lynch who was enéswould have used it.’

1611t is noteworthy that the Mount Gambier jail nopevates as a bed and breakfast establishment.
Descendents of Patrick Lynch may like to spendgatnivith his ghost.

182 Graham Huggan, ‘Cultural Memory in Postcoloniaitiein: the Uses and Abuses of Ned Kelly,’
Australian LiteraryStudies20.3 (2002), p. 147.
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dialectical interplay..’** Did this dual aspect drive Edward Geoghegan taewnis
play? Did Patrick Lynch feel doubly persecuted m$rish man?

In the story of the magistrate, the Lynch name iS8gg family pride.
Tarnishing it results in an archetypal Irish dramiaging on questions of freedom
and authority, and anxieties about agency and auign Geoghegan's Gothic
melodrama explores these themes as does my noggbakits his fictional Lynch
father as agonised yet overwhelmed by pride ang @dgoghegan’s fate disgraced,
exiled from father, family and country, excisednfroor only intermittently present
on the public record- resonates with that of the frontier Lynch sonwedl as the
magistrate’s son newly returned from Spain.

It is fitting that Geoghegan should take up an agutal story about a son’s
disgrace. What existential questions troubled hsrha wrote— how fathers can
betray their wayward sons? Had his convict psyahpleyed melodrama to attack
authority? Why did the Lynch father capture his gmnation? And why did he create
a tragic antihero who upholds law at all costs?rh&es Geoghegan believed the
magistrate’s harsh moraliipso loquitur Nevertheless, his play dissects themes of
power and love, justice and responsibility, prided doss. Without doubt young
Edward, a Protestant, had fallen from grace; I@&oghegans descend from an
ancient family whose lands, like those of Lynchesre stolen by Oliver Cromwell.
He had lost his country twice: once to the Englisld once by deportation. Why had
not family patronage cleared him? Who was GeogHedgrinity sponsor?*If he
was influential, why had he not intervened in cB@uNo petition was presented at
Geoghegan’s criminal trial. The space for ‘relasioip’ lies blank'®®> Where was
Malvina, his young wife of eight years, finally ealed on his death certificaté?

Perhaps the Geoghegan family had fallen into defdyenting the calling in of

%3 Huggan, p. 147.

1% Trinity College,Freeman’s Journal and Daily Commercial Adverti§@ublin, Ireland] Wednesday
8 Feb., 1837; ‘Trinity College, M.DCCC.XXXIX, HilgrTerm Examinations-reeman’s Journal and
Daily Commercial AdvertiseiDublin, Ireland] Monday 11 Feb., 1839. | was netgted to note that
Trinity College examination results were prefacgdHis disclaimer: ‘The names of the Successful
Candidates in the same Rank of Honour (in each b@pat throughout the several Classes), are
arranged, not in the Order of Merit, but in the &rdf their Standing on the College Books.” All
students required a sponsor to enter college.

185 Edward Geoghegan: Aged twenty-six years. Natidmehives of Ireland: Irish Australian Transport
Data Bases: http://www.nationalarchives.ie/seand&k. 20 April, 2005 (Document references: Tr 3, P
55. CRF 1839 G 45).

1% Edward Geoghegan, death transcription.
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favours, familial or civic? Perhaps young Edwardssaserial offender and his father
as tough as any despairing magistrate called Iniscsaccount?

Convict records play out Geoghegan’s downward d¢tajg. No doubt hard
labour, poor conditions and his enthusiasm fordespent at the Victoria Theatre on
the mainland, all played their part in his subsequsnvictions:®’ This chapter
suggests that in writing’he Hibernian Father Geoghegan worked through his
father’s grief and his own disgrace. The Magistdt&alway, on which his is based,
examines the loyalties of fathers and sons, nottgusach other, but to the notion of
family determination and survival. Geoghegan pldad¢ his trial that as ‘his
character was destroyed by the accusation, he nagjhtell be transported, as he
could not bear to remain any longer in this coutitf§ The judge complies with this
request believing that ‘it would be better both tbe sake of justice and for the
welfare of the prisoner®® Where was Geoghegan’s family? While early versioins
the magistrate’s tale include mothers raising mobee their sonsThe Hibernian
Fatherdoes not.

Cynics might interpret Geoghegan’s plea bargairasga gamble. Hoping
perhaps, to avoid the consequences of looming aletbtunemployment, the colony
of Australia may have seemed more appealing. Natiiehistory details his Irish
background or how it informs the characters of rhisst famous play. Geoghegan
and his friend Francis Nesbitt, identifiably Irishalked offstage with a thick
brogue.*”®In a 2004 essay on Irish Australian attitudes, @ir€aterson argues that
events such as the Eureka Stockade and Vinegarddiling which Irish stood up
against the law, signified ‘their loss of languatgelf, the centuries-old conflict in
which they had always been crushed...the eternagiagnand half-shame which

forced upon them, and their oft-derided accentoxition of subservience all added

7 Horsey, report on Edward Geoghegan; Oppenheirstralian Literary Studieg:4 (1966): pp. 283-
4. Oppenheim relates how on arrival in Sydneychisvict position in a government dispensary
enabled him privilege and before long he was 'deiepblved’ in a “regular system of traffickcarried
on between prisoners on the Island and persongdney” whereby 'shoes and “elegant workboxes,
very cheap" were manufactured at Cockatoo Islaidsamuggled out to a well- known shopkeeper in
town.' Governor Gipps then confiscated Geoghagess to Sydney and removed him from his post to
be “employed as a common labourer (but not in iybriget the shortage of medical personnel was
such that despite his lack of qualifications a fegeks later he was back as dispenser at Cockatoo
Island.’ He served his full seven-year sentence

188 City Sessions, 7 Jun. 1839.

189City Sessions, 7 Jun. 1839.

10F C. Brewer, The Drama and Music in New SoutHéa/aSydney 1892, p. 11, cited in Roger
Covell, ed.,The Currency Las€dward Geoghega@Sydney: Currency Press, 1976).
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up to a negative which only death could compensatéle extrapolates this idea to
suggest that the Irish ‘taste for gestures andade&’ and ‘reflexive anti-
authoritarianism’ have become central to Austratiatiure!’ This logic plays out in
my novel, working against the magistrate paradignwhich the Lynch father not
only abandons his rebellious son to the law bus astits instrument. Irish accents
survive in family recounts of at least one apocafghle in which Lynch sons stood
against the authority.

Furthermore, Australian academic Jennifer Ruthdrfoelieves that the
concept of law as a deterrent triggered the vehabeur in young men that it was
supposed to protect us from. She refers to 'théekmmess of colonial masculinity?
Confronted by more harsh authority in convict Sydri@eoghegan’s nineteenth-
century Irish rebelliousness may have quickly risethe surface. The administration
of British law wasprejudiced against assertive Irish men battlingheke their way
in a new colony.* Colonial authorities considered larrikin activitiminal and yet,
Australian oral and literary narratives commonlgatise or offer grudging respect to
the bushranger, and the reckless cattle ruSfi€ultural bias cannot be discounted,

but if Geoghegan was unfairly treated before agrdits misdemeanours in Dublin or

"1 Simon Catersen, ‘Irish-Australian AttitudeQuadrant Magazin&LVIIl. 11 (2004):
http://quadrant.org.au/php/issue_view.php. Acce&sedpr. 2007.

172 Catersen, ‘Irish-Australian Attitudes’.

173 Jennifer RutherfordThe Gauche Intruder: Freud, Lacan and the Whitetralian Fantasy
(Melbourne: Melbourne University Press, 2000), pfdr further discussion of the application of
Lacan’s work on colonial Australian fathers andsaee pp. 59-75.

" For discussion of Irish attitudes to authoritye §aussel WardThe Australian Legen(l958;
Melbourne: Melbourne University Press, 1970), @p54; John DockelRostmodernism and Popular
Culture: a Cultural History(Melbourne: Cambridge University Press, 1994),68;John Hirst, ‘An
Oddity for a Start: Convicts and the National Cleted, The Monthly July 2008: 38. Hirst perceives
anti-authoritarianism to be English working-clas®rigin.

7> For mythologising Irish outlaws, see Peter Careltae History of the Kelly GangSt Lucia:
University Queensland Press, 2002); and, Rosa Rra@dtlaw andLawmaker(1893; London:
Pandora Press, Routledge & Kegan Paul Limited, 1,988 278, 209, 140, 6. Praed writes Captain
Moonlight or, the novel’'s passionate and politicale interest, Morres Blake, in Gothic tradition. A
secret Fenian, afflicted by ‘taint in the Blake dudy' he ‘dies’ leaping from a cliff as he flees tha a
second time, abandoning his true love, the plucid/faisty Elsie, and taking the ‘Coola curse’ with
him. Bored and frustrated Elsie (‘I am not like youl can find no outlet in my life’) lusts after
Moonlight ‘because he is a hero’ and before staniare of his identity. Blake is based on John Boyle
O'Reilly, a Fenian, Praed had met.

See also, Docker, pp. 262-263, for discussioniefgbestion in relation to television program,
Prisoner,and its place in popular culture. Docker refersAtastralian cultural history...developed and
transformed in terms of robust mythology, literatand drama of inversion involving prisoners and
authority, convict and officer, bush worker andatgr, bushranger and police. In this mythos, lngki
to white Australia’s beginnings as a convict colpfAustralian,” or at least “true Australians,” are
recounted as different from other Western peopiessipporting prisoners rather than their keepers,
outlaws rather than police’.
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Sydney, he made no complaint in extant lettersh@lgh a convict, he worked the
system, making his requests in educated languajsaycophantic ton&?°

Nevertheless, Geoghegan creates a rebellioussioishn trouble with the law
for The Hibernian Father’’ During rehearsals with the actor, Rosanna, the
protagonist in my novel, eagerly engages with mgloy points in the play. Gripped
in the throes of melancholy, Oscar hurls Alonz® 8panish love rival overboard
and subsequently makes full confesstéhiHis depression, which precedes the
murder, may be partly attributed to his guilt oee embezzlement of his father’s
Spanish trading profits, and partly to jealousyro&nzo’s fondness for Anastasia.
Conflicting love for his friend and his lover tuhis thoughts to murdéf® Suspense
builds when Alonzo survives, rescued by a fishermkse to shore. During his
convalescence he hears of Oscar’s impending execatid rushes to save him. The
magistrate ignores all intercessions including ¢hokhis son’s fiance who secures a
pardon from the Viceroy, and the play ends with fdiber, axe in hand, the son,
black-draped and prone. Anastasia promptly coll@sel dies; the magistrate, in a
state of catatonic shock ‘remains motionless arengggly unconscious’® His
father's grief resonates with Cuchulain’s and tbhthe traditional Magistrate of
Galway!®!

Geoghegan’s magistrate is a man whose sanity isramded by conflicting
instincts. He is the focus of the playwright’s istigations. Perhaps Geoghegan’s
father’'s actions flesh out the magistrate in hesypWhy does he kill the only Lynch
heir thus subverting his instinctive desire fongwal of his clan, believing their good
name to be paramount? In Act One, Scene Two, hsciprdgly foreshadows the
outcome of his stubborn morality when he accepmsatardenship.

And as the guardian of my country’s laws

17 Geoghegan, letter to Edward Deas Thomson, Col&gatetary, Jul. 1852: ‘| am Sir, With the
greatest respect, Your obedient, grateful, And rhastble Servant, Edward Geoghegan.’
17 SeeUnsettled for review synopsis of the play: ‘Theatrical Retgi’, The Register., 11 May 1846.
"8 GeoghegarThe Hibernian FatheP. 1:
He frequently would pace the vessel's deck,
With moody sadness traced upon his brow.
179 GeoghegarTheHibernian Father2.1:
And when at times, his eye would set upon,
The unconscious object of his vengeful thoughts
His angry glance would kindle to a glare.
A settled hatred and a withering scowl
Proclaim the conflict raging in his breast.
180 GeoghegarThe Hibernian Fatheb. 3.
181 See Chapter Il, of this exegesis.
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| will as zealously discharge the truth

As their unspotted purity demands

Within our courts, Corruption ne-er shall stalk

But Strict impartiality shall reigh®
His soliloquy foreshadows the action and alludesnt@rchetypal story:

| have enough the Roman father in me,

Though, in the effort did my heart strings crack,

To seal his doom and lead him to the Scaff8td.

Torn between twin desires, to save his son and métgustice, he generates a great
deal of energy on both accounts. ‘Blasted my nahmee honour of my house...” he
says, when confronted with his son’s gt This tension also brings the Lynch
father and son ibinsettledinto conflict and perplexes the Lynch women.

A name is ‘the symbol of organization regulating rrizage,’ argues
Rutherford, quoting Lacan: 'The prohibition of istels merely its subjective
pivot...' '® And 'the father, then, is more than his person,remthan his
characteristics as father and as man. He is pilynamame..*®® Name haunts the
magistrate, Geoghegan and the Lynch settler-menileWd convict, Edward
Geoghegan’s name had no legal tender. Only free aoeihd submit plays for
performance. His 1846 letter railed against theards of authorship without a
name: ‘as my anxiety urged me to struggle forame[sic] | continued to write for
the stage in the hope that | might, eventuallyd firan advantage®’

Women's names constrain and define them in ardiit way. Names link
them to men. In Act Five, Scene One, the dungeenes Oscar prepares to farewell
the world. But it is the thought of tarnishing thgnch name, not love for his son,
which reminds the boy’s father of his wife, whenrhakes this speech:

Oh that name, that name! How in my mind it brings

The recollection of that hour when Jeist [trandaipillegible]

Thy sainted mother placed thee in my arms...

182 GeoghegariThe Hibernian Fathefl.2.

183 GeoghegariThe Hibernian Fatherl.2: ‘Roman father’ alludes to Lucius Junius Brut

184 GeoghegariThe Hibernian FatheB. 2.

18 Jacques LacaiEcrits: A Selectior(London: Tavistock Publications, 1977), transSheridan, p. 66,
cited in Jennifer Rutherford@;he Gauche Intruder: Freud, Lacan and the Whitetralian Fantasy
(Melbourne: Melbourne University Press, 2000), p. 6

18 Rutherford, p. 67.

187 OppenheimAustralian Literary Studie8:4 (1966): p. 282.
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...yet | behold my son
Worthy inheritor of the stainless name,

So long and proudly borne in our hod&g.

Late in Act Three, Scene One, Rupert, the villainhe piece, brags that he has
brought down the last [Lynch] of ‘the haughty hdu¥8 The audience has only the
loyalty and forgiveness of Oscar’s Spanish friend the passionate avocation of his
fiance on which to pin their hopes. That Malvinad@hegan stood by her husband
in the Dublin court is supposition but Geoghegagsusnastasia to expose the Lynch
father’'s inhumanity, framing universal questiono@bwomen’s loyalty, and the
ethics of capital punishment. What if the accusedhnocent of murder; or a writ
served fohabeas corpudWhat if Alonzo survives?

‘It is not Justice rules thy stubborn heart

But reckless Stoicism and haughty pride,’
Anastasia berates her guardtdhGeoghegan rams this point home pride is the
source of the magistrate’s energy not love fordus. The magistrate'sonfidante
and friend, Blake, counsels him to examine hisloéicant and inhumane stand:
The play demands sympathy for the son; a twist mdake magistrate’s behaviour
appear more bizarre and unsettling. When he takehisi axe to kill his son, he
alludes to ancient antecedentsperhaps to Cuchulain, Abraham and God him$@lf.
In Unsettled the Lynch mother is outraged by the magistratedéd justice.
Geoghegan'’s ‘fifteen months engaged in this woukjgests the play’s importance to

him.*®* The play bears out Geoghegan’s conclusiaihat there should be no place

18 GeoghegarThe Hibernian Fatheb.1.

189 GeoghegarThe Hibernian FatheB.1.

1% GeoghegarThe Hibernian FatheB. 4.

91 GeoghegarTheHibernian Fathers. 1:
Ask your own heart, explore its secret springs
Search out the cause and you perchance may find
That pride as much as principle there weighs
With justice thus to counterbalance mercy.

192 GeoghegarTheHibernian Father5. 3:

But even as the patriarch of old that |
When called by Heaven to devote his Son
So | when honor....the call
And thus as ministering priest fulfil
The ... of the law [transcript unclear].

193 Geoghegan, letter to the editor of Bydney Morning Heral®20 May 1844, p. 3, col. 12.
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for overweening pride in families. How can a fathe so highly principled that he

will kill his son? In real life, Geoghegan’s wifelfowed him to NSW.

Section H: Historical Unreliability

Apocryphal stories thrive on ambiguities. Knowingist and because of limited
historical evidence of Geoghegan’s existence, eabearch suggested him as an
apocryphal figureHe published anonymously and pseudo-anonymously veasd
referred to in newspaper reports as ‘the authdrhaf Hibernian Fathér His friend
Nesbitt, now the subject of a longer paper, useddrs¢ names. Theatre histories
established Geoghegan and Nesbitt in collectivatthemnemory as medical students
from Trinity College, Dublin:®* At the time of their Trinity enrolmenrt somewhere
between 1836 and 184% it was customary for medical students to enterNt
program after achieving their BA, the college hotgio the firm belief that doctors
required a classical educatitfi.

My 2005 visit to Trinity College led me to belieteimpossible for Nesbitt
and Geoghegan to be medical studéftd’he Trinity College Alumni lists two
Edward Geoghegans neither of whom matches the &gteo author of The

197

Hibernian Father™" A listing for Francis Nesbitt, BA, fails to matcknown

1% While no residency records remain extant, it wdagdronic had Geoghegan been accommodated at
Trinity in ‘Botany Bay,” a square with a range ekidences completed in 1817, lying to the north of
Library Square. This square is described by J.0¢elas ‘a rather squalid expanse of muddy gravel
dotted with stunted hawthorn bushes,’ the derivatibthe name uncertain but perhaps he suggests, th
buildings were as remote as the Sydney colony gperbecause of Trinity’s Australian graduates (Sir
Robert Torrens, for instance), or perhaps becalige location in an area where the kitchen gariad
once grown botanical specimens. See J.V. LTdeity College Dublin: The First 400 Year@ublin:
Trinity College Dublin Press, 1992), foreword, TMitchell, Provost of the College, p. 73.

19 See J.V. LuceTrinity College Dublin: the First 400 Yea(Bublin: Trinity College Dublin Press,
1992), p. 89.

1% \Whether evidence of their medical training washgeed by anecdote was uncertain. Phillip Parsons
and Victoria ChaseZoncise Companion to Theatre in Austrgl&ydney: Currency Press, 1997), p.
198: ‘He was reported to have studied medicineatahd.’

17 Edward Geoghegan’s convict documents record lisaagwenty six in 1839, therefore born in
1813. Neither of the two Geoghegans listed in thenai seem to fit. The first was born in 1893:
‘Geoghegan, Edward, Pen. (Mr Martin), Oct 1, 1&8dkd 17; s. of James, Mercator; Dublin. B.A.
Vern. 1815. M.A. AEST. 1818 (320)’; the second Wwasn in 1819, and could match the subject of this
chapter’s chronology but for the fact that he reegihis BA degree after nine years, in 1845, when
convict Edward Geoghegan was already engaged &t3hé Government dispensary on Cockatoo
Island: ‘Geoghegan, Edward, Pen. (his father), Be&836, aged 17; s of Edward, Clericus; b. Dublin
B.A. Vern. 1845. Born 1819 (320)'. See George DaBwdchaell, M.A. K.C. MR.A (sometime

Deputy Ulster king of Arms) and Thomas Ulick Sadléd.A. MR. A, Alumni Dublinenses (1593-

1860): A Register of the Students Graduates, Psofes& Provosts of Trinity College in the Univeysit
of Dublin (1593-1860)2 Crowe Street, DublirBurtchaell & Sadleir Publication, Alex. Thom & Co,
Ltd, 1935).
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biographical details and no McCrons (Nesbitt's statame) or McCrones are
listed®® The Royal College of Physicians, Dublin, have eoord of Geoghegan
returning to practice medicine in Irelaffd. | pursued this line of enquiry for several
years believing that although legendary drinkingl avhoring, absconding, trouble
with the law, and interest in theatre were quitasistent with studying medicine at
Trinity, Nesbitt's and Geoghegan’s student ideesitivere unreliabl&?°

Suppose Geoghegan picked up enough rudimentarycmedd pass himself
off as a medical student. Suppose, for examplé,taekept company with Trinity
fellows because his father worked on campus. Istexgly, an 1820 Trinity memoir
makes reference to a Mr Geoghegan, apothecaryeatdhege®® Had he been
Geoghegan’s father, or any other relative, it mighplain Edward’s medical
knowledge. Pelosi intends to pursue this line séagch through a contact in Ireland,
the following evidence against it being unconvimggirwhen combined with the
actors’ age disparities in the alumni.

Between 1839 and 1844 medical students were alldavedter medicine two
years into their BA (in other words they didn't baw graduate). This was described

by J.V. Luce as a ‘brief break from tradition’, aobvided a possible explanation for

198 Nesbitt, Francis, S.C. (Enniskillen Sch) July 809, aged 18; s. of Matthew, Generosus; b. Co.
Leitrim, B.A. AEST. 1813 (Dublin...614). If our Negbivas born in 1793, as these records suggest, he
would have arrived in Australia at the age of fartge. TheADB suggests that he was born in 1810.
See Burtchaell and Sadleir.
199 Robert Mills, Librarian, Royal College of Physie#of Ireland, email letter to Gay Lynch, 6 Mar.
2006:

Dear Gay,

Thank you for your interesting enquiry. | have dtextthrough our College records and some

other potential sources but, regretfully, | haverfd no mention of these two men. Records of

their medical careers in Ireland, apart from thiify ones that you have seen, will be very

difficult to find as they, apparently, did not colee their studies and never practised as

doctors. | am sorry that we cannot be more helpful.

Yours sincerely,

Robert Mills.
20 5ee Constantia Maxwel History of Trinity College Dublin: 1591-18¢Publin: The University
Press Trinity College, 1946), foreword, G.M. Tregpaal, O.M. pp.15-16; J.V. Luc@rinity College
Dublin: The First 400 YeargDublin: Trinity College Dublin Press, 1992), éavord T.N. Mitchell,
Provost of the College; C. Kirkpatrick and T. Petdistory of the Medical Teaching in Trinity College
Dublin and of the School of Physick in Irelafi2lublin: Hannah and Neale, 1912). See also Lady
Morgan’sThe O'Brien’s and the O’Flaherty’s: a National Tale1828; London: Henry Colburn, New
Burlington Street, 1828), in which her protagonigird Arranmore, a Trinity student, is involvedan
drunken riot in Phoenix Park, Dublin. Arrested il £ollege [Trinity] regalia he is called to appea
before the provost of the college.
201 Extracts from the journal of Lieutenant Colonelli&in Blacker (1777—1855), a Trinity College
graduate (MA, 1803), in MaxwellA History of Trinity College Dublin: 1591-1892ppendix B: The
Visit of George IV to Dublin in 1821, p. 275: ‘Weewe fortunate enough to get a window in the
drawing room of Mr Geoghegan (?) [sic] our apothgchalf a dozen doors from the head of the street
and with a commanding view...” [describes a studeafempt to gain access to scaffolding erected in
front of houses in Sackville Street during Georgs Visit to Dublin].
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Geoghegan’s absence from the alumni register. r At¢d4 they were required, once
more, to take a full BA. Had Geoghegan left medicgome time during 1839 (he
was sentenced in June that year) he would have d@eedical student, without an
Arts degree; hence his name doesn't appear inltimen&’*? This, combined with
Pelosi’'s discovery, in July 2008, ah Edward Geoghegan’s 1837—39 exam results in
newly digitised Dublin newspapers, might persuadesaarcher that doubts about his
medical studies are unfoundé® Exam results were compatible with his Dublin
trial date and convict documents, making this idieation of Geoghegan seem
possible but not conclusive.

Careful reading of new primary documents bringlifeeary figure of Edward
Geoghegan into focus, demanding that we temporputyaside the medical student
as an apocryphal figure, and bring him alive aspllagwright, purveyor in Australia

of the apocryphal magistrate’s tale.

Section I: Writing Against the Canon, Melodrama

Writing against the canon is a strong feature adceyphal stories. This section
argues that Geoghegan did not deliberately settmuto so, in transforming the
Lynch story. It has been hypothesised in the pres/gection of this exegesis that the
author ofThe Hibernian Fatheuses the magistrate’s story to play out an argaty
drama about his fall from paternal grace. Geoghagses melodrama to tell his
apocryphal story.

Melodrama and Gothic melodrama have close linkdlere is no room here
to delineate these play genreBheatre historian Leslie Rees accepite Hibernian
Father as melodrama; ‘no doubt the verse is commonplad®, emd-stopped lines

292 yce, p. 89.

23 Edward Geoghegan, examination results, Richarddanell (Senior Lecturer), exam results,
‘Trinity College, 1837, Hilary Term Examinationgjnlor Freshman, Honours in Science, Second
Rank,Freeman’s Journal and Daily Commercial Adverti§publin, Ireland] Wednesday 8 Feb., 1837;
Edward Geoghegan, examination results, Richardditaell (Senior Lecturer), Trinity College,
M.DCCC.XXXIX, Trinity Term Examinations, Senior Blemen, Honours in Science, First Rank,
Freeman’s Journal and Daily Commercial Advertifgublin, Ireland] Monday 21 May, 1838;

Edward Geoghegan, examination results, ‘Trinityl€y, M.DCCC.XXXIX, Hilary Term
Examinations, Charles Hare (Senior Lecturer), JuBaphister, Honours in Science, Second Rank,
Freeman’s Journal and Daily Commercial Advertifdublin, Ireland] Monday 11 Feb., 1839.

See also, ‘Death of Dr. Geoghegan’, obituéfgitland Mercury and Hunter General Advertiseol.
Xxvi, no. 3227, 14 Jan. 1869, p. 2, col., 4: ‘He hahen a young man, pursued his studies in mesicin
at the Paris University, where he was successfobtaining several degrees.’ This information opens
up a new avenue of research.
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galore and dreary tricks of inversion;’ but desphes likes the play’s ‘intensity’,
describing it as ‘perhaps the earliest Australiaitten emotional play to make an
impact on the public®® He cites Paul McGuire, author ®he Australian Theatre
(1948): ‘it was melodrama at the highest pitth.The Weekly Registé&s reviewer
(1844) believes the play’'s melodrama detracts feonotherwise literary script. He
suggests that although the play has ‘literary netite ‘defects are a want of
probability in some of the incidents and a stragnafter effect, after the modern
melodramatic style®*®

Genuinely exciting— complete with brigands holed up in caves, heroes
rushing along treacherous pathways through the tams) a French villain (pirate)
disguised as priest, vengeance and ransom, aw&igid abducted and prison scenes
in a grim castle— The Hibernian Fathershares some of the tropes of Gothic
melodrama, as well as themes of jealousy, violeniceje and deatR’’ The father
poses greater threat to his son than the villda;damsel in distress dies trying to
rescue her beloved; the ending is unhappy ratlear blappy, and tragic rather than
semi-tragic. The play lacks the natural disastas nremitting slapstick conflict of
traditional melodrama, ending in real violence, amda note of horror. And the
villain does not return to gloat over the fatharisfortune in the final scene; perhaps
the father is more spectre-like. Geoghegan adaptedrama to suit his apocryphal
material, leaning towards realism. Among otherdinJ®ocker believes popular
melodrama of the 1830s influenced the developmérhe Victorian novef® In

turn, Geoghegan was heavily influenced by the roethis time?®®

204 Rees, pp. 25-6.

295 McGuire, p. 58.

2% Theatrical Register,’ review\Veekly Registefll May 1844, vol. 2, no. 42: 584.

27 Melodrama grew out of the eighteenth-century Goiéy and novel tradition. Both had popular
appeal and used theatrical effects. See Gothic Brattp://www.enotes.com/nineteenth-century-
criticism/gothic-drama. 12 Sep. 2007: ‘Gothic drameere typically set in dungeons or castles, ruined
churches or cemeteries, dense forests, steep magides, or other forbidding natural landscapes.
Their dramatic situations were usually projectadrito the past for the purpose of deflecting cistin

by contemporary reviewers who found the Gothicarete on ghosts and specters to be out of step with
the post-Enlightenment age. By placing the actafelg back in medieval times, playwrights attempted
to make the characters' belief in superstition thedsupernatural seem more plausible. Gothic themes
involved terror, jealousy, violence, death, abdredi seduction of virtuous young women in the
sentimental novel tradition, and revelations ofn@s and punishments. Progression from enclosure or
imprisonment to freedom characterized many Gothitst as did the influence of the past on present
(and future) characters and events’.

2% Docker, p. 248.

29 5ee Appendix 1 for list of works.
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In keeping with melodramatic convention, charactarsThe Hibernian
Father speak their deepest feelings, of sexual jealouslytarpitude, of hatred and
revenge, of fear and despair, often in blank-verseliloquy. Docker argues that
melodrama ‘exteriorises conflict. It makes visilggychic structures at work in
relationships and situations... Melodrama attemptsréak through the repression of
daily life by reaching towards and bringing to th&face the most basic, the most
primary roles and relationships, of Father, Daugh®otector, Persecutor, Judge,
Duty, Obedience, Justice, exteriorised in particgl@aracters and in their conflicts
and confrontations*® Geoghegan brings the magistrate’s singular ancssbee
purpose to the foreground.

The play’s denouement also subverts a classic meefwatic restoration of
order after chaos and triumph of good over evilo&®ense has not prevailed,
innocents have died, and justice appears flawedglgan’'s Lynch son is not a
murderer. Furthermore, his complex characters Imavelear moral conviction; all
but the magistrate will use patronage to resistidiae The play lacks melodramatic
moral clarity: even the thwarted villain enactsarege on past injustice. The Lynch
father struggles with his conscience but his commeiit to law and order never
wavers. True to the apocryphal story Geogheganfoptn unhappy ending.

Unlike struggling melodramatic heroines, Anastas@ws great goodness
and agency, morally defending her lover againstgbgibborn guardian, risking her
life by marching into the hills for help and in thpgocess, putting her life and
maidenly virtue at risk. Resisting sexual assaudt kidnap she spirits a dagger from
her bodice attempting to commit suicide before tescue. This decision horrifies

Rosanna in my novel. Anastasia’s death, in thd 8oane— set in Lynch’s Castle, a
Gothic mansion— underlines her refusal to live under patriarclal. The fine line

between evil deeds and law is made doubly ironichlapeas corpusLynch
characters itUnsettleddiscuss the moral implications of Anastasia’s ioléhe play.
Reminding us that melodrama made up ninety-fivecgrar of nineteenth-
century drama for clear sociological reasons, Ewdn quotes Booth: ‘the lot of a
member of the working class ...a harsh and poor bhes, crushed under a massive
edifice of authority power and wealth dependenthon for its strength and giving
him nothing in return but a bare and hard existenégelodrama fulfils a real need in

#0Docker, p. 252.
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human nature and has its own logic and appro@¢tduring the 1840s Sydney
remained a convict town, its theatre pits populdigchoisy rabblé** Melodramas
received a warm reception afithe Hibernian Fathemwas considered more moral
than some.

Apart from the wordmiadh (Irish for bad luck: pronounced ‘meeorr’), and the
references to Galway’s trade relationship with 8p&he Hibernian Fathedoes not
have a particularly Irish flavour. Gothic melodramaf the nineteenth-century
frequently portrayed Irish peasants, particulady &n English audience, as ‘comic,
drunken buffoons,’ after the 1840s, as sinistervetdives, and after the 1850s, as
Fenians™ Luke Gibbons argues that the anti-Catholicism oth@ genre merged
with British determination to see the Irish as amed race during the penal ye&rs.
A reviewer for theWeekly Registelfaments theThe Hibernian Father'sdeparture
from convention but perceives the fault to be adn@ve malfunction: ‘Most assuredly
the “dresses and properties” want a complete refdan of late they have been
beyond all measure inappropriaf€.In fact the play makes no mention of peasants,
only townspeople and brigands. Geoghegan’s matgstia figure of power and
authority, leads a cast of historical charactergragenting the fifteenth-century

Galway mercantile class trading with Spain. Irs tey Geoghegan writes against the

21 Booth, cited (no page given) in ‘Melodrama’, Irwidictionary of Australian Theatrgp. 192-3.

%12 5ee letter ‘To the Editors of the Sydney Mornirgr&ld’, 16 May 1844, in which the writer
comparesheHibernian Fathemwith ‘thoselegitimateconcomitants... which, although not exactly
congenial with the classic muse of a Trinity mam, ia exact accordance with a stage where the
English drama is discarded for Whitechapel horeor French atrocities, and where the management
only aim at enlisting the sympathies of their pitiayallery audiences in the interesting misfortusfes
noble-minded ruffians and warm-hearted affectiomatederers’; and Leeanne RichardsShort

History of the Australian Theatre to 191tp://www.hat-archive.com/shorthistory.htm. 3&S2006:
“There were brawls in the stalls, members of thdiance frequently leapt on stage in the middle of
performances and the performers themselves misbdha¥ this behaviour combined, reinforced the
stereotype of theatre as an activity which encaegtagnmoral behaviour. The rowdy behaviour was
typical of audiences of this period. Performergnftised the stage to ad lib indelicate jokes, pot@
fun at members of the upper classes.’

23 Edward Hirsch, ‘The Imaginary Irish PeasamMLA (Published by Modern Language
Association), Vol. 106, No. 5 (Oct., 1991), pp. 2120 Jun. 2007, www.jstor.org.

21| uke GibbonsGaelic Gothic: Race, Colonisation and Irish Cult@alway: Arlen House, 2004).
#5The Weekly Registet1 May 1844, , Vol. 2, No. 42, p. 584: ‘We aremsised that Mr Simes, who is
usually so happy in his own characters, should cibittna absurdity of dressing Irish peasants like
mountebanks; Parsons and Chase, p. 258: ‘Simea wasnstay of theatre in Sydney from 1832 until
his death, partly from overwork, in 1846... Simes \wathe opening company at the Royal Victoria
Theatre. He and his wife were responsible for costiand property. .. acting manager and also stage
manager’.
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Gothic melodrama canon. Weiner judges thaé Hibernian Father‘stands up very
well’ when compared with ‘hundreds of trashy, poetielodramas’ of the pericd®
While not entirely true to genr€he Hibernian Fatheencapsulates and re-
interprets the magistrate's moral dilemma in melotatic style with Gothic
elements. With the influx of gold-seekers in th&Qs8theatre-going became an even
more popular pursuit in Australia. By 1859, whee #ttor deliverdhe Hibernian
Father into Rosanna’s hands, colonial theatre is welhldgthed in regional cities,
although the first travelling troupe does not arim Mount Gambier until 1864, nor

Miss Aitkin, “the world renowned Tragedienne”, urit865%’

Section J: Literary Transformations : Unsettled

Geoghegan’s play provides discourse for Rosannalsagtor George’s verbal and
sexual gymnastics idnsettled Rosanna plays at acting; George plays with hdybo
her trust, and her affections. It provides intdliet stimulus for an Irish girl who
yearns to know about life. It screens her loveiafféth the actor and her attempt to
realise herself, underlining the irony that she leftsthe constrictions of family life
only to work as a housemaid. Lusting after Rosaamthher brother’s horse, George
considers further dalliance in a cottage near tletbblrne racetrack. He placates her
growing impatience to leave Gambierton by fannieg dnxiety about the loss of her
horse, and encouraging her ambition to become addehe actress.

The play provides an intellectual outlet for Rossisrmother, who uses the
text to reaffirm her conflicted love for her familgnd as a conduit for her fears about
her rebellious and yet vulnerable children and heedy and volatile husband.
Family discussions about the plot allow her to pay her helplessness as a woman
on the frontier, at the same time articulating sieong commitment to loyalty and
endurance. Geoghegan’s play offers the settlerdiyamily a discourse in which to
act out family and archetypal conflicts. Women taklw profile in many versions
of the magistrate’s tale. The guilty boy’s fian¢gs mother and, in one case his
sister, play a peripheral role in others. In selvegasions the angry mother belongs to

one of Galway’s founding families, and raises a nagainst her husband. As we

Z®\Weiner, p. 464. Indeed, he says, ‘if Geogheganwritten it in English instead of that execrable
stage verse of the time, it may even have been abave the ordinary.’

27| es R. Hill, Mount Gambier: the City Around a Cafleeabrook, South Australia: Investigator Press,
1972), p. 214.
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have seen in Chapter | mothers do not featurenmlasi biblical narratives, perhaps
because they could not kill a son.

Young, fit and a keen horsewoman, Rosanna is &testrby her quiet life in a
boundary rider’s hut. Entering the world of theypkxpands her outlook, offering a
personal link— the characters in the play are Lyncheswith her birthplace and,
through the actor, the outside world. Such a pletice fits my time-frame and
allows the girl, who is culturally marooned, to exme her family through
performance art. In plays by Reverend Edward Growmed Edward Geoghegan,
Anastasia, the boy’'s fiance, attempts to brokeraadgn with the President of
Connaught and the Viceroy of Ireland. In Geoghegafie arrives too late to save
her lover. While sentimentalised in both plays, blearacter is nonetheless heroic.
Rosanna and Anastasia are both stuck. The clim&neéttledat the wreck of the
Admellastymies Rosanna’s hopeful plans: George is likebwned, taking with him
one of the few remaining copies of the play maripscOnly two of Geoghegan’s
hand-written manuscripts remain extant making ides: feasible.

Several ironies surface at the wreck: Lucifer, theehorse, the object of
George’s desire and Edwin’s disgrace, saves himsglswimming ashore; the
drowning of Rosanna’s lover leaves her to copealsith an unwed pregnancy and
family stigma— the priest will no longer consider her worthy eglodo teach in his
school; the actor will never get to play his parthe play or in the lives of his lover
and his wife; and Skelly’s and Rosanna’s transafpthe manuscript remains in its
rightful place with the Lynch family.

Rosanna’s complaint that Charles Dickens undermthesagency otis
creation, dutiful Little Dorrit, could apply ttnsettled My imagining of the real
Lynch girls is based on them remaining at homel tindly die. Reinscribing one of
these two historical figures- mainly unaccounted for in historical records and i
masculine apocryphal storiesprovided motivation for writing a strong Lynch Igir
Geoghegan’s play allows Rosanna to engage with tAsias an apocryphal Lynch
fiance: on the one hand a heroic girl, on the othgrassive victim who dies of shock
in the final scene. She has Rosanna’s sympathy.

Women's lives have always been shaped by the bmivaef their men. That
colonial accounts overlook women is well attestbdf Mrs Maria Lynch is

represented in the newspaper story about her hdsdnash her son as silent; she is
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spared a stereotypical depiction as Irish biddynken and raucous outside her filthy
skillion. She offered, it is reported, a mediatmote. During the arrest of her son, Mrs
Lynch has no identity, no name apart from her hodisa She stands by and at the
same time, against her man. She is subsidiary.

Eilish Lynch, the mother in my novel, takes an \&tiole in the family’s
interpretation of the apocryphal tale during kitcheeadings of the play and in
conversations with her children, but she has necauent in Geoghegan’s tale. She
reminds the family of their maternal lire her family— whom, she believes, would
take action to save their son. This conviction asabced by her powerlessness in
controlling the narrative direction of Geoghegascsipt, or feeling confident enough
to ride out in bad weather to save her husbandangwhile she has duty of care for
little children.

Stimulating conversations and a shared goealhen transcribing the play-
bring Eilish, Rosanna and Skelly closer. The Lymstiory brings colour and
excitement to Skelly’s fragile life. Father's memaf the apocryphal story of the
magistrate and of Groves’s play enables him to rexegi and guide a kitchen
performance of Geoghegan’s play to a cathartitréfssful conclusion. This enacted
authority softens him, providing a safe pathwayRmsanna to speak to him about
her fears.Unsettledallows the apocryphal story of the magistrate toeerihe
family’s narrative repertoire and disturb their solmusness.

In the final scenes of my novel, Geoghegan’s plaiyes a family damaged
by their son Edwin’s swift conviction and incard&wa, confirming and
strengthening their autonomy, and beginning thessary rebuilding of self-esteem.
The reintroduction of the apocryphal story of thagmtrate, mediated through the
play, provides my characters with an ethical framdwfor responding to Edwin’s
plight. Their response resembles and overturnsagieeryphal story, in the same
motion. In fighting their inner demons hatred of authority, and fear of breaking up
their family — the Lynches unite, acting quickly to demonstrdte power of
individual consciousness over the circular andepaétd elements of apocryphal

stories.
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Section K: Speculation

Had Geoghegan chosen the magistrate’s story foritsative quality, its potential to
fill a theatre house or, for its grim speculativeneents about pride bringing down
the family house?Unsettledspeculates on an alternative outcome to a simyach
story in an Australian settler-context. No doubteal life, Martin Lynch would take
umbrage at Lacan's fancy ideas about fathers agid gbns, and make a claim for
social justice. Although we cannot know the speatircumstances of the case it is
possible that Patrick Lynch was innocent of theneriof which he was convicted
and, therefore, his family stood by him, reshaghmegr identity.

Had Lynches viewed he Hibernian Fatherthey might have seen it as a
moral, if melodramatic tragedy, signifying theirsti@ble sense of well being. No
oral tales mention Lynches travelling to Galwayt &one to attend a theatre
performance. Nonetheless, newspaper reviews ofrBedesroves’s successful play
circulated in Galway during the period from 1831518&luring which time there
were forty-four performances in Dublin aloft&!l dare say you know the story; it
formed the groundwork very lately of a tragedy’,oter Maria Edgeworth (1834),
referring to the story and the play, when visitihg tourist precinct of the magistrate,
in Galway?*® Furthermore, according to Thackeray, who touredaird in 1843,
Groves’s play was performed in Galway: ‘A tragedjled “The Warden of Galway”
has been written on the subject, and was acteavanights before my arrival,’ he
wrote??°

In my novel, the Lynches lived in a village twentyiles from Galway
Township and had heard discussions about a suotessf long-running Irish play
on the subject of Magistrate Lynch. Irish landlorday have been vocal about the
Dublin play, perhaps while at market or shoeingrtherses’?* A newspaper review

suggests this was the c&8&Perhaps Sydney visitors to the Meredith statiory ma

218 Groves (LLB), preface.

219 Maria Edgeworth, letter to her youngest brotheichdel Pakenham, Edgeworthstown, 19 Feb.,
1834, published in Barry, introduction), p. 391.

220 Thackeray, p. 132.

221 according to a Lynch family oral story, Martin Lyh was a blacksmith in Woodford.

222 Theatre Royal’, previewFreeman’s Journal and Daily Commercial Advertiséf Dec., 1831.
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have seen Geoghegan'’s play: ‘It was played unbetamestale [sic],” wrote JC, a
Sydney correspondefft The idea that the Lynches may have heard abouteSi®
or Geoghegan’s play is not far-fetched.

Section L: Economic and Political Manipulation

Geoghegan saw little personal profit for his fifteenonths spent writing the
commercially successful plaghe Hibernian Fathef?* Although he had produced
seven plays in four years, he claims to have ealessdthan six pounds overall. His
hopes for a glorious career in the theatre weremnfiffilled. ‘Fate seems to have a
spite against me,” he writes after he has regaimsedfreedom and cannot find
employment at the Victori&® The Hibernian Fatherhas never been played or
published since 1870Dnly Currency Las$as been revived.

Performance with no publication relegates manygtaythe ether. According
to Pelosi it is remarkable that copiesTdfe Hibernian Fathesurvive at alf?® The
Colonial Secretary did not approve every play andeed not every play was
subsequently performed. He required a copy of thg pe retained. Authors and
actors borrowed back their plays to make new cogebng to return them and
many originals were lost. Pelosi explains that 'sooolonial plays have only
survived because the actors who had performed thtnmed a copy, or theatres kept
collections of plays performed in them. Howevernhmgheatres of the time burned
down. 'Indeed," she says, 'the Royal Victoria Tiegah Pitt Street, Sydney, was
destroyed by fire in July 18832’ In my novel the actor's copy of the play is
unaccounted for.

The loss of hard copies of many of Geoghegan’sspfagde his pessimism
well-placed. ‘The projected Benefit at the City @he could be the means of

23 JC,The Australian15 May, 1844; also cited in Weiner: p.457.

22 Geoghegan, letter to Edward Deas Thomson, Col&setetary, 16 Sep. 1846: ‘Still fate seemed to
have a spite against me in consequence of another change in the dramatitsty my tragedy
[Hibernian Fathef was again returned and would have been consigmeltlivion had you not chanced
to mention it to Mr Knight who from your favourabd@inion of its merits produced it much to his own
pecuniary advantage, though my reward was scangetg than the name of Author.’

“% Geoghegan, letter to Edward Deas Thomson, Col&eatetary, 16 Sept. 1846; For discussion of
the complex social stratification in a colony wherérade mixed with gentility, see Kirsten McKenzie
‘Of Convicts and Capitalists: Honour and Coloniain@merce in 1830s Cape Town and Sydney,’
Australian Historical Studies Special Issue: Reftats on Australian Historg3, 118 (2002): pp. 216-
222. Geoghegan’s forgery charge may have beereatdasult of lack of local currency.

226 pelosi, pp. 21-34.

227 pelosi, pp. 21-34.

70



enabling me in a great measure to rise above ffieutties which now surround and
press upon me, he writes in 185%.This contrasts sharply with the buoyant
optimism of his 1844 creation, the playwright Sienih The Currency Las¥” In
1966, The Hibernian Fatherwas briefly rediscovered only to be dismissed and
relegated once more to obscurity. One copy of theuscript survives, attached to
letters to the Colonial Secretary, and on micradian the NSW. State Archives. It is

to be hoped that the play will one day be revi¢&d.

Conclusion

The repetitive nature of apocryphal stories enstines they retain key elements;
nevertheless, each new narrator shapes them. Whitgie thatUnsettledfaithfully
conveys the narrative dthe Hibernian Fatherl have shaped it to suit my purpose,
showing the impact of civil justice and family peidn a settler-Lynch girl. The play
serves multiple functions in my novéf: It mediates the apocryphal story of the
magistrate for my characters. For most of my redegourney | mourned
Geoghegan’s historical absence. Why had | thou@gutting aside my novel to
track another wayward Irish son, for a lost stany,unpublished manuscript or a life
lived in the shadows? History is seductive.

During my research | found advertisementsAofrip to Geelongperformed
15 July 1861 at the Princess’s Theatre, Melbouwlgch ratified my decision to
write Geoghegan and his play into my 1859 né¥eSince then an advertisement for

the same play, at the Victorian Royal HaymarketOt®ber, 1863, has been

228 Geoghegan, letter to Edward Deas Thomson, Col&getetary, 16 Sep. 1846.

2 GeoghegarThe Currency Lass or My Native Girl: a Musical PiayTwo Actsed., Covell, p. 31:
‘Admirable! Exquisite! Beautiful! There’s imaginati, poetry, taste, pathos! Positively, the sun of
Australia seems to possess wonderful powers ifli$argy genius! What a fortunate idea was mine to
abandon a country where envy blights merit, whetb@s sink into insignificance before scene-
painters, mechanists, tailors and property menaatats play second business to goats, monkeys,
horses, dogs and elephants! Here | will pitch nmy g&d boldly struggle for dramatic fame’.

230 GeoghegarThe Hibernian Father

231 samuel KinserRabelais’s Carnival: Text, Context, MetatéRerkeley: University of California
Press, 1990j)dentifies those that interpret the text by meafnisleas or ideologies outside the text;
those that explain the text by means of linguigt&mniological and analysis, and those that use the
historical context and the author’s biography togigate the text, as writers of metatext. Geoghisgan
life and work informed and enriched my researclapocryphal stories.

232 Eric Irvin, Dictionary of the Australian Theatre: 1788—19(®ydney: Hale and Iremonger, 1985),
pp. 110-111: ‘...possible his last work for the stage
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added.”® Irvin argues that the 1860s was a difficult tirfier local
playwrights. The aftermath of the gold rushes bhdbughemployment and financial
difficulties for theatres. English plays were faved over colonial ones, and world-
wide audiences were interested in new ‘sensatemalwith its dramatic stage
effects?®** We now know that Geoghegan'’s theatre career emmd&ihgleton where
he worked for three years as town clerk; his olyjtugstored him to the public
record as doctor, ‘forcible writer’, ‘gentleman twiapenchantfor the stage’ and as a
‘valuable and trusted officer— not a hint of convict staift- His life and work

deserve more attention, an entry, at leasthia Australian Dictionary of Biography
236

Transformations of the magistrate’s story invawiyahirn bleak: Rosanna’s
and Skelly’'s plans come to little. Geoghegan dieding after a difficult life;
although no longer an apocryphal figure, he broutile Galway magistrate’s
apocryphal story to Australia, now safely instaliedmy novel and part of Lynch

family collective memory.

23 \/eronica Kelly, compilation, ‘Annotated CalenddrRiays Premiered in Australia: 1850-1869,’ File
4: Productions. 20 Aug. 2008. http://espace.libtapyedu.au/eserv/UQ:10249/vk_prods_50-69.pdf

234 Eric Irwin, Australian Melodrama: Eighty Years of Popular Threap. 20, and pp. 27-8.

2% Geoghegan, obituary.

236 australian Dictionary of Biography Onlin€opyright 2006, ISSN 1833—7538 (Canberra: Aisinal
National University, updated continuously). 1 M2®09. No entry. http://www.adb.online.anu.edu.au/
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Chapter |Ill: Apocryphal Stories Generated by the
Wreck of the Admella

Introduction
Section A: A Diasporic Apocryphal Story South-east Irish (1847-59)

Section B: A Postcolonial Apocryphal StoBooandikNation
Section C: Archetypal Exiled Sons, Apocryphal Stéglam Lindsay Gordon
Section D: Lynch Family Apocryphal Story: Martin hgh and thédmella

Conclusion

Introduction

The wreck of the inter-colonial steamfimellaat 4 a.mon Saturday, 6 August 1859
precipitateda flurry of narratives, both apocryphal and histokicBhe ship struck
Carpenters Rocks off the coast of South-east Shugitralia in heavy fog. Six horses
pitched into the sea; passengers and crew scrarohbtedthe deck and clung to the
rigging. Two crew members drowned after settingfoushore, and two ships passed
by. News of the shipwreck finally arrived in MouBambier, two and a half days
later, at four o’clock the following Monday aftemmm®’

The isolation of the site and stormy weather hiadesttempts to rescue the
survivors, visible and audible from the beach, dmght days. Every delay increased
the unprecedented suffering and cost more livesoi#er a week the predicament of

the Admellaloomed large in the collective imagination of Sodtustralians; their

237 samuel MossmamNarrative of the Shipwreck of the “Admella”: Int€@elonial Steamer on the
Southern Coast of Australia: Drawn up From the Ress and SurvivoréMelbourne: Committee of
the “Admella” Fund, J.H. Moulines & Co., Novembe&35B), p. 28.
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Parliament adjourned. Eighty-nine people died opasxre, thirst or drowning.
Twenty-four survived.

The Admella story provides the novdUnsettledwith a dramatic climax.
Within hours of the wreck, Moorecke and Rosanna/@rat the site. Edwin Lynch
has sold his stallion to his sister’s lover to fesa gambling debt. Lucifer, instead
of travelling to Melbourne for the Champion Sweeagss, is found running through
sand hills near the wreck. Rosanna’s lover is fka®wned, taking with him his
manuscript of a play about the Magistrate of Galvemyd leaving Rosanna pregnant
with his child. Her father, based on settler Mattynch, rides with the first rescue
party to the beach. Lynch presence at the wredkaged on an apocryphal family
story.

A major historical event, the wreck of tAelmellamobilised master narratives
concerned with colonial identities. Carl Jung midjaive considered the wreck an
epic clash between man and nature, akin to thdebaskttlers repeatedly fought
against fire, flood and traditional land owners.spige the recent installation of the
telegraph and the use of boats, the rescue attetepended on horses and humans,
fine weather and calm seas. Uniithe Border Watclopened its doors on 26 April
1861, the closest town, Mount Gambier, had no napesp Adelaide and Melbourne
newspapers told the traumatic stories. Furthermtrey exposed political and
economic rivalries between the colonies of Victasiad South Australia, and the
vulnerability of settlers in the South-east regidmich lies between them.

Apocryphal stories shaped all these narrativesongcucting diasporic and
family collective memories. Enduring elements frbiypotexts entered hypertexts;
speculation inflected them in metatexts and eackell intertextually with other
texts. They transformed in oral and written acceuhat promoted and resisted the

pioneer enterprise.

Section A: A Diasporic Apocryphal Story — South-east Irish
(1847-59)

An Irish reading of the wreck may seem difficultdostain when official narratives

— the commissioned Mossman report (1859), the Adel&egister and the

‘Parliamentary Report on thedmella(1860)— for the most part, ignore diasporic
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identities®*® Irish people were present in all tAelmellanarratives: they were there
amongst the passengers; amongst riders in apodrsganges about raising the alarm;
amongst the settler rescuers on the beach; antyed/an the inter-colonial political
fracas which arose over funding rescue attemptsl Y&t as an identifiable group,
unlike English, Scottish, Prussian, Chinese andgembus Booandik, they were
absent from 1850-1860 lists and indexes of Southezdonists.

Researching an apocryphal story about Martin Lyndimg to the wreck of
the Admella with the earliest rescue party throws up questiabsut why Irish
settlers were often missing from or marginalisedhistorical narratives of pre-1859
South-east South Australia. Key Irish diasporiaufegs represented in this chapter
could never be described as simply Irish; butsettleddemanded characters with
regional and diasporic identities. Reading Homi l&lig, ‘DissemiiNation’, cautions
a writer not to trap their characters in easy stgmes labelled ‘Irish’, ‘South-east
settler’, or ‘migratory’ family but, rather, to csidler the complex interplay between
such categoriedJnsettledis not a ‘counter-narrative’ that might ‘evoke agrdse its
totalising boundaries®® It is the story of an Australian family who livezh the
frontier. On their journey, and until the momenéyharrived, they were IristiBy
1859, seven years after their migration, the setiy@mches no doubt had forged new
identities. A plethora of narratives could havepsththeir consciousness: apocryphal
stories of name and family, Irish archetypal swiieked with landscape, anxious
frontier stories about violence and survival, amotgction of their brood, diasporic
stories of race and class, and local stories ofitgrand friendship.Unsettleddepicts
Lynches as having stoic and melancholic disposstidralanced by propitious luck
and a strong sense of justf¢é.

Frontier writings, including letters, newspaper @ous and literary
constructions reflect a white hegemonic framewodvoliring the dominant

colonisers, English and Scottish, with some attentater paid to Germans. This

238Colonists’ was the most common epithet.

239 Homi K. Bhaba, ‘DissemiNation: time, narrativedahe margins of the modern natioNation and
Narration (1990; London and New York: Routledge, Taylor &fecis Group, 2006), p. 300.

240 My concerns about balancing Rosanna’s darknesesideer hopeful mania were often alleviated
after reading Irish books like Liam O’Flaherty®he Black Soul1924; London: Jonathon Cape Ltd.,
1936); | hope that she and her father stay trubdspirit of the Irish national psyche, and thetly
one in particular, without stereotypical depicti®usa Praed addresses this issue in her Gothiersett
novel,Outlaw andLawmaker(1893),p.209: 1 have got the Celtic temperament, and | can’t mayp
queer forebodings and superstitions and mad imputsel generally melodramatic way of looking at
things...’ Blake tells Elsie. Praed’s text teems waferences to race and bloeda preoccupation of
the nineteenth century- particularly Celtic strains.
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trend was not limited to the South-east. Irisharetted altogether from the index of
the Wakefield Companion to SA Histof2001)?*! Les Hill's comprehensive 1972
history of Mount Gambier contains sections on ‘E&krman Settlers,” Chinese, and
Aborigines, but none on Scots nor Irish as speaficnic groups, distinct from
Catholic parishioner&'? His list of two hundred and three Mount Gambiesngiers
and their countries of origin includes ten Iristrgaichs and two Irish widows. Scots,
German and English landowners dominate the’{fdtle mentions four women—
two of them Irish— in each case managing business and property assagquence
of their husband’s deaths.

The Strangways Act (1866) opened up pastoral ldodsmaller ‘family
farm’ purchases enabling Lynches to buy land. Hists Pam and Brian O’Connor,
authors of half-a-dozen local histories on Soutst-&outh Australia, document the
stories of many families who took advantage of gpportunity, inSecond to None:
a Story of the Rural Pioneers in Mount Gamb({@©88). Yet, while they make
reference to the ‘Irishness’ of many early setténilies, they make no attempt to
construct them as a cultural entity. Their indexitams no entry for ‘Irish’, but

‘Germans’ are named as a group. Bighplace by Commonwealth Censuses, 1828
1991 recordsno Irish-born immigrants for South Australia again846—59°*
Although it is accepted that Irish made up a smalcentage of the population than
in other states, James Jupp’s preface notes thalh Saistralian censuses frequently
failed to record place of birth, preferring questicaabout Aboriginality and religion,
and generally keeping records in a haphazard 3ayhe 1861 census recorded
12,694 South Australians born in Irelaf@lrish people arriving overland from other
colonies, like the Lynches in 1852, may have beamted late.

If histories of the area fail to define Irish set as a homogenous group, this
may also be, in part, because they were not. Soadisf, at least, they appeared
more fragmented than other settler groups. Sugmedty the O’Connors that the

Sutton family were not considered ‘real Irish,'they were descended from a pair of

241 \ilfred Prest, ed Wakefield History of South Austral{gent Town, South Australia: Wakefield
Press, 2001).

242 Hill, pp. 31-57.

243 Hill, pp. 31-57.

24 James Jupp and Barry YorBjrthplaces of the Australian People: Colonial & @monwealth
Censuses, 1828-199Canberra: Centre for Immigration & Multiculturatulies, Research School of
Social Sciences Australian National University (@M1995), p.17.

245 Jupp and York, p.1.

248 Jupp and York, p.17.
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English brothers conscripted in the army to fight wprising in Ireland, and who
subsequently married County Wicklow girls’, illustes the complexities of
recording ethnicity?’ Anne Ashworth’s 1994 booklet on the history anitbience of
religion in the South East refers ltash Catholics Scottish Presbyterians, Lutheran
Prussians and Anglican Engliéff. The Mount Gambier Catholic Church Centenary
booklet explains that ‘Catholic Irish, as elsewhier¢he colonies, were a significant
influence in the development of the church in MoGatmbier'?*° But the notion of
designating Catholics as Irish is misleading; threfathers of the Catholic Church in
Mount Gambier sprang from various émigré groupsmfrScottish, and English
backgrounds as well as Irish® Mount Gambier's largest benefactor, William
Crouch, converted to the Catholic faith when herradran Irish Catholic girl. At the
time of the wreck of théddmellg Catholic parishioners made up a complex and
diverse group and were widely distributed over gspacovering twenty thousand
square miles, and served by a peripatetic priesharseback. The first Mass was
held in a small storeroom attached to Black Byriggel in 1855°° Services were
often held in private homes, most notably at thétddufamily home at Dismal

Swamp. Perhaps only major donor families were aaxhr

Language can signify ethnicify? Isolated Irish frontier families, particularly
those from the west- the Lynches came from Connaught, in the weshost likely
spoke Gaelic at honf8® A close reading of South-east history shows lgsttlers
present from the beginning, and demonstrates sloeiability. Pauline Rule’s studies
of 1850s colonial Victoria suggest that while severish families might settle
together ‘overwhelmingly, Irish women did not live segregated groups bound
together by their ethnicity’>* If some Irish settlers came to the South-eaarinily

groups, or like the Sutton family, sponsored chraigrations of family members, it

247 pam and Brian O’ConnoBecond To None: A Story of the Rural Pioneers afrfitlGambier

(Mount Gambier: District Council of Mount Gambid988), p.105.

“Ann Faith Ashworthl.ove and Endurance: the History and Influence digie in the South East
(Mount Gambier: South East Book Promotion Grou®4)9p. 5.

24935t Paul's Church Mount Gambierl885-1985(Mount Gambier: Mount Gambier St Paul's
Centenary Committee, N.D., 1985), p. 9.

250 Ashworth, p. 5.

2LHill, p. 261.

252 Ashworth, p.14: Ashworth suggests that disaffe@agssian Lutherans fleeing Germany ‘retained
the use of their own language as well as Englistafdeast fifty years’.

23 5ee Appendix 7: Irish Language.

%4 pauline Rule, ‘Irish Women’s Experiences in Codbniictoria,’ Irish Women in Colonial Australia
(St Leonards, NSW: Allen & Unwin, 1998), ed., TrewdcLaughlin, p.139.
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is also true that the first wave of Irish settlevere wage-earners rather than
landowners: they included among their number ‘tiakeleave’ convicts like
Thomas Donnelly, the only European man convicted &wanged (1847) for
murdering a ‘black®® Eighty- five ‘Irish Orphan Girls’ rapidly ‘marrieéh’ (1855),
indentured labourers (male and female) came, amdimgh husbands with young
Irish wives in tow?>® Second to Nonkists many South-east Irish girls arriving in the
colony: in 1858, Edward Leake married an lIrish ;gin 1839, Black Byng,
Gambierton’s first publican, described in Hill aSvankee Blackfellow’ and a ‘half-
cast Nova Scotian’, who rode a prancing white homs&ried a young Irish girl; in
1853, William Crouch, later to become one of Mt (Béen's major benefactors, also
married a young Irish girl, Jane Fitzgeratd.

Irish girls also arrived under their own steam.1®73 Michael Horrigan
married an lIrish girl, Margaret Breen, who had p&sded to the call for young
females, who would be suitable for domestic sefvioeemigrate’, and who had
landed in Port MacDonnedf® In the 1860s, Catherine Vail left Ireland by héfse
took up employment on a station, and then marriednias O’Connor. In 1861 or
1862, James Pick married Fanny Margaret Reed, agybiish woman, who worked
as a governess for the Leake famifiylt is likely that at least, initially, these young
Irish women maintained cultural and religious pices.?®® Catholicism, like
Aboriginality, tended to be embraced holistically.

These Irish wage earners married into various ethgroups, skewing

perceptions of an Irish presence in the South-&atlers from famine-stricken Irish

%5 Thomas Donnelly is discussedRatal Collisions: The South Australian Frontier atite Violence
of Memory(Kent Town: Wakefield Press, 2001) by Robert Fogtéck Hosking and Amanda
Nettelbeck, p. 7.

%6 For discussion of the orphan girls see Eric Ridhand Anne Herraman, “If She Was to be Hard
Up She Would Sooner be Hard Up in a Strange LarahWhere She Would be Known”: Irish
Women in Colonial South Australidtish Women in Colonial AustraliéSydney: Allen & Unwin,
1998), ed., Trevor McClaughlin, p. 85; Rosemary Mu, Tyrone to Tantanoola: The History of
Thomas and Ellen McCourt and Descendents 1848—@a68nt Gambier: South East Book
Promotions, 2002). Further information on the Iiishhans can be found KDecent Set of Girls: the
Irish Famine Orphans of the ‘Thomas Arbuthnot’: 984850(Yass: Yass Heritage Project, 1996), by
Richard Reid and Cheryl Mongan.

%5 pam and Brian O’Connor, pp. 89, 124, 141.

%8 pam and Brian O’Connor, p. 189.

%59 pam and Brian O’Connor, pp. 223, 232.

%0 How did these young women adapt their practid@énSouth-east? See Maria Edgewortestle
Rackrentand Ennui(1800; London: Penguin Books, 1992), which docuhearly nineteenth-century
Irish domestic life: the interest of townspeoplelays and playing; the mixing of whiskey puncte th
bringing of duty fowls and turkeys to the masthe telling of stories ‘out of face’; and women'’s
frankness while ‘raking a pot of tea’.

78



counties were recruited by agents of the Southralish Company and arrived as
assisted passengers via other colonies. In 185 nadist John Meredith, despairing
due to workers leaving for the goldfields, recrditdartin Lynch from Woodford,
County Galway’® Garrick Lynch, a character ibnsettled is modelled on this

Lynch.
Historical Settler-Lynches on the South-east Frontie

According to family stories, Martin Lynch, a blackish, and his wife Maria Lynch,
whose family ran Walsh’s Inn in Woodford’s High &tt, considered themselves to be
economic migrants, having sufficient funds to paytheir part of the assisted f&fé.
They landed with three children in Portland, Vicaoon 8 July 1852. South Australia
was in the midst of an acute labour-shortage becafighe rush to the Victorian
fields?°® The Lynches ignored the lure of gold preferringyfdive pounds per annum
and rations on Mingbool StatioR® Characters inUnsettled reflect these
circumstances. Rosanna’s brother Edwin Lynch sgtsa carrying business to

capitalise on the movement of goods and storesdestithe new colonies>

1| ike the Durack family, the Lynches emigrated fr@alway; their village too lay on the edge of the
Slieve Aughty Mountains and perhaps they too hsiefil in Lough Derg. Both families began their
Australian lives in slab huts and craved land hatDuracks showed more acumen. See Elizabeth
Durack’s,Kings in Grass CastleSons in thesaddlg(1959, 1983; Milson’s Point, NSW: Bantam
Books, Transworld Publishers, 2000).

%52 shipping records list Martin Lynch’s occupation‘agricultural labourer,’ although the family
believed him to be a blacksmith, another reasomypothesising that he tried to position himselftees
kind of desirable immigrant being targeted by tlhe@overnment. ‘Stockman’ was not a term used in
immigration advertisements. Eric Richards, ‘The émignce of Being Irish in Colonial South
Australia,’ The Irish Emigrant Experience in Austrglied. John O’Brien and Pauric Travesiplin:
Poolbeg, 1991 p. 73: ‘most of the assisted migrants were called “labairand “domestic servants”
but these were labels of convenience necessastigfysthe recruiting authorities. It is, howevelear
that without subsidy these people would have h#itdlity leaving Ireland, certainly by the expensiv
Australian passage, and this may have biasedgbkiction to the less depressed districts of Itklan
The fact that many, perhaps 50 percent, were adsiather than fully-subsidised...’

Scenes set in the inn in Anthony Trollopg&ise Kellys and the O’Kellys: or Landlords and Tetsan
(1848; Oxford, New York: Oxford University Pres§8P) were useful in helping me imagine Maria
Lynch living and working with her family at Walshfsn in Woodford Village. Mrs Kelly runs a
genteel establishment, inn, shop and boarding hdusder daughters cut up pennyworth of tobacco
and mix dandies of punch. The back rooms of Decéfafsh’s pub in Woodford resembled Trollopes’
description of Widow O’Kelly’s establishment, inding the crowd of loafers around the fireone of
them was me.

63 5pence fictionalises this period@tara Morrison: A Tale of South Australia DuringetiGold

Fever Reduced in circumstances by the death of henparber eponymous heroine arrives in
Adelaide in the late summer of 1851.

264 Jean Lynch, ‘Martin and Mary Lynch and Their Destents’[unpaged] unpublished family
manuscript, Mount Gambier, May 1973, photocopieddcript in possession of author’s family.

25 gpence explicates this speculative capitalismd gekkers set off in great numbers; people with
enough capital sell goods to miners; and gold sitebkought overland to Adelaide’s gold battery.
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In oral stories, the Lynches referred to themsebsedrish but at the time of
the wreck they had lived in South Australia for eewears. They migrated from
Woodford, a village where the Marquis of Clanrieaahd Sir John Burke (his uncle
and the Lynches’ landlord) had administered an eggive and longstanding
depopulation policy with strong links to the Souhstralia Emigration Society’®
The Tuam Heraldof August 1841 praises Clanricarde for giving reef passage and

£5 on landing to any of his pauper tenantry whooskoto emigrate®®

” Local
newspaper articles of 1848 ‘described how emignatiotherto mainly confined to
the working classes of tradesmen, small farmers rmedhanics was now being
discussed among the “middle walks of society itatid™.?*® The fact that Lynches
paid their share of assisted passages suggesthélyatnight have belonged to these
‘middle walks.’

Lynch history led me on two occasions to Irelanddsearch the impact of

famine-straitened circumstances on this Galway lfadhiring the 1840-50%° Why

South Australia hopes miners will reinvest in tleaury bankrupt colony. In another apocryphal tale
Adam Lindsay Gordon rode with the gold escort. Besk Maldon Robb, introductioithe Poems of
Adam Lindsay Gordo(i912; London: Humphrey Milford, Oxford UniversiBress, 1923), p. xxxiv.

266 peter Moore, ‘Half-Burnt Turf: Selling Emigratidrom Ireland to South Australia, 1836-1845,
Irish-Australian StudiesPapers Delivered at the Sixth Irish-Australian Genehce ed., Phillip Bull,
Chris McConville and Noel McLachlan (July 1990):1(Melbourne: La Trobe University, 1991).
Moore quotes from several newspapers reportingootraversy over this practice in the Loughrea
[neighbouring village of Woodford] area. Concerodsed on the large number of people leaving, with
particular reference to middle class families wbald afford their rent and had not been targeteé. S
also Marian McDonagh, ‘An Early Victorian Scrapbgokhe District of Loughrea, Vol. 1, History:
1791-1918ed., Joseph Forde, Christina Cassidy, Paul Mamanrid Ryan ( Loughrea, Co. Galway:
Loughrea History Project, 2003), pp. 164-6.

%7 Tuam Herald 21 Aug. 1841, cited in McDonagh, pp. 162.

28 Tyam Herald 12 Aug. 1848, cited in McDonagh, pp. 164.

?The availability of so many famine novets almost a sub-genre, complete with tropesnd the
absence of Lynch oral stories on the impact ofdingine on their family, made me avoid its direct
narration in my novel:

Peter Behrens writes about 1846 west Irelarithia Law of Dream@Melbourne: Text Publishing,
2006), in gruelling famine-genre style, employingeative imagery to depict a denuded holocaustian
landscape in which dire poverty, inhumane landlpgdselling family suffering in filthy cabins,
desperate hunger-fuelled crime, cruel epidemiad,|acerating dragoon violence become the norm;
Liam O’Flaherty’s,Famine(c1897; St Lucia: University of Queensland Pr&880), also provides a
grim and moving account, and a useful alternativAriglo-Hibernian versions. O’Flaherty’s metatext
clearly articulates, especially in dialogue, hisdsight Irish nationalist view of the famine. Inated

by the English use of the word ‘charity’ in relatito famine-relief, the parish priest cries outhte
doctor and the curate, p.116: ‘England takes fiiléan pounds from us every year in rent alone...’;
Niall Williams’ poetic narrativelhe Fall of Light(London: Picador, Pan Macmillan, 2001) is based on
apocryphal tales about the Foley family, told tm iy his maternal grandmother, and received ctitica
acclaim.

Robin Haine’'sCharles Trevilyan and the Great Irish Famifigublin: Four Courts Press, 2004ffers
an alternative view of a well-intentioned Englishbvgrnment managing a national disaster.

See also, Trollope’s letter 6 April 1850, p. 2XYAnthony TrollopeThe Irish Famine: Six Letters to
the Examiner, 1849/1856d., Lance Oliver (London: Silverbridge Press, 188)L4. Trollope lived

and worked in the west of Ireland and wrote thesteds two years before the Lynches emigrated. He
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had they left Ireland?° Research led to some understanding of the resdiesquired
to migrate, the reasons why, even now, family memsbgght stand together against
outsiders”* Martin Lynch proved to be an Irishman willing tmsd up to authority,
even against the law, and he came from an Iridagel with a reputation for ‘civil
disobedience and disturbané& A family story has it that while shoeing the hodge
an English soldier in the village of Woodford, Courcalway, he was offered an
English shilling, a traditional way to call-up fenilitary service’’® He extricated
himself by throwing down the shilling. In my nov&arrick Lynch’s strong sense of
justice involves him in secret societies, the sigll story being his reason for
migrating®’*

The Lynches might have seen migration as part ®¥aodford tradition,
although there is no evidence of family or friengsinks in Australia. Perhaps they

responded to newspaper reports or to an agenteaativthe village, targeting

criticises Irish accounts of the famine becauselaiens, he found no evidence of their accuracyrwhe
he ‘visited at the worst periods those places whiehe most afflicted...the Irish press is not provarb
for a strict adherence to the unadorned truth.’ Mefiirst novelThe Macdermots of Ballyclorai1848)
could not fail to move readers with its sense gfemding disaster, depicting families in freefaltlan
living in the direst poverty.

2’0 population, 1841-1851, Woodford Village Michael O'GormanA Pride of Paper Tigers: a History
of the Great Hunger in the Scariff Workhouse Urfrmm 1839 to 1858Tuamgraney, Co. Clare: East
Clare Heritage, 1994), p. 58, shows more signiticops in Woodford’s surrounding Townland
population than in the town, where Lynches lived.

Townland Population: 1841 1851 Trend
Woodford

Woodford Town 396 379 -26
Townland of Woodford 397 267 -130

21 Sigrun Meinig,Witnessing the Past: History and PostcolonialisnAirstralian Historical Novels
(Tubingen: Gunter Narr Verlag Tubingen, 2004), 7 discusses the insular behaviour of ‘the
Murphys’ in Rodney Hall'sThe Yandilli Trilogy(1994:The Second Bridegroo(t991),The Grisly

Wife (1993) Captivity Captivg1988): ‘they do indeed form a society of their owt Miriam Dixson,
The Real Matilda: Woman and Identity in Australiég88 to the Preser{Ringwood, Vic.: Penguin
Books, Australia, 1994), p. 163, discusses thenisdnbehaviour of Irish immigrants, both a causg an
effect of English racism, acted out in a settingevehthe wider family network was missirg.Irish
residual clan-collectivism...to help provoke and exaate English contempt...’

2’2 5ee David Ryan ‘Disaffection and Rebellious Corapi in the Loughrea Area: 1791-1808he
District of Loughrea: Vol I: History 1791-1918. 11. Lynch oral family stories stress that secr
societies should not be spoken about outside théyfaperhaps this implies that they are part @fth
history.

2’3 Many instances of this practice can be found inkisoSee, for example, Joseph O’Coniiar of

the Sea: Farewell to Old Irelan@.ondon: Vintage, Random House, 2002).

2" William Carleton’s story titled ‘Wildgoose LodgeStories from Carleton: with an Introduction by
W.B. Yeat$cc1830; New York: Lemma Pub. Corp., 1978)which a Catholic named Lynch refuses to
join the Ribbonman and is beaten up, was of gréatést me. After Lynch takes his attackers totour
his house is burned down, his children inside. Thifling tale underlines the seriousness of Iashret
societies.
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Protestants. Peter Moore suggests that ‘there wdasingstrative bias towards
Protestants, though this was probably more a tenydether than a policy’’> The
Woodford Catholic Church records confirm the Lyngles parishioners; in 1851,
three months before their migration to Australfeeyt baptised their infant daughter
Bridget?’®Yet shipping records show their religion as ChuoétEngland. Had the
shipping clerk made a mistake or had Lynches recda@atholicism? At any rate, by
1854, two years after their arrival in Australiaynches had resumed their faith,
choosing a Catholic priest to baptise their fouttild, at Dismal Swamp, a pastoral
station owned by an Irish family named Suttéhin my novel, Lynches publicly
describe themselves as Protestants to enhancefipication for assisted passage.

Lynches settled at Mingbool Station, probably il@ndary-riders hut, ten
miles from where Gambierton would be founded in4,8&0 years after their arrival.
In those days most people in the district livedpastoral station communities. Hill
described the town during the 1840s and middle 48&6 ‘a few scattered buildings
in the paddocks around a ca?& Martin— and later his sons- worked as boundary
riders on stations in the district. Perhaps workiag pastoralist John Meredith of
Mingbool Station reminded them of paying rent to &hn Burke, and of the class
system they had hoped to leave beHifidShipping records note that apart from baby
Bridget, the family could read but not write; ndtées showing homesickness are
extant. The grandparents’ generation, those taawitipurveyors of the collective and
communal memory were left behind; perhaps theieabs undermined the retouching
and renewing of family stories. Lynches worked handilt illegal stills and raced
horses. They brought a love of irony to the few staries which survive.

How were Irish people perceived in South-east evesbciety? Archived

Meredith letters include disparaging comments alsit servants, and Irish jokes:

27> Moore, ‘Half-Burnt Turf: Selling Emigration fromréland to South Australia, 1836—1845'.

278« ynch Bridget/ Lynch Martin/ Lynch Maria,” Woodfd Baptisms: 1835-1892, Woodford Parish
Catholic Church transcript, 11 December 1851.

2'7*Lynch, No. 9. Michael of Martin and Mary Lynch &nal Swamp born 15 Feb. 1854, baptised 22
Jan. 1855. A Registry of Baptisms by Rev. PeterdllpMount Gambier District, facs. Mary Mackillop
Centre, Penola. Sponsors, Anne and Charles Hayaistét, Peter Powell.

28 Hill, p. 14-15.

"9 Valerie Pakenham, claimed Tine Big House in IrelanfLondon: Cassell and Co., 2000), p. 74, that
the Lord Clanricarde, nephew of the Lynches’ landilevas notoriously absent from his estate, and
therefore nicknamed Clanrackrent. This moniker sgpifsom Maria Edgeworth’€astle Rackrent
(1800), a tale about absentee landlords. Aftetgmeh’s arrival in 1852 John Meredith was frequgntl
away in Tasmania and finally sold Mingbool Statithen called Oaklands.
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‘Broken eggs — Irish serving womaff° Such attitudes may have changed the way
Lynches viewed themselves, and accidents were oftafiatory acts; Rosanna spits
in Mrs Ashby's tea. Parliamentary reports draw rdatten to David Power, an
Irishman who assisted with rescue attempts fromkbach at theAdmella site.
Resident magistrate from 1853, Power owned sewardlons, including Mount
Gambier Station. The O’Connors confirm that he reffea five hundred pound
reward for a successful rescue attefipThis was the same David Power whom
pastoralist Robert Leake referred to (after buyargd from him) as “a little greedy
Irishman”, yet, when he quit the district three rienafter the wreck, Power was
lauded for his ‘liberality and hospitality®” Deep-seated hostilities lay close to the
surface of Gambierton’s society of migrants.

Aspiring South-east Irish settlers- spectators and protagonists, victims of
English racism and equally, colonisers of the iedgusBooandik— may have felt
in the minority. In the early days of settlemerkelCuchulain, they had inhabited a
dangerous world in which spearing was a real pdggilPerhaps they felt ashamed
of their economic reasons for migration, yet préaidhave achieved it. Perhaps they
felt liberated and yet repressed by their emplqyprsneering but also, in some
sense, evicted from Ireland. These binary oppastiboth constrained them and
gave them economic hop& In Unsettled the Ashbys allude to Irish barbarism
similar to that of blacks, but for the Lynch chaeas, resisting this idea by projecting
anxiety onto theBooandik is less compelling than ancestral preoccupatisitis

survival and belonging*

280 Marion Hammond [Meredith’s sister], letter to Jdfieredith, 10 Apr. 1851John Meredith
Summary Recorfl847-1853)State Library of South Australia, PRG: 132.

81 pam and Brian O’Connor, p. 55-6.

82| eake correspondence, 26 Mar. 1859, cited in RadrBaian O’Connor, p.57The Register8 Nov.
1859.

283 The vulnerability of tenants to cruel landlordsidheir agents in many nineteenth-century novels
made me realise why owning land had been so impioidathe Lynch family and to other diasporic
Irish people and that they perceived it to be tie to their identity, freedom, and self-esteem.|iafih
Carleton’sThe Irish Agent; or The Chronicles of Castle Cumtogether with THE PIOUS
ASPIRATIONS, PERMISSIONS, VOUCHSAFEMENTS AND OBMRCTIFIED PRIVELEGES OF
SOLOMON MCSLIME, A RELIGIOUS ATTORNRMlentine McClutchdy(1847; Dublin: James
Duffy, 77 Wellington-Quay, MDCCCLIV 1854), quicklygrew me into the estate of Castle Cumber
where evil characters hold sway the Reverend Mr Lucre, a rich churchman, Valenkitee€lutchey,
the agent, and Solomon McSlime who protects himCMtchey manipulates the tenants and his
absentee young landlord to benefit himself anddrisly.

84 See Tania Dalziell Settler Romances and the Australian G&tawley, Western Australia:
University of Western Australia Press, 2004), p,X26 particular reference in the novels of Miles
Franklin to the fictiveness of whites and Irishrétation to Indigenous Other: ‘....race is a means b
which to represent and resolve class conflict...’
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Australian popular narratives would have class banes collapse when
station owners and their employees worked side io, sin kitchens or on
horseback®® Perhaps dusk brought down the class curtain, amdtess and their
masters retired to separate quarters to drinkfardiit brew?® It is well-attested that
on one occasion, horse-breaker and poet Adam Lyn@sadon took deep offence
when shown to the servants’ quarters. On the dthed, his perception of personal
disgrace influenced his migration from Scotlandth@ps Lynches felt as conflicted
as Gordon, the Magistrate and Edward Geogheganh&ydisjunctions between
cultural beliefs they had about themselves andvidnethey were defined by others.

In Unsettled Rosanna’s invitation to a picnic at Mount Schanklerlines her
dual position as both female servant and illicido Envious of the men’s freedom
to explore their physical boundaries by walkinguar@ the rim of the volcano, she
views them, nevertheless, as Lilliputians. Pault&@ar idea that Australian picnics
allowed participants ‘to transgress spatial bouledamand ‘licensed the breakdown
of social, and even personal, barriers’, does tet put for Rosann&’ Relegated to
child-minding and serving food, she finds hersetrginalised; George refuses to
openly acknowledge her. This mirrors the absencelLyofches from historical
accounts of Mingbool and Mount Schank Station whdmuibtless the family was

known but deemed unworthy of mentitf.
An Irish Reading of the Wreck of theAdmella

The Admellastories provide an interesting entry point forttier speculation about
Irish people missing from the historical recoradhatigh Admella accounts rarely
refer to their ethnicity. It is likely that many meolrish people than those referred to
in this chapter were part of thelmellastory.

Miss Bridget Ledwitcha young Irish womastranded on deck in her singlet
and her nightgown, was the only woman to surviwewheck. James Wood, an Irish

85 Nanette MantleHorse and Rider in Australian Lege@arelton, Victoria: Miegunyah Press, 2004),
p. 52: ‘Social distinctions, manifested especiallglomestic situations, were either forgotten ditlgu
altered when groups of men rode together eithstagion work or in travels through the bush’.

28 During the late 1880s, Rolf Boldrewood mythologigeustralian stockmen, presenting to city
readers the ambiguities and careful calibratiortheif relationship with their employers.

87 paul CarterThe Road to Botany Bay: an Essay in Spatial Histbondon: Faber and Faber, 1987),
p. 156.

“88 John Meredith, letter to George Meredith, [ndhhn Meredith Summary RecdtB47-1853)State
Library of South Australia, PRG: 132: ‘on Monday mimg we started_(weonsists of wife, child, maid
and self) arriving at Kalangadoo by two, had lurrhe.” Perhaps the maid was a Lynch girl.
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passenger, would never reach his property in Itetanmake a hom&° Soon after
the vessel struck the reef he was washed overbaaddpresumed drowned. An
apocryphal story has Donegal bachelor James Waittalar up his will and recite its
contents, in front of revellers farewelling him bed he embarks on thedmella,on
his way to the Melbourne Sweepstakes. A difficutigerty settlement ensued, after
his drowning— a double irony Passenger James Magareyflaur miller and
stockholder, who had migrated from a ProtestanttSboHighland colony in County
Antrim, Ireland, travelled with several recentlyrgliased champion racehorses, on
their way to the Melbourne Sweepstaké&sHis story became one of the more
poignant tragedies; four days after the break upthef vessel, he was swept
overboard?®® Allan Webb, his Irish groom clung to the riggindien the foremast
crashed and, like many other passengers, was huattethe water. He was last seen
‘floating on part of a horse-box, trying to paddlih his hands®*®

No doubt many Irish people felt concern for the saxehorses carried in
horseboxes on the deck, which were thrown overboarampact. We know their
names: Jupiter, The Barber, three valuable stallemmd a champion steeple chaser
with the signifying name of Shamrock. Shamrock maderough the surf but, with
both hind legs broken, he died on the bedth.

An Irish reading of the wreck of thiddmellacould not fail to recognize the
distinguished colonist who played an important rate the final rescue: John
O’Shannassy (later Sir John)Premier of Victoria, an O’Connellite from
Tipperary?®®> O’Shannassy’s role in the rescue narratives mase tshattered the
Irish loyalty of some South Australian colonistsar@ck Lynch makes this clear in
Unsettled

A series of blunders culminating with a false mgssalaiming that all
survivors had been rescued meant that an Adelast=ie boat turned back to Port

Adelaide. When prevailed upon to send a lifeboegnfler O’Shanassy insisted that

89 |an Mudie,Wreck of the AdmellgAdelaide: Rigby Limited, 1966), p. 39.

290 5ee Mary BeardlThe Whittaker Saga: a Story of William and Mary &tmkir Three Son@Adelaide:
Mary Beard, Box 36, Lock, 1983), p. 5. WhittakersnveaKapunda businessman, who built the Sir John
Franklin Hotel.

291 This background offers another example of a celimcomplex ethnicity.

292p W. Vercoe, telegrarihomas and Elisabeth Magaré§delaide: Printed by LPH, 1985), p. 100,
State Library of South Australia: M 188.V.

293 Mossman, p. 15.

294 Mudie, p.125.

29 patrick O’Farrell, The Irish in Australia: 1788 to the Presgi986; Sydney: University of NSW
Press, 2000), p. 206.
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underwriting the rescue without the consent ofiBarént (which was in recess), was
unconstitutional. This was described as ‘a wretchetd of inhumanity and cold-
blooded red-tape-isnf®® Another Irishman, Trinity educated Dubliner andufo
Australia’s governor, Sir Richard Graves Macdonselht telegrams requesting aid.
A furore erupted in the Adelaide and Melbourne pr&emier O’'Shannassy’s name
was conspicuously missing from the list of donansagpublic subscription covering
the cost of additional insurané¥.He deflected criticism by maintaining that the
wreck was the responsibility of the South Australgvernment, having occurred in
their waters. Would Irish colonists have identifieih an Irish Premier, as South-
easterners or as disgruntled South Australf@i&? Unsettleqd Garrick Lynch sees
O’Shannasy’s act as betrayal, and puts aside isis identity in favour of regional

loyalty.

Section B: A Postcolonial Apocryphal Story: Booandi k Nation

In apocryphal storieBooandik people first became aware of the wreck of the
Admella However, they were not once mentioned in offigi@tounts, nor any
evidence of their proximity: smoke or sight of cdirgs onshore. Th&ooandik
version remains romantically fused with a subsetjusgwocryphal story which
depends on it. But iBooandikmen brought white settlers to the beach at Cagpent
Rocks, as working members of nearby station comti@snitheir presence is not
recorded?®® Observers and survivors cannot have been colndbfor they mention
a Negro on board thadmella It is uncertain whethdBooandikversions overlay or
interrupt the master story, or negate it in itsrety.

The first written record oBooandikdiscovering the wreck occurs in a 1912
memoir about Adam Lindsay Gordon:

Our dear Gordon was horse-breaking on Livingstaiaéid, three natives

walked up in the night with firesticks — big oneslon rocks — it was

2% Ovens Constitutiosited in lan MudieWreck of the Admell@Adelaide: Rigby Limited, 1966),

p. 113.

29" Mudie, p. 113; Governor MacDonnell chaired the AdlmReward and Relief Committee.

29 Governor MacDonnell was unpopular and consideliggse SeeAustralian Dictionary of

Biography Online Edition, http://www.adb.online.anu.eduldogs/A050171b.htm. Accessed 10 Jun.
2008.

29 Oral tales of the wreck may surviveBooandikfamilies. This was not the case with the four
Booandikpeople to whom | have spoken: Ken and his sistandy Jones, Rosalea Millard, and David
Moon.
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between two rocks that we called the Carpenteesythy the sea broke on

it only one mile from the shore...When the blacksktdloe news in the

night it was about twenty six miles, | think ourgoaatives, [sic] that was

on Sunday morning’®®

A 1978 Gordon biography repeats this apocryphalystble [Gordon] was
horse-breaking at John Livingstone’s Curratum Dovatation when aborigines
walked in at night with fire-sticks and gave thdme hews: “Big one ship on rocks”.
Gordon and Livingstone set off 3% Geoffrey Hutton does not source this quotation,
which resembles Mrs Lauder’s wording. She maintdiveg not only did Gordon
make the ride himself but that ‘her brother Johe,ack of the poem, was hifi*

Geoffrey Aslin’'s 1991 version mentions Black Bobbg, shearer from
Coolum station: ‘It was recorded that Adam Lindgagrdon called at Carratum
Station after theAdmella disaster and was shown to the scene of the wrgck b
Bobby’, he writes’® Could his reference to ‘recording’ be the retejliof an oral
version agreed on by tH&oandikpeople? The destruction of their society can not
discount a hidden story. If the premise was thdilchad already visited the wreck,
was he first on the scene or simply one of the heosl of bystandersBooandik
people were included in apocryphal recounts astBces 2003°** Moorecke and a
nameless stockman have been reinstalledUmsettledto create a newAdmella

narrative.
Historical Verification

If the story was true— thatBooandikpeople discovered the stricken ship on the reef

and rode to the nearest station for helpno evidence of an oral version emerged.

The loss of oral narratives is not surprisiBgpandiknumbers so decimated by 1900
that R M Gibbs’A History of South Australia: from Colonial Days tlee Present,

390 Edith Humphris and Douglas Sladéxdam Lindsay Gordon and His Friend in England and
Australia(London: Constable, 1912), pp. 312-3.

%91 Geoffrey HuttonAdam Lindsay Gordon: the Man and the Mfttelbourne: Melbourne
University Press, 1978), p. 85.

%92 Humphris and Sladen, p. 312.

393G Aslin, Kongorong from Land to Sea: An Early HistqMillicent, SA: G. Aslin, 1991), p. 30.
304 Lorraine Day, ed.Gordon of Dingley Dell: The Life of Adam Lindsayr@an (1833-1870): Poet
and HorsemarfSouth Australia: Freestyle Publications, 2003).
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makes no mention of them, their people presumdzbtextinct® In 2000, historian
Carol Fort carefully negotiates this loaded subject

These days, although we respect Lanky Kana, a Bloandn from the

Wilchum mob who died in 1904 and who has long beemembered as the

last of the Boandik, we also acknowledge that peopho count

themselves as Boandik and Meitangk are still livingSouth Australia.

Nevertheless, even though they are not extincte tioes a traditional pre-

settlement life’®®
‘But even though the colonial history of the Sothast has almost written out the
existence of my ancestors’, Irene Watson writeg ae still here. We never leff?
Watson does not directly identify &ooandikbut reinterprets historical accounts of
TanganekalgdMeintangk Bunganditjand Potaruwutjlands as those walked by her
ancestors. She offered me early encouragementhadm Indigenous people in my
narrative.

My initial attempt to find local Indigenous peopleas made through my
Ngarrindjeri colleague, now deceased, who hadoandik relatives. Despite late
nineteenth-century and early twentieth-century pumtements about the last ‘full-
bloods' dying out (Christina Smith in 1880, anttolmgists Campbell and Noone in
1943, historians, B & P O’Connor (1988), and A.Wowitt (1904)) oral culture
survives in descendents who have married into oftimriginal groups; like the

Ngarrindjeri.**® Mark McKenna’s 2002 work on Indigenous and setiistory in the

%% R. M. Gibbs A History of South Australia: from Colonial Daysttee PresenfKent Town, SA:
Peacock Publications for Southern Heritage, 1984)26-132.

%% Carol Fort, ‘Cutting through South Australia’'s Wedke Range,” ‘Doing History’ and
‘Understanding’ Cultural Landscapes Symposium,ddis University, p. 5, 4 Apr. 2009,
http://ehlt.flinders.edu.au/humanities/exchangéfadr symp_pdf/lUCL%20paper%20Carol%20Fort.p
df

397 See Irene Watsohpoking at You, Looking at Me: Aboriginal CulturedaHistory of the South-
east of South Australia, VolumgNairne, SA: Dr Irene Watson, 2002), p. 3.

398 See Christina Smith, prefacEhe Booandik Tribe of South Australian AborigindsSketch of their
Habits, Customs, Legends and Language. Also: Aouktof the Efforts Made by Mr and Mrs James
Smith to Christianise and Civilise Themdelaide: E. Spiller, Government Printer, 188This once
numerous and powerful tribe of the South-Eastetivemis now represented by a miserable remnant,
which will in a few years, with the other aboridipeoples of Southern Australia, have withered away
before the new mode of life forced upon them byatieent of European colonists in their midst,
assisted too often by the cruelties practised upem by the early settlers...”; T.D. Campbell and
H.V.V. Noone ‘Some Aboriginal Camp Sites in the Waine Range Region of the South East of
South Australia Records of the South Australian &us 7 (4) 1943: p. 371-395: ‘our knowledge of the
social and material culture of the Buandik peoplevho occupied most of the SE is exceedingly
scant’, and T.D. Campbell, J.B. Cleland and P.Sdfleld ‘Aborigines of the South East of South
Australia’(Records of the South Australian MuseyM ®46), pp. 445-503; Pam and Brian O’Connor,
Second To None: A Story of the Rural Pioneers afitlGambieMount Gambier: District Council of
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south-east corner of NSW included a discussiond@réemembering’ whereby the
extinction of full-blood Aborigines, by natural cses, was a rationalisation preferred
by settlers to acknowledging the frontier wilsin 2001, Jane Haggis claims ‘full
blood’ was a ‘settler marker of authenticit}® This was, of course, racist and
misleading Booandikpeople may now live and work in far flung placese to their
relocation during the implementation of governmguiicies that deliberately set out
to disrupt Indigenous societies, by removing mikéabd children. But if their oral
stories about the wreck exist, they have never bessrded outside the community.
The apocryphal story is, however, feasible. At tinee of the wreck, many

Booandik people lived in and around the settled areas. 811 Leake was using
‘blacks’ to shepherd eighteen thousand of his slee@lencoe®! In Spence’Clara
Morrison... (1854), Reginald’s friend in the Tatiara, has lack of three thousand
[sheep] under a black man and his two wivé$During the 1850s and 1860s, Coola
Station near the wreck site comprised an all-lédsdriginal shearing team. ‘Old Kitty
Livingstone’ had two sons Long Jimmy and Bobby hgston,” Aslin reports, and ‘all
took the name of John Livingstone of Curratum Stativhere theAdmellarescue
operations were coordinatett® Several accounts of settlers described meeting a
hundredBooandikat a time on their properties. Robert Leake cldimerroborees
were less common in the 18608But Hill reports evidence of frequent corroborees
during a week in June 186%.

Questioned as to why Gordon said practically ngthabout the blacks, Mr
George Riddoch notes that even in 1865 there wék@a good many blacks in the

Mount Gambier, 1988), p.17-18: ‘Now all that rensof these people is a handful of legends..." ;
A.W. Howitt, Native Tribes of SE, SA904;Canberra: Aboriginal Studies Press, 198@)tains
minimal information on Booandik people.

399 Mark McKenna/.ooking For Blackfella’s Point: An Australian Histoof Place(Sydney, NSW:
UNSW, 2002), p. 66.

310 Jane Haggis, ‘The Social Memory of a Colonial Fierty Australian Feminist Studiesol. 16.34
(2001), p. 92, footnote 8: ‘it is clear from thestoirical record that there were a number of Buandig
children fostered by white settlers, some of this gjrowing up to marry white men. This suggests
there would likely be descendents who could clBmoandikancestry.’

311 James Smith, report to M. Moorhouse, Apr. 185% Booandik Tribe, pp. 34-34, cited in E.M.
Yelland, The Baron of the Frontier: South Australia Victoria, Robert Rowland Leake, 1811-1860
(Melbourne: Hawthorn Press, 1973), p. 76.

*123pence, p. 237.

313 pslin, p. 29. No historians have inferred a moegative connotation.

3YR.R. Leake, letter to C.H. Leake, Frontier Ho@8February 1860, cited in Yelland, p. 158.
$5Hill, p.101.
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Tatiara District — north of the wreck site— but that ‘they were fairly civilised,
smart, sharp as needles, as docile as whites, readp a good day’'s work for
wages'>'® While it is likely that Indigenous people campddse to the stations
where they found employment, it would not be unuswudind groups travelling and
camping throughout the sparsely-settled countryside

On arrival in 1852, the Lynch family would have ennteredBooandikpeople
on a regular basis. IUnsettleda group camps near the house. As a young girl
Rosanna had secretly observedrpenas|corroboreesf’ Only a few years before
their arrival, Booandikpeople were strong protagonists in wars agairttiese The
Arthur Brothers from Mt Schank Station were drivaut by them in the late 1840s;
their relationship had deteriorated over eighteemtims because of sheep spearing,
and finally, a shooting altercation over twelve tred animals*® Between 1855 and
1856 the Leake Brothers of Glencoe Station eretifeohtier House’— a ‘large
homestead with slits in the walls through whiclesfcould be used against any likely
intruder’ 3° Anne Cameron, a South-east matriarch, testified the Niggers were
not encouraged to frequent the settlements, as thyumbered the whites by
hundreds and were cunning and treacherdtfs.’

Christina Smith, missionary and teacher, used memowitness the violent

South-east colonisation process, representingBtimandik people of the 1840s, as

%1% George Riddoch, cited in Humphris and Sladen5p. 4

17 Rosanna does not sexualise this experience lgie Bl Rosa Praed®utlaw and Lawmakeshe is
younger, unaccompanied by a lover, and by thenhSeastBooandikwere wearing European clothes.
For discussion about Praed'’s representations ofigines as ‘essentially Other’ see Len Platt,
“Altogether Better Bred-Looking”: Race and Romaricghe Australian Novels of Rosa Praed’,
JASALVol. 8, 2008, or Robert Dixonriting the Colonial Adventure: Race, Gender andidtain
Anglo-Australian Popular Fiction1875-1914 (Cambridge: Cambridge University Pr&885), p. 39.
Dixon argues that Praed@utlaw and Lawmaketorroboree is staged to provide material for Lady
Waverying's book.

318 Edward Arthur, diary entry, 10 Jul. 184% Journal of Events: From Melbourne, Port Phillip t
Mount Schank, in the District of Adelaide, New ldotl, a Distance of 400 miles, Undertaken in 1843
by Messrs Edward and Fortescue Arthur, R.N., Wikiogk of 4000 Sheep: also An account of the
Difficulties They Experienced During a Sojourn @féhty Months, Which Ended in the Total Failure of
Their Enterprisg(cc1844; Sullivan’s Cove, Hobart: Publisher, 197pp. 38-42: ‘Some vague reports
of the affair have crept into the local papersyefae | shall detail particulars, that you may het
misled’.

$19Hill, pp. 26-9. It is from the Leake family thatdke my cue in using the word ‘frontier’ in my rev
See also Yelland, intr., p. i: ‘This house was txéon the site of the first station hut, and naimgd
Mrs R.R. Leake “Frontier House”, her husband wasthamed “The Baron of the Frontiers”; p. 121:
“This Building— Frontier House was built in the Reign of a Greaeéh of England, Victoria 1st., in
the year of Christ, 1856".

320«Anne Cameron’: Pastoral Pioneers of South Australjiadelaide: Publishers Limited, 1925-27), by
Rodney Cockburn and Dorothy A. Aldersey, pp. 18, 2
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well as their culture and languad€. She quotes a native guide’s witness that
Booandik were ‘shot down like dogs’ for kiling sheép’ The authors ofFatal
Collisions: The South Australian Frontier and thielénce of Memory2001) suggest
that Smith probably omits further details about fheenue Range Station massacre
because James Brown, a local pastoralist and tverfd perpetrator, still lived in the
district.®?®> Smith was a product of Victorian imperialism andhritian to boot,
believing that she eased the dying pillow of hable’ friends. She writes with deep
compassion making warm if unconventional relatignshwith the Booandik
faithfully recording their languag®? Heather Carthew fictionalises her Smith great-
grandmother, as a good white woman, in two novielssted Reedfl986) andReeds
in the Wind(1993)3%°

By the 1850sBooandik peoplehad been shot at, poisoned and marginalised.
Other South Australian Indigenous groups had ayrda#ien heavy losses in the
decades after first settlement. The severe impaepmemics on populations with

trade routes connected to the east has been dotednienwestern Victoria— and

the Adelaide Plain¥° Many histories represeBboandikpeople in a dismissive or a

%21 Christina Smith,The Booandik Tribe of South Australian AborigindsSketch of their Habits,
Customs, Legends amhénguage: Also An Account of the Efforts Made by &rd Mrs James Smith
to Christianise and Civilise Them (Adelaide: E.Ilepj Government Printer, 1880).
322 gmith, p. 41.
323 See Foster, Hosking and Nettelbeck, p. 81, faaitsedf Smith’s evasion of the Avenue Range
massacre.
324 Smith, p. 37.
325 Heather Carthevifwisted Reed@Vlillicent, South Australia: H. Carthew, 1986) aRdeds in the
Wind (Millicent: Heather Carthew, 1993); p. 276, of thder book, Wergon, Smith’s adopted son, dies
of consumption. By the conclusion of my novel, Rosand Moorecke both show symptoms of
tuberculosis.
3% See Robert Kennyl,he Lamb Enters the Dreaming: Nathanael Peppere&Riuptured World
(Carlton North, Victoria: Scribe Publications, 2003. 25; and C.G. Teichelmann and C.W.
SchurmannQutlines of a Grammar, Vocabulary, and Phraseolagyhe Aboriginal Language of
South Australia: spoken by the natives in and éone distance around Adelai@resdon: Lutheran
Missionary Society, 1840), p. 34:
Nguya, s. pustule; the disease of small-pox, frdmcivthe aborigines suffered before the
Colony was founded. They universally assert thaame from the east, or the Murray
tribes, so that it is not at all improbable thatttthe disease was at first brought among the
natives by European settlers on the eastern cblasy. have not suffered from it for some
years; but about dzcenniunjf German decade] ago it was, according to thatestent,
universal; when it diminished their numbers consitié/, and on many left the marks of
its ravages, to be seen at this day. They havemedy against it, except the nguyapalti.
See also, Lewis O'Brien and Mary-Anne Gaad the Clock Struck Thirteeent Town (Wakefield
Press, 2007), p. 41.
Smallpox certainly came to Kaurna people, I'm netying that, there were pock marks
on our people when Europeans arrived here. Waat &rguing is that it didn’t come
down the river. I'm saying it came here to the Axdigd Plains in 1789 via other
Indigenous people who came here overland fromalsé eThese people came here
because they wanted to talk about the invasionew Bouth Wales. ... They wanted us to
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pathogenetic way, initially as a scourge to be nedo later as barbarous, pesky and
endangered, and more often through the 1860s, asléd souls. Although
considered untrustworthy, they were a useful sowfceheap labour, particularly
during the 1850s when there was a dearth of wotkecause of the Victorian gold
rush3?’

When theAdmellafinally broke up, Robert Anderson (later to becomayor of
Mount Gambier) bought the salvage rights; he arsdf&amily camped in the sand
hills opposite the wreck where two babies were otihe tent— ‘he is occasionally
watched by aborigines®® Aboriginal people could have witnessed earlier
shipwrecks, although Fort argues that in winteditranal groups moved inland, thus
making the witnessing of shipwrecks much less yiké! Like the Admella most
ships sank in stormy winter weather.

But by 1859Booandiksociety had been disrupted, as Smith attestegntgining
healthy members drifting to employment at the stegj or to fringe camps on the
edge of townships. Only twBooandikpeople appear ibnsettled The 1861 census
records ‘Aborigines’ in the County of Grey at numitieree-hundred-and thirty-six:
one hundred and forty six of them female; one hdnaled ninety of them males,
eighty of the men employed by settléf$By the time Gordon composed ‘From the
Wreck’ in 1868, theBooandikpopulation was under severe stress. They make no
appearance in his poem but no postcolonial wriger ignore them. A likely reason
for their inclusion in apocryphal tales about nmagsithe alarm might relate to

ambiguities in popular versions. Allowing them tatness the wreck and raise the

address these issues, but unfortunately the smxdlipat us, because they brought the
disease with them. These Indigenous groups caitng &md meet again in 1829, and
again they brought the smallpox, so it knockedves @nce more. So we had two whacks
of smallpox, and that's why when the colonists khtiere in 1836 there were only 700-
odd of us Kaurna left. Then our population dropped00 and before long there were
only a handful.
327 James Smith, report to M. Moorhouse, ProtectaXmrigines, Apr. 1851, cited in Smith, pp. 34,
37: ‘...have to inform you that the natives belongiaghe Rivoli Bay tribe[Booandik] are all quietc
most of them usefully employed in one way or anothethe settlers. Mr Leake informed me that he
has about 18,000 sheep shepherded by the natipessant. At the cattle stations some of the young
men are employed as assistants to the stockkeepers’
328 Mudie, p. 173.
9 Fort, p. 6.
330‘Return showing the Number of Aborigines in theu@ities and Pastoral Districts of the Colony of
South Australia; also the Number of Adults, Childr&ick and Infirm, and Males Employed by the
Settlers,” Census 186%Ko0uth Australian Parliamentary PapeRoll No. SA, 3: MICROFORM
COLLECTION (1857/1858-1901), Flinders University.
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alarm at a nearby station gives buoyancy to apbaypnd heroic rides made by
white men.

In 2007, Robert Manne cites Peter Novick’s disaussif Maurice Halbwach’s
ideas about collective memory:

Collective memory ‘simplifies; sees events from iage committed

perspective; is impatient with ambiguities of angdk reduces events to

mythic archetypes...Typically a collective memory,ledst a significant
collective memory, is understood to express soramak or essential truth
about the group — usually tragic. A memory oncaldighed, comes to
define that eternal truth, and along with it, aereal identity, for the
members of the group®*
It is not difficult to imagineBooandik people being deployed by white raconteurs.
Ross Gibson argues that ‘myths of settlement gficlty dramatise colonial heroism,
thereby muffling tales of persistent tribulatiordaned by native societie*?

For example, many stories circulated about the AeeRange massacre
(1849), including one in which the perpetrator, darBrown, flees on horseback to
Adelaide, swimming the Murray River en-route, toyde himself with an alibi for
poisoning, rather than shooting nine Aboriginal deo This dare-devil pioneer act
overshadows the murder of Indigenous people andrfdnother example which
serves Gibson’s point. Simpson Newland’s fictiosetion of this horse ride, in
Paving the Way: a Romance of the Australian Busly have added gravitas to a folk
tale of the frontier or been the starting pointdanew apocryphal stofy° Either way,
the story lost momentum. Authors Batal Collisions.. (2001) suggest that accounts
of Brown’s involvement in the murders ‘circulatedtii about the turn of the century
but were eventually erased from the social memétylack and white®** They also
note the influence of the ‘pioneer legend’ in singgbopular accounts.

An apocryphal story in which Adam Lindsay Gordorsea the alarm about
the wreck after a tipoff fromBooandik people has never been undermined by

speculation about his whereabouts at the time efwtreck. Speculation is a feature

%31 peter NovickThe Holocaust in American Lifeited in Robert Manne, ‘A Turkish Tale: Gallipoli
and the Armenian Genocid&,he Monthly Feb. 2007, p. 27.

%32 Ross GibsonSouth of the West: Postcolonialism and the Narea@onstruction of Australia
(Bloomington and Indianapolis: Indiana Universityess, 1992), p.12.

33 Simpson Newland?aving the Way: A Romance of the Australian Bd$97;London: Gay and
Hancock, Ltd, 1912).

334 Foster, Hosking and Nettelbeck, p. 93.
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of apocrypha. Did th®&ooandikmake the tale more colourful and romantic? Were
they fitting allies for Gordon— like him, elusive, camping on the outskirts of
stations? A solitary man, he would no doubt hav@eantered them on his long rides
between breaking jobs on stations. If their incoation in other narratives can only
be sourced to white people, what was their motweati- guilt-ridden revisionism, or

a display of assumed superiority? PerhBpsandikpeople offered romantic local
colour — common enough in nineteenth-century paintings.eMiolence has been
brought forward. Whether they arrived first at theeck of theAdmellg we may
never know.

Popular narratising of the so-called ‘extinctioh’Booandikpeople resembles
an apocryphal story- those people who migrated or married whites weréonger
counted— making their presence imperative Wnsettled The novelattempts to
transform these complexities into a new narrattigcking the apocryphaooandik
discovery of the wreck by placing Moorecke in aitial zone in the sand hills. She
alludes to their early witness at the site anddgency enough to rescue the Lynch
stallion and ride him to Rosanna. Where were Mringstone’s Aboriginal
employees during the real event? In my novel, caeg care of the horses.
Moorecke’s husband Jack works as a shearer andcctimtynue to camp oBooandik
land. She weaves and sells baskets, moves freelynarthe countryside, and visits
friends in Gambiertof®> While the novel suggests a population under thfresm
disease and violence, it also depiBtsoandikadaptation and ingenuity, countering

their excision from the record books and their sghalextinction.
Writing ‘Other’, Against the Canon as Metatext — Unsettled

No oral Lynch stories include the friendship ofldeh and aBooandikgirl.>*° Real-

life precedents for Irish-Indigenous relationshifs/e been documenteti’ The ‘so-

3% Robert Foster, Ph D thesisn Imaginary Dominion: the Representation and Timesit of

Aborigines in South Australia, 1834—19@1niversity of Adelaide, Department of History,93), p.

238, quotes from thBorder Watch20 Jul. 1862: ‘A few aborigines are to be seam'dking about” on
the Mount; and the sight of the lubras is ludicrdligtering in the finest “rags of civilisationgnd
fancying themselves as handsome as the Chief ¢f@bpee Islands...shocking bad hats...top hat...
tails... bare feet...". IUnsettledMoorecke appears in the town wearing Mrs Ashbywig.

%3¢ Depicting such a relationship was borne out oéspnal and professional wish to acknowledge the
Booandikpeople’s dispossession and dispersal: | have ngssdhand taught Indigenous history most of
my adult life. From the age of seven, | had Abaragifriends.
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called’ extinction ofBooandikpeople can be partly attributed to their marryinip
station communities, perhaps into Irish familiesaryl Indigenous Australians have
Irish parentage, signified by their Irish nameshnldMoriarty travelled to County
Kerry looking for traces of an lIrish father he hadver met. Moriarty’'s mother
identifies herself a¥anyuwaMara- Kalkadoorheritage®*®

Unsettledis not the first to link Irish and Indigenous disgessior*° Nor has
this connection been confined to Australia. Formepke, Jane Urquhart’s novAlway
links six generations of fictitious Irish women witndigenous Canadians, their
collective suffering brought about by British coisation3*° In the novel, Mary
disappears with thélgonquin people. Her children narrate her disappearanag, an
Exodus Crow recounts her time away. After four gesmcrow foreshadows her return
— an ellipsis in the narrative— thereby avoiding the author’'s appropriating of
Indigenous Canadia\[gonquir] society. Exodus Crow returns her frozen bodyhto t
family and speaks for Irish Mary. Present or deael, silence is subversive. Her
leaving and her staying, actual and metaphysicgbressent resistance. In style,
Urquhart's Away edges more closely towards myth or allegory: ‘Tlsahow her
mother, the priest, and a handful of other islasdead found her early in the

afternoon, surrounded by cabbages and teapotgpasiethe arms of a dead young

%37 See Bob Reese, ‘The Irish and the Aboriginkish Australian Studies: Papers Delivered at the
Ninth Irish-Australian Conference Galway, April I9&ydney: Crossing Press, 2000), ed. Tadhg
Foley and Fiona Bateman, p. 193: ‘The first andtrimaportant fact about the Irish-Aboriginal
connection is the remarkable number of Aborigiredpe in eastern Australia who have Irish family
names...Lois O’'Donoghue...Pat and Mick Dodson...Gary oldrish family names also feature
prominently in Aboriginal artistic and literary aeliement...John Moriarty, Lionel Fogarty...” Reece’s
paper (a revised version of his conference pagegs on to pose the question: ‘Was there a natural
rapport between two colonised and dispossesseggrboth of whom came from closely-knit tribal
societies in which the relationship with land wégemary importance and cultural traditions were
transmitted through story, song and dance?’ Heocegplthis position finding some evidence for his
hypothesis, and some ironies.

See also Edward Watts, abstract, ‘in your headayewnot defeated: the Irish in Aboriginal literaty
The Journal of Commonwealth Literatu26.n1 (August 1991), 33 (16): ‘Jack Davis and Evidimot,
Australian aboriginal authors, have both writterrikgathat link Irish and aboriginal culture. These
works run counter to current practice of depictivigite culture versus black cultureDavis’s play
“Kullark” and Willmot's novel “Pemulwuy: The RainloWarrior" both depict historical instances of
groups marginalized by the British, finding valmesiach other's culture.” Many examples can be found
of Aboriginal and Irish historical relationships.

338 John Moriarty with Evan McHugh, prologu8altwater Fella(Victoria: Viking, Penguin Books,

2000): pp. 2-3.

339 See references to Ann ClancyT$ie Wild Colonial Girl(1996), Chapter VI of this exegesis.
%40 Jane UrquharAway(Toronto, Ontario: McClelland and Stewart, 1993d Deirdre, an apocryphal

Irish heroine, Mary dies of sorrow for her homelaHér daughter falls in love with a patriot andrthe
betrays him: point and counterpoint, irony upomiroDiana Wallace sees escape and political
intervention as a spur for women to write histdrfaaion. SeeThe Woman'’s Historical Novel: British
Writers, 1900-200Q0New York: Palgrave Macmillan, 2005), p. 2.
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sailor.®* Urquat uses magic realism to transport her Irisbtggonist away from
patriarchal restraints. She writes about sorrowa dgace; she shows its circularity,
beginning and ending her novel with an Irish dedeean

Unsettleds plot has some circularity, and follows Urqugbattern in linking
Indigenous and lIrish colonial status. Whether Rnaaand Moorecke’s historical
prototypes knew each other or nidhsettledimagines their story. Omission from
hegemonic constructions- gendered, class-ridden and racialiseaf the South-east
frontier links Irish andBooandikwomen. Rosanna’s role as fallen woman mimics the
colonisation of black women: she is forbidden teapher language, she works for
the white woman, she is the butt of racist joked mmpregnated by a married white
house-guest. Spiritually disconnected from theimbland, Rosanna’s family, like
Moorecke’s, have fled. They take comfort in alcohnd isolation. English squatters
have the jump on them.

Unsettledraises questions commonBooandikand Irish young women about
race and gender, offering them a shared recuperagigce, albeit one undermined by
the unstable power relationship they have with mremeneral and Mr Ashby in
particular. Intertextual references link storieoatbpower, pride and patriarchs?
Rosanna’s and Moorecke’s affective responses toattiens of their men and to
nineteenth-century patriarchy may, superficiallg, jopdged as passive, even as they
move freely across the land, and through the b8khping their group identity and
survival depends on caring for children and menresisting racial stereotyping, and
on avoiding racism.

Lacanian critic Jennifer Rutherford casts doubtliterary interpretations of
shared Irish and Indigenous colonial consciousnegh, particular reference to Tim
Winton’s The Riders

The mythologised history of Ireland, heavy with e¢iv® and dramatic

character, but deprived of any real historical alityi [Rutherford does not

specifically refer to apocryphal tales], is drawmoi analogy with a

compressed narrative of Aboriginal dispossessioolontsation and

genocide drained of both historical and emotiormaitent and registering

only as a sub-plot, an ancillary tale of lessefesufg. The Irish narrative

341 Urquhart, Away, p. 11. Urquat's text also makes reference to ®WetamorphosisLady Gregory,
and the poet Qisin.
312 See Chapter II: Edward Geoghegan @hd Hibernian Fathefor more detailed discussion.
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subsumes that of the “lesser” story of Aboriginabdssession, reforging a
new narrative in which Irish dispossession assumasy of the features of
Aboriginal dispossessioft’

My novel can be read in the light of Rutherfordigicism of Winton’'s The
Riders as a ‘compressed narrative of Aboriginal dispasses colonisation and
genocide’, pleading literary twenty-first-centurpnwventions when writing racial
‘Other’.>**It is to be hoped that its Irish story does ndissume the Indigenous one,
nor overplay the similarities between their comphational narratives. Metaphor and
metonym mute violent famine and massacre sub-texthsettled reminding readers
that the narrative says one thing while meaningtrerd®® Metatexts underline
Booandikand Irish subaltern status.

Questions of authority in representing ‘Other’ iretatexts can become the
elephant in the room during discussions about ptst@l novels and their exegeses.
Some supervisors advise candidates to be boldfaoat the metatext— to just write
their story. Others advise them to back away fronnithe novel, firing a few
carefully chosen bullets to wing it in the exegesiBeative Writing academics
struggle to control their elephants when researchicross so many fields: history,
anthropology, psychology and cultural thedf¥.

In a 2008 article IMEXT, Creative Writing academic Paul Dawson, traces the
late twentieth-century development of universitgative writing programs in which
teachers learned to ‘interrogate their own practideawing from a range of fields:
poststructuralism, psychoanalysis, identity pdditend postcolonialism, to linguistics
and cognitive sciencé®’ In addition, reading, writing and thinking in dige ways
produces creative material as well as interrogating In 2004, Paul Carter had
emphasised the primacy of the creative projectebiglg that ‘the discourse of

creative research— or material thinking— is likely to be occasional, genetically

%3 Jennifer Rutherford, ‘The Irish Conceit: Irelamtbiethe New Australian Nationalismiteland and
Australia, 1798-1998: Studies in Culture, Idengéitd Migration(Sydney: Crossing Press, 2000), p.
197.

%44 Rutherford, ‘The Irish Conceit: Ireland and theiN&ustralian Nationalism’, p. 197.

35 gee, for example, ‘Unsettled’ Chapter XIX: GeoSigherland and The Kangaroo Hunt.

%45 My particular problems in locating cultural cusitmk ofBooandikhistory related to their ‘presumed
extinction’ and my lack of community links.

347 paul Dawson, ‘Creative writing and postmodernritigeiplinarity,’ TEXT, vol. 12, no., 1, 2008,

20 Mar. 2009, http://www.textjournal.com.au/April&®dawson.htm. Dawson begins with D.G. Myers,
The Elephant3each: Creative Writing Since 1880996)
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disrespectful and promiscuous, and localis&d'Writers can be disingenuous in
snatching up material that might prove useful rtplot.

But if the demands of the exegesis drove my Indigencharacters into the
bush, it fitted my metanarrative about cultural rgppiation; after all, | am an
Australian of South-east Anglo-Scottish descentalso a privileged beneficiary of
Booandikdispossession; writing an Irish story belongingny husband’s family— a
triple irony. Who could protect all these peoplenfr my pen? Poorly integrated
metatext, labelled commentary, by Genette, can dieay for the Ph D writer of
idealistic texts. He accuses Proust of allowingrtagator in Ala recherche du temps
perdu (who resembled that author's auto-didact self)disturb ‘the traditional
equilibrium of novelistic form’ precipitating ‘annvasion of the story by the
commentary>%°

Acutely conscious of this danger, | tried to cohtreetatext in dialogue and
interior monologue, by blunting didacticism, pauntarly in relation to the discourse of
race, and by using discursive rather than defimitanguage. Lynch characters might
make remarks about ‘savages’, reflecting tempdtatdes, but they do not politicise
race; Rosanna tries to protect Moorecke from thiebis but makes no attempt to
proselytise. Perhaps this will not satisfy a cormgerary reader, who might prefer a
more uncomfortable text, which explicitly disturbmeteenth-century historical and
cultural beliefs. This exegesis makes a plea fadees to contextualise the 1859
reconstruction of events ldnsettled and the constraints of balancing fact with fintio

The novel tries to balance implicit and explicifarmation (which Roland
Barthe calls ‘indices’), hoping that its narratigays less than it knows,’ often making
‘known more than it says®° The importance of acknowledginBooandik
sovereignty over southern South Australia and westectoria, their sites of memory,
and their naming, deterred me from appropriatiregrtBreaming stories for my novel.

Where possible, figurative language creates moadcharacter, and foreshadows.

348 paul CarterMaterial Thinking: The Theory and Practice of CiigatResearciiCarleton, Victoria:
Melbourne University Press, 2004), p. 9.

349 Marcel ProustA larecherche du temps perdLO09/P IlI, 882), referred to in Gerard Genette,
Narrative Discourse Revisitgd967-1968; Ithaca, New York: Cornell UniversityeBs, 1990) trans.
Nouveau discours deecit, pp. 258-9.

%0 Gerard Genettd\arrative Discourse: an Essay in Meth@®66-9; 1972; Ithaca, New York: Cornell
University Press, 1983), trans. Jane E. Lewinviore, Jonathan Culler, trandouveau discours du
recit, p. 198, quoting Roland Barthes, ‘An Introducttorthe Structural Analysis of Narrative’/
“Introduction a I'analysis structural des recit€§®mmunications8, NLH, 6 [Winter 1975], p. 237-272
%1 3See Chapter VI: Architextuality, Genre, Literargfion.
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Strategic metaphors carry the dispossessioBaandikand Irish people, on the
wings of bats during seasonal migrationgjaddaghbrooch, Lucifer and bats, act as
motifs.

The narrative does not focalise through MoorecleprBsentation dBooandik
culture comes through dialogue relating to knoweedfjland. For Moorecke to take a
pedagogic role, delivering culture mediated by her creater would undermine the
artistic purpose of the novel and could cause o#erConsultation witlBooandik
people— still continuing— allows me, in a limited way, to show without tedi
some aspects @ooandikculture. It is to be hoped that future readersraggted in the
metatext olUnsettledwill do their own research with the supportBifoandikpeople.

The novel alludes to violence- threats by Mr Ashby, and the murder of
Moorecke’s mother— yet makes no attempt to reconstruct murder or atass

Temerity in creatindBooandikcharacters was tempered by the implications ofihgav
them out of an 1852-1863 frontier novel. The dileanoh my intentions and possible
reader interpretations is discussed in an artic/BEXT (2006)°>? Moorecke and Jack
challenge Mr Ashby’s refusal to employ them, tgspassingon their own land>®
They hunthis game, approachis home, and camp at traditional places until heedriv
them off. Allowing him to evict them underlines thdispossession, as does Lynches’
desire and assisted right to legally purchase fahdierarchical racism is implicit in
colonialism.

Increasingly, university ethics committees demandoaversation between
writer/researchers and Indigenous stakeholderserioff as a consequence

opportunities for mutual learning: the grace andegesity of Indigenous people being

%2 5ee Appendix: Approval Social and Behavioural Reste Ethics Committee, Flinders University,
July 2008, http://www.flinders.edu.au/research/ifdoresearchers/ethics/committees/social-
behavioural.cfm ; Gay Lynch, ‘Fiction Writing: Thedfr Weft,’ TEXT, vol. 9, no. 1, April, 2005,
accessed 26 Sept. 2006, http://www.textjournal.eafapril05/lynch.htm; and Appendix Booandik
Language.

%53 Carter,The Road to Botany Bay: an Essay in Spatial History58: ‘Reconstructing the spatial
history of settlement has implications, not onlytlee myth of the pioneer, but also for the asdedia
myth of the ‘frontier’... Essentially the frontier issually conceived of as a line, a line continually
pushed forward (or back) by heroic frontiersmee, gfoneers.’ By 1859 the South-east frontier is
almost settled and thigooandikhave begun to reoccupy the town space, as a pfatestenance and
protection.

%54 Booandikpeople also honour boundaries and lines whichliysieélowing natural features of the
land. Often on the move, they pay respect to, tedoleg, carry out cultural exchanges on and
sometimes fight over these territorial boundar@earter claims that it is the act of naming placésciv
determines their historical significance. For ttaason acknowledgement will be made in my novel of
Booandikpeoples’ knowledge of landscape, and my mindfulioé$®w significant sites are named and
respected.
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the salvation of Ph D candidates backing up theiiohal elephantd>® This exegesis
suggests that answers to complicated questionsdréig creative writing academics
during their collaborations with Indigenous custodi of subject cultures cross
faculty lines. Paul Dawson argues that ‘it is m@®@ductive to conceive of a
discipline not as a body of knowledge but as ailflexset of methodologies organised
around a series of recurring questions,” and thestive writing is ‘most productively
conceived as a distinct, theoretically informpdgdagogythat occupies a space within
multiple (and themselves permeable) disciplineshsas English, cultural studies,
media and communication, film and theatre studimsd the creative arts:>°
Wherever creative writers hunt for answers, thagggress.

As the writer of an explicitly transtextual novahkt draws on apocryphal tales
incorporating Indigenous subjects | must make mgntions and authorial authority
clear. Booandikpeople can not be written out or written in to n&dmellastories,
without collaboration and self-reflexive practicer@s a range of disciplines. New

texts have the potential for reinscription in fayrahd regional collective memory.

Section C: Archetypal Exiled Sons, Apocryphal Story : Adam
Lindsay Gordon

Alerted by twoBooandikriders, poet, horse rider, tragic early suiciddaf Lindsay
Gordon— in some versions with an unnamed Irish companionrides to the
Gambierton telegraph station to break the news tatb@Admella. The telling and
retelling of this apocryphal story exploits Austaal colonial motifs— heroic rider,
loyal horse, wild seas and shipwrecks perhaps for the purpose of selling books
and, more subtly, to create a regional and romdmio>>’ The Gordon stories rely
on a tip-off fromBooandikpeople, which has already been discussed.

Their survival in South East collective memory sesjg something of

Gordon’s apocryphal stature as well as making as/tbe implicit contradictions in

355 Nor does the word sorry have to be extracted liketten tooth, as Prime Minister Rudd has
demonstrated.

%% Dawson, p.10.

%7 Heroic rider and loyal horse motifs can also lEnse Simpson NewlandBaving the Way1897).
Lucifer, the Lynches’ horse in my novel, is embl¢imaf Rosanna’s colonial adventures. In real life,
Lucifer served mares around the district becausgso$trength and couragénsettledromanticises
wild rides.
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oral stories. In real life, Gordon worked with MarLynch and his oldest son on
South-east pastoral stations; he lived a short friden them on the cliffs of Port
MacDonnell. Racing histories reveal that he congetgainst Lynches in
steeplechases® As a result, Gordon appears as a minor charatt@yinovel, but if
the Lynches were among rescuers on the beach, mmeghdt also have been present?
Apocryphal tales about Gordon remain potent, eem, nith their shifting cargo of
tropes — wild colonial rider, estranged father and exilions absent women,
suicide®* It is well-attested that some of these narrativas be contested. Only
E.M. Yelland’s account mentions Gordon’s preseridh@Admellasite: ‘Helping at
the scene of the wreck on shore were David Powem fMount Gambier, John
Livingstone, Adam Lindsay Gordon, Scarvell*®® He only offers a footnote to
Gordon’s poem, in which the rider is not clearlyentified. Had Gordon been
present, he had made no contribution significantugh for journalists to enquire his
name or else, his reputation as reckless riderpaed had not developed sufficient
weight. This was the case for many unnamed rescuers

The real rider, Peter Black, was named in all d@ficeports (Samuel
Mossman, thédelaide RegisterParliamentary Report on thedmella’; 1860). The
widely accepted consensus among newspapers andchistmstans is that some time
after impact and the loss of th&dmella’s lifeboat Leach and Knapman, two
crewmen, constructed a makeshift raft from the emzzoom, managed to get ashore
and struggled on foot along the coast to the lighse at Cape Northumberland.
Black, a nearby station owner, made the histode to Mount Gambier. ‘He arrived
there at three in the afternoon and went stramkité post office, after a ride that was
to inspire Adam Lindsay Gordon to write the poemota the Wreck”, which is

loosely — very loosely — founded on Black’s ridieisists Mudie®®* Neville Bonney

8 5ee Appendix 8: Lynch Family.
%9 Adam Lindsay Gordon, ‘Whisperings in Wattle-BougiRobb, p. 59:

Oh, tell me, father mine, ere the good ship crodsd

brine,

On the gangway one mute hand-grip we exchanged,

Do you, past the grave, employ, for your stubborn

reckless boy,

Those petitions that in life were ne’er estranged
%0yelland, p.150: ‘His epic poem- “From the Wreck” records the ride to seek aid fréorratum to
Mount Gambier, after news of the wreck was senmftbe Cape Northumberland Lighthouse’.
%1 Mudie, p.67.
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concurs with this versioff? A mare’s nest of material published on Gordonfs li

and, in particular, on this issue, makes resednehenging.
Literary Transformation: Gordon’s Poem

Gordon’s version of the story subsumes Black’s,tfoee reasons. Nine years after
the wreck, in 1870, the same year he committedidrjidhe published his poem
‘From the Wreck’, a seemingly authentic retellifglze heroic ride on a well-known
station horse. It proved a catalyst for renewedcsiadion about theAdmella
narratives. While Gordon appears in my novel set889, his poem, published in
1870, obviously does not. Perhaps the poem wodiexttly on the unconscious
memories of local people who, taken by its apparaathenticity, or not
understanding the idea of narrative voice, acceptednarrator's assertion that he
rode to the telegraph office. Why did Gordon natrify this issue at the time of
publication? Did he remove the final stanza to dvaibre ambiguity or to promote
speculatiof?

There are songs yet unsung, there are tales yatunt

Concerning yon wreck that must baffle my peft®..

References to the poem’s local names and landntapiged into community
cultural memory; the wreck of thddmellawas a locus for extraordinary heroism,
and became part of Australia’s national story. NMoiy did the poem trigger
memories of the event- too many to list— but its text was examined with forensic
enthusiasm. Brian O’Connor refers to a StockdaleH[Jtockdale, Lake Hawden
Station in Robe District] horse, ‘Lady Blanche’,tas mare, which fell dead beneath
its rider Charles Mullaly, one of the apocryphaldemnen carrying the news of the
Admellawreck. The poem provoked a storm of criticism frpgople who believed
the route taken by the poem’s narrator to be irezrP*

The poem’s narrative also resonates with Maganeylyahistory. When news
broke of his father's death on tAelmella James Magarey’s son William galloped

towards the family home to comfort his sister ineéag. Between Hamilton and

%2 Neville BonneyCarpenter Rocks and Beyar{iillicent, South Australia: Neville Bonney, 1987
p. 42.

33 The deleted lines have been published in manyrapdtges including, C.F. McCrae'’&dam Lindsay
Gordon(New York: Twayne Publishers, Inc., 1968), p. 49.

34 Brian O’ConnorPersonalities in Pink Coat@ount Gambier: Mount Gambier Hunt Club). [n.d.]
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Portland his borrowed horse dropped dead beneaiti®AWhile it has never been
suggested, perhaps this accident was the mod#idateath of the horse in Gordon’s
poem ‘From the Wreck.’

In rhythm and in form, Gordon’s poem resembles Brog's ‘How They
brought the Good News from Ghent to Aix’, of whiGordon was known to be
fond 3°® Mudie includes Gordon’s poem in his book but dsses it as an illegitimate
recount of true event§’ He delineates points of difference between theerdhe
rider took and the lack of a moon in the poem,eikample, a full moon lit the eerie
weeklong Admella tableau. Disagreement about the veracity of Gdsd@oem
continues to this day. It seems likely that mensoé people close to Gordon were
sought to create publicity to increase sales ofimepof his books. Quotations were

frequently taken from a 1912 newspaper interviewhv@ordon’s wife— she had
met him in 1859— and in which, forty-two years after his death, séminisced
about their life together: ‘He was always readydtowhat he could to help others,
and it was he who rode from the wreck of Admellato the nearest township, just as
he describes in his poem “The Ride from the Wret® Notes on the poem in the
1912 anthologyPoems of Adam Lindsay Gordaaritten by Gordon’s friend Frank
Maldon Robb, refer to the poem as ‘a reminiscerfc€ardon’s life in the Mount
Gambier district’, but make no specific claims fts authenticity as a personal
retelling of the ride from thAdmella®®®

Another flurry of discussion began in 1922 preepitg editorial

correspondence in newspapers. A.T. Saunders giiotesa new book, which | have

35 p.W. VercoeThomas and Elisabeth Magaré&delaide: Printed by LPH Adelaide, 1985), p. 103.
State Library of S.A. Archives: Magarey Family SuamnRecord (1856-1932), PRG 343.

3¢ Robb, ed. p. xcv: ‘Much independent and extermalance exists of Gordon’s love for and study of
the great poet [Browning] of the nineteenth centuryvi: ‘there are three entire poems in which th
most striking correspondence between the poetsiireg and Gordon] makes itself felt. The first and
best known of these is that between Gordon’s rigterh the Wreck” and Browning’s “How we

Brought the Good News from Ghent to Aix”".

%7 Mudie, p.167: ‘Three chapters of Crawford Vaughmsel, Come Back in Wattle Time [sic], are
founded on the misconception; and even in the fdings of the South Australian Branch of the Royal
Geographical Society (Vol. 21, p. 126) ... The stepyhowever, absurd. Gordon, it seems, was
horsebreaking at Robe at the time; no contempaedeyence speaks of him as even being present on
the beach during the week of the wreck ... nobodsge@ms, questioned Germein and Black’s story that
Black made the ride; and Gordon is said (Advertisie] 16/2/1957, p. 4.) never to have described
himself as having carried the news of the wreck’.

%% Maggie Low,Adelaide Registe23 March 1912.

39 Robb, notes, p. 379.
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been unable to identify from the archived newspapeting®’® His dismissal of
Gordon’s presence at the wreck was succinct. “Dhegioing is absurdly inaccurate.’
Mr R. J. Holbrook, whose uncle perished in the Wwrezoncurs: ‘| agree with Mr
A.T. Saunders that Gordon’'s poem “From the Wreckég not relate an actual
experience. Gordon was a lugubrious kind of peraod, probably twanged the lyre
in order to describe what might have occurred hadbéen there’’* C.F. McCrae’s
1968 biography of Gordon also threw the story Gattegend long persisted...his
widow said so in 1912. Harry Stockdale said sooma pencilled notes which he set

down in 1923. But it cannot be so®’?

He suggests ‘Gordon’s position as an
Australian poet has been due in no small degreealtaral lobbying, through Gordon
societies, memorial plaques, pilgrimage$’3 Nevertheless, the story of a local rider
maintained its momentum, demonstrating its energing into collective memory,

whipped along by gifted raconteurs.

Common words and phrases ‘big ship on rocks’, ‘firesticks— used in
1912, 1922, 1923 and subsequent accounts appeaawoon Mrs Lauder’s letters.
Geoffrey Hutton continues in this vein in 1996 wiblorrowed anecdotes, albeit
accompanied by a disclaimer in his foreword thaditenot wish to overload ‘the
narrative with references® This is the stuff of apocrypha. Repetition of key
elements maintains the story’s inertia. ‘What therld/ supplies to myth is an
historical reality...myth is constituted by the lagghe historical quality of things: in
it things lose the memory that they once were maakserts French theorist, Roland
Barthes®’® Apocryphal stories also work this way, the detaifstheir invention
overtaken by reconstructed community memories.

In the 1980s Brian O’Connor revivified the tale,aadoning Gordon and

substituting an Irish stockman (Charles Mullallyhavappeared in several versions

370A.T. Saunders, letter, n.cAdmellapapers, D3118F: ‘On Sunday, August 7, 1859, thtemigines
with firesticks came to Livingstone’s Station, hayitravelled twenty miles with the news that was to
astonish Australia. “Big one ship sit down on rdc¢lsaid the aborigines when they had roused the
station people. “Where?” asked Gordon, “CarperfRarsks,” said the aborigines, and gave also various
details. Gordon and Alec McPherson were pickedasutest riders to race into Mount Gambier with
the news’. The book may have been an Australiatioaddf The Poems of Adam Lindsay Gordon
(Edinburgh; London: Foulis, TN, 1922), notes, Hégiderson.

$"1R.J. Holbrook, letter, n.d\dmellapapers, hand-written citatip8tate Library of South Australia:
D3118f.

372 McCrae, p. 50.

33 McCrae’s, p. 140.

37 Hutton, p. 11.

37> Roland Barthedylythologies(1957; London, Great Britain: Random House, 19p3)1,42.
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including Robert Stockdale’®® Lorraine Day’s biographyGordon of Dingley
Dell...(2003) took an each-way bet arguing that while dfficial Peter Black
version of the ride to the telegraph station st@aaokdon and ‘Charlie Jack Mullally’
... also set off for Mount Gambiéf’ Her version contains other apocryphal narrative
elements, includinddooandikpeople. She offers no evidence for these inclgsion
Familiar quotations lack in-text citation. The booéntains a limited bibliography
but no footnotes. Day’s Author’s Notes claim thiaé sScompiled and edited’, rather
than wrote the book. Extraordinarily, she not oimyents a new version of the tale
but fails to mention any of the persuasive argusag@inst Gordon’s inclusion in
the largerAdmellastory. Perhaps it can only be concluded that thedaragement
and support’ offered by caretakers at Dingley BellGordon’s cottage, now tourist
site — and the impulse to create a text for touristseidlbpocryphal, drove her
conclusions, echoing Barthes’ view that in mythglitg only needs to be signified.
Apocryphal stories feature economic manipulation.

It is not difficult to imagine reasons for apocrgbhstories attaching
themselves to Gordon. It must be argued that theyige yet another example of the
way people have always vicariously tapped into ic@tories: in the same way that
more Victorians than seemed likely, or even possitlaimed to have sheltered Peter
Lalor after the failed Eureka Stockat!®ln much the same way, forty-seven years
after theAdmellasank (1907), Bridget Ledwith, the only woman restdrom the
Admella emerged from obscurity to defend her identityimgtaa Mrs Willoughby,
who described herself ‘as the first white girl tave been born in South
Australia...and a survivor of thAdmellg’ a tale she furnished with artefacts and
inferences of cannibalisf?

These stories about raising the alarm retain thedity and potency (are still
told) in South East cultural memory. Barthes clatimgt ‘a myth ripens because it

spreads¥° Apocryphal stories share this characteristic wheployed for similar

378 Brian O’Connor Personalities in Pink Coalsp. 19; ‘Robert Stockdale’, ed. Rodney Cockburn,
Pastoral Pioneers of Soutkustralia (Adelaide: Publishers Limited, 1925-27), p. 39.

" Day, p.125.

378 Anne Beggs Sunter, ‘The Apotheosis of Peter LaWyth, Meaning and Memory in History’
Remembered Nations, Imagined Republics: proceedihtie Twelfth Irish-Australian Conference
Galway June 200Rustralian Journal of Irish Studie¥olume 4: Special Issue, pp. 94-104.

379 Mudie, p. 162.

30 BarthesMythologies p. 149.
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reasons: community identity, publication, tourisand in the face of major events

joyful speculation— a form of history which cannot be dismissed.

Section D: Lynch Family Apocryphal Story: Martin Ly nch and
the Admella

It has already been mentioned that over severakrgéons Lynches told an
apocryphal story in which Martin Lynch arrived &etbeach beside th&dmellg
amongst the first party of rescuéfs.Although not known outside the family it
makes no claims which disturb official versions solicits any obvious political or
economic benefit. While the Lynch story can novbsfied, reports and fictionalised
accounts of the wreck allow a space for it.

Hundreds of horsemen arrived from surrounding a@tati keeping vigil over
the distressed boat with bonfires, prayers, anddysghemes to defeat the raging sea
and snatch the passengé&faMany of them camped for six or seven d&§<On the
third morning, two officers from the Telegraph 8iatand five others made their
way to the wreck. On the way they were joined bgther group that included a
magistrate, a doctor, and a police trooper. Thegudised fetching a boat, a small
kind of wherry, from the lighthouse. At the time,aMin Lynch worked at Mount
Schank Station. In Mudie’s account of the rescuwe ritanager of Mount Schank
Station, ‘whois onthe beach’jmmediately sent a message to his station for Borse
and a dray to go to the lighthouse and bring that ho the shore opposite the
Carpenters®* Lynch could have been with his workmates. Apart from the statio
owner, Mr Fisher, the men remain nameless. If th#inicity was important it was
overshadowed by their identity as South-east mepoRs consistently describe the
horsemen on the beach as members of the ‘resctig, paatchers on the shore’, ‘a

%1 Jean Lynch, ‘Martin and Mary Lynch and their Destents’.

%2 Mudie, p.72; Mossman, p. 35.

383 George Bamford [Tarpeena farmer], unsourced addd@64) in E.M. YellandThe Baron of the
Frontier: South Australia— Victoria, Robert Rowland Leake, 1811-1§8felbourne: Hawthorn Press,
1973), p. 155.

4 Mudie, p. 72.
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group of nineteen men’ and ‘station men’ rathentbg their ethnicity’>> They are
‘wealthy settlers,’ ‘hospitable settlers’ and ‘dlgat band.**°

Nineteenth-century imperialist idealism focused annew colonial and
national identity. The small population of Soutlsteaolonists numbered less than
eight hundred, mostly living on station runs. SaVetays’ journey on horseback
from Adelaide, a ride through swamps and desesdy thad few services, no
newspapers or railways, and few or poor roads. Takygenuine disaffection with
their capital. Settled from the east the region hasdorical relationships with the
squatter dominated Portland market. MacDonnell Bag moorings for only one
ship, mail ran bi-weekly and there was no Circudu@. Historian Peter Rymill
concludes in 2001 that with the ‘insurgence of cares, the building of roads, or
rather the lack thereof, was a salient politicaliesand led to a significant separation
movement.” According to K.K. O’'Donoghue ‘in spité @ greatly expanded revenue
from land sales in the South-east after 1857, igtlSAustalian government made
no appreciable increase in its allocation of futmishe Mount Gambier area until
1861’ 3#" Within two years (1861) simmering tensions ledatpublic proposal for
secession: the ‘Colony of Princeland’, taking inueeast South Australia and
western Victorig®

It is not difficult to imagine Irish immigrants lkk the Lynches, previously

represented by an absentee landlord in a distantidro Parliament, feeling real
aggravation over the South Australian Governmefailsire to assist sufferers on a
ship wrecked between two colonies. By June 186Woant Gambier news editor
articulated this: ‘we conceive that the duty of timbabitants of the South-east
District and Mt Gambier in particular is to agitdte public improvements and to
give the government no rest until it has done asmesof justice to this locality®®

The Lynches’ apocryphal tale is humble and it seerasonable to accept it,

Martin’s absence fromddmellaarchives unremarkable. While it is possible that h

35 Mudie, pp. 71-95.

%8 Mossman, pp. 33, 135.

%7K K. O’Donoghue West Victorian Separation Movement the 1860s @alS&cessiofWarrnabool,
Victoria: Warnnabool Institute Press, 1984), piixiThis movement came to nothing because South-
easterners were afraid that they would lose money had already invested in the South Australian
Legislature and that body made some inadequatedmdiliatory offers’.

38 peter Rymill, ‘The Political Issues Affecting BaBouth Eastern Representatives in Parliament and
Their Response to ThenkXploring the Anatomy of a Region: The South eBSbath Australia

(Mount Gambier: South East Book Promotions, 20p142.

%9 Border Watch7 Jun.1861, cited in Fort, p.10.
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told the story for self-aggrandisement to shouidepn a local event that had
national coverage, no dissent has been registerdaei family. The story was told
and renewed. Increased time since the event cauldign the story to oblivion.
Lynch played no role in the discovery of the wrewxkraising the alarm, even in
family lore, tempting though it might be for a ntigeto have him piggy-back on the
Gordon apocryphal tale, turning historical fictiomo fantasy.

Why not beef up the Lynch family’s role at thedmella site? Barthes’
Mythologies(1956) focuses mainly on capitalist myths, but agythat ‘any myth
with some degree of generality is in fact ambigudiecause it represents the very
humanity of those who, having nothing, have bormite **° Gordon’s nameless
Irish riding companion, present in some versiongld¢dave been Martin Lynch.
Apocryphal stories feature instabilities. While [eaed not to do thidJnsettled

creates a newdmellatale placing Lynches in the foreground.
Literary Transformation: Unsettled

Barthes’ suggestion that ‘[T]he best weapon agaimgh is perhaps to mythify it in
its turn, and to produce antificial mythh — it can also be applied to apocrypha
justifies writing Unsettledas a means of questioning apocryphal Lynch td1és.
Unsettledbrings an Irish girl to the beach beside #amella®*? Rosanna and her
Indigenous friend witness the full horror of theeak, Moorecke bravely catching
Lucifer after the wreck and riding him home. Oe first occasion, Rosanna leaves
the beach at her father’s insistence but surrepsty returns over many nights. She
passes Adam Lindsay Gordon on the bridle pathédCrpenters; in having her do
so | have knowingly retouched an enduring apocrymteand of theAdmella
narratives, perhaps renewing speculation. Rosanmiéddsrides between her home
and Carpenters Rocks, and in a race while pregonaderline her physical courage.
Horse and rider motifs are common in settler novElen Kelly’'s horsemanship in
Peter Carey’s novelhe True History of the Kelly Gangrovides an exemplary

model3®3

390 BarthesMythologiesp. 157.

%91 BarthesMythologies p. 135.

392 The wreck of the\dmellahas already been discussed as climax of my nopteitsand the rescue of
the passengers as signifier of South-east courageéviersity.

393 peter Carey'The True History of the Kelly Garfg000)and ‘Unsettled’, share tropes of Irish settler
novels: trouble with the police, cattle-duffingjgum sentences, the craving for land, and alcobhase.
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Garrick Lynch, Rosanna’s father idnsettled and a fictionalised Martin
Lynch, rides with Mount Schank station men to bramglray and supplies to the
beach, tends bonfires, and helps make hopeless ptarescue passengers. Deep-
seated but fragmented stories and memories of inelahd may have been disturbed
by new apocryphal heroic and anti-heroic narratitkese of horses and boats, on
the frontier and on the sea. The reader can onlpriwy to his thoughts through
dialogue— the Admellachapters focalise through Rosanna.

The wrecknarratives omit several points of view; it is oty the popular
Gordon narratives coalescing mainly around theénbesty of women (his biographer,
his wife) that Indigenous people appdsdot once, in all the recounting of rides and
attempted sea rescues, are women mentioned; nertiagy mentioned in relation to
preparing and bringing station food and suppliesa® spectators, on the beach.
South-east men on horseback dissemina&ddella tales throughout the station
communities. White men dominate tAdmellanarratives. Land ownership, vocation
and office bearing obfuscate South-east women stohcal records, including the
Admellanarratives. Nameless Mrs Lynch, wife of MartimsMater eulogised as an
‘Old Colonist’ and a good mother®®* Kay Schaffer refers to this diminution of
women as subjects iWWomen and the Bush (1988)3% Such representations
marginalise the experiences of many, but partibuf@male members of small Irish
families on the frontiet?® Unsettledbrings two girls, Rosanna and Moorecke, to the

Mrs Lynch’s husband is away with cattle, like Mrsli’s. Both women raise their regularly fatherless
clutch of children on tales of Cuchulain and, mionportantly, Irish heroines of old, for example 26.
‘there was many such women they was queens theyetdslooded not careful they would fight a fight
and take a king into their marriage bed’, saysrElelly, and on p. 173: ‘My daughter please
understand | am displaying your great uncles iadlight they was wild and often shicker they tieigv
and fought and abused me cruelly but you mustraiseember your ancestors would not kowtow to no
one and this were a fine rare thing in a colony ensgkcifically to have poor men bow down to their
gaolers’. Lynches and Kellys believe in ancestrahmary.

394 Maria Lynch, obituary, ‘Death of an Old ColonidBorder Watch17 November 1897, in author’s
possession [unpaged], microfilm copy, State Lp@outh Australia: ‘Mrs Lynch, who was of a quiet
unassuming manner, brought up her children in g @exditable manner, and the family are highly
respected by all who know them. The last wish 0§ Mynch was that she should be buried in the
Mount with her husband, and her sons granted lygrest...” Her eulogy acknowledged that she owned
land, however briefly, after her husband’s dealthr: Lynch took up a small cattle station in the
Hundred of Caroline. After Mr Lynch’s death theresM.ynch sold the place and went to live with her
son William, who had taken up land with his brothéchael near Nhill.’

3% Kay SchafferWomen in the Bush: Forces of Desire in the AustraCultural Tradition

(Cambridge, England; Melbourne: Cambridge UnivgrBitess, 1988), p. 63: ‘They appear as
daughters, lovers, wives and mothers in relatiggssto men. That is, they are (always) already spoke
for'.

3% In Miles Franklin’sAll that Swagge(Sydney, London: Angus & Robertson Ltd, 1943),alota, the
Delacey matriarch is portrayed as homebound, ptietes; proud and materialistic, while her husband
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sandhills overlooking the beach, underlining thiele as spectators, in an alternative

history.

Conclusion

The increasing distance between the event and rtnan@nt, archives well raked

over, witnesses dead, the memories of their descgsdlistorted or fading— the
trail long cold, in the Lynches’ case- makes new revelations unlikely. But who is
to say that it will not happen: a new eye, a famdibcument found, a kaleidoscope of
colourful facts shifting and settling into a newttpan; this is the work of historians
and writers of historical fiction.

The artificial framing of its subjects, the illusi@f their connection, and the
static quality of a composition capturing peopletiom move limits the meaning of an
Irish snapshot of thAdmellatragedy and of the South-east. The perceived absenc
of local Irish people from pre-1859 South-east dmstcould be construed as
apocryphal, for their hidden stories sit outsidesteanarratives. To anyone but his
family Martin Lynch played a minor role in assigfiwith rescue work on the beach.
Although his story is apocryphal | have done mytliesshow that it was feasible:
modest, and worth preserving in family history.

South-east apocryphal stories allowed settlergltalternative stories about
an event they were affected by ‘the canon’ being too grand a concept for
newspaper journalism— at public houses and race meetings, at stock saleésat
commemorations. Gordon and his apocryphal ridingnganions, some lrish,
adhered to and demolished epidmella stories reported in newspapers. Real-life
Lynches, like the characters Wnsettled probably shared the&kdmellaexperiences
at the kitchen table, at racetracks and @ateenat Miss Kitty'ssibin3’

If apocryphal stories must be retold and populadgepted to be renewed,
what can be made of these discontinuous alternaareatives persisting for one

hundred and fifty years after the wreck event? Oméces of the real events,

cavorts around the countryside. On the other haetla and Claire Margaret, who show spunk and
intelligence and ride thoroughbreds at an early sgggst or delay marriage- historically they might
have found themselves in poverty but Franklin allows them to become successfulesettomen,
running their own show.

397 Kitty Temple owned aibin(shebeen) at Caveton, near the Lynches’ housewasdenamed
Lallah, inUnsettled
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fragments, were adequately copied and stored ferréfierence of scholars and
lawyers: official transcripts of autopsies, repodad ceremonies, medals and
commemorations, newspapers letters and articlegchival storage and later,

microfilm, rendering them less ephemeral. Somewvépesses moved, traumatised
by the event perhaps, wrote their own stories, somenhich survived and were

discovered at their deaths. Not one provided neswars; perhaps new stories will
be recovered.

Will the 2009 sesquicentenary commemoration breatieev life into
apocryphal stories outlined in this chapter or ée@lvem behind®?® The story of
Unsettledoffers an alternativEdmellanarrative, potentially apocryphal, and renews
an old one. It validates the experiences of a smngl family on the frontier of
South-east South Australia, speculates over tle@ationship withBooandikpeople,

and plugs a gap in Lynches’ collective memory.

%% SeeAdmella150" Anniversary, August 2009, http://www.admella.otgraading.aspx. 18 Oct.
2008.
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Chapter IV: Apocryphal Stories in Historical Fictio n:
Kate Grenville's The Secret River and Searching for
the Secret River

Introduction
Apocryphal Story 1: Solomon Wiseman, Murderer
Section A: Hidden Story with Enduring Elements
Section B: Acceptance in Popular Memory
Section C: Archetypal Elements
Section D: Refuses Historical Verification
Section E: Speculation
Section F: Literary Transformation

Apocryphal Story 2: An Alternative History of the River Hawkesbury Settlement
Section A: Writing Against the Canon
Section B: Hidden Story
Section C: Speculation
Section D: Enduring Elements, Archetypal Drama
Section E: Acceptance in Popular Memory
Section F: Refuses Historical Verification
Section G: Political Manipulation
Section H: Literary Transformation
Section I: Establishment in Australia’s Nationalll€ctive Memory
Section J: Economic Manipulation

Conclusion

Introduction

Kate Grenville’s impulse to write her nineteentimicey settler novelhe Secret River

(2006) came from a slight apocryphal story passed thrdhgke generations of her
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mother’s paternal family®® Her companion bookSearching for the Secret River
(2007), explains how this story resisted her attsnp turn it into fictior’° In the
process of writingSR Grenville replaced the first apocryphal storyhwénother, a
metatext in which she attempts to reconcile heebeiary privilege as the descendent
of a Hawkesbury River settler, against the presumisgossession of Indigenous
landowners by her settler-ancestor Samuel Wisefla@.absence of direct accounts
of the settlement at Wiseman’s Landing where hek'tap’ land may result in her
novel becoming an apocryphal story and thereforegfdocal collective memory.

This chapter argues that Grenville mobilises apatay stories in two ways:
employing and discarding a family apocryphal stoayid creating an alternative
history of the Hawkesbury River settlement thgbasentially apocryphal. Both these
narratives involve oral family history. It is my mjecture that Grenville revives a
hidden story of Australian settlement representinas self-consciously brutal, built
on a massacre of Indigenous people. Whether oSRdinds its place in Australian
collective memory, its reception exposes pointseoion between historical fiction
writers and historians. At the time of writing,esbhallenged accepted conservative
views and writings about the dispossession of ticathl landowners. Only time will
tell whether her book further erodes the cultuadle previously attributed to fiction,
or becomes a watershed for the way Australians Wieir history. Grenville’s great
yarn about settlement is confronting.

SFSRfunctions in at least three ways. In a 2006 reyieelia Falconer argues
that Grenville’s text ‘falls somewhere between ateeded festival paper ...and an in-
depth discussion of the drafting process’ and ntitas Grenville submitted an earlier
version as a doctoral thedf.Each of these functions allows her deployment and
production of apocryphal stories. As an examplarofexegesis it provides a helpful
model for Creative Writing Ph Ds, highlighting thdifficulties of researching
historical fiction, although this published versimedited by Text invites comparison
with the original manuscrigf?

39 Kate GrenvilleThe Secret RiveiMelbourne: the Text Publishing Company, 2005)iddéer these
two books will predominantly be referred to®RandSFSR

400 Kate Grenville Searching For the Secret Riv@vlelbourne: the Text Publishing Company, 2006).
%1 Delia Falconer, ‘The Getting of WisdonThe AgeBook Reviewsl Sept. 2006, pp. 1-2,

20 Feb. 2009, http://www.theage.com.au/news/bewsiews/searching-for-the-secret-
river/2006/09/01/1156817081050.html.

402 K ate Grenville, home-page, http://www.users.bighoom/kgrenville/. Accessed 7 Jan. 200BESR
is a memoir...“l wanted to leave a record of my own process, abdthers might not have to re-invent
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In a 2007 paper, | used French theorist Gerard B functions of preface,
as outlined inParatexts: Thresholds of Interpretatiqh987) (Seuils) to discuss the
way SFSRacts as a delayed or later prefaceS&SR®® Nigel Krauth and Jeri Kroll
had already suggested that exegeses accompanwatyverwriting theses resemble
traditional preface$®® Analysing theSR as apocryphal oral family history and in
national collective memory, further clarifies itslttral and literary context. This
chapter focuses on the wayBFSR explicates the contradictions and anxieties
embodied in Grenville’s fictional text, rather than the text itself, and her shaping of
apocryphal narratives in particular times. Recamitetemps over the credibility of
Australian historical fiction make an investigatiaf apocryphal stories a timely

exercise.

Apocryphal Story 1: Solomon Wiseman, Murderer
Section A: Hidden Story with Enduring Elements

Grenville’s initial inspiration forThe Secret Rivewas an apocryphal oral family tale
about her ancestor Solomon Wiseman; like most gpbat tales it incorporates
irreducible elements. The story had been passea dlorgugh the generations, ‘from
Granny Davis, through Granny Maunder and AuntiedRasid through Grenville’s
mother who ‘always used exactly the same phraseb &me she told it..*%
Wiseman might have killed his first wife by throwiher down the stairs. If Grenville
was keen to establish the genesis of her storyad tw this part that she returned. It
was ‘the best bit of the story...A dramatic deatlthea family...the idea of a ghost...
and most uncomfortable, a murderer for a greatigggaat grandfather.*%® And it

was this drama rather than the dull primary docusiehe found about Wiseman’s

the wheel”...events and characters in the novel are adaptedtfreristorical record. These things
really did happen on our frontier, even if at glstly different time and in a different place’.

403 See Gerard Genettearatexts: Thresholds of Interpretati¢h930; Cambridge, New York:
Cambridge University Press, 1997), trans. Janesiih; Gay Lynch ‘New Preface: Historical Fiction
Writers Explicate Their Practice’ (2007 AAWP Cordace, Refereed Stream).
http://creative.canberra.edu.au/aawp/

404 Nigel Krauth, ‘The Preface as ExegesEEXTVol. 6 No 1 Apr. 2002, accessed 24 Feb., 2009,
http://www.textjournal.com.au/april02/krauth.htnmdaJeri Kroll, ‘The Exegesis and the Gentle
Reader’ ,TEXT, Special Issug Apr. 2004, accessed 24 Feb. 2009,
http://www.textjournal.com.au/speciss/issue3/knth

%> Grenville,Searching For the Secret River. 17.

4% Grenville,Searching For the Secret River. 6.
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life, which captured her imagination as a storgtelfall those petitions and letters

about importing this, that and the other werenfteesally dramatic*®’

Section B: Acceptance in Popular Memory

The Wiseman story belongs to Grenville’s family leclive memory. Such tales,
violent, dramatic, and easily remembered have radgeull. They raise questions
about the role of apocryphal stories in family mee® and identity formation. How
should murder be spoken about within a family? Méenence has been made in
reviews or interviews to negotiations with familyembers, apart from Grenville’s
mother, who is portrayed as supportive of her dearghHawkesbury project and a
keen proponent of this first apocryphal tale, hadily retouching key elements in her
narrative. How does she feel about the publishedpemion text expanding the tale of

a single murder into taking part in a massacre?
Section C: Archetypal Elements

Apocryphal stories, often based on archetypal dsammake their tellers and retellers,
uncomfortable, tapping into their conflicted cotige unconscious. Stories about
husbands killing wives— uxoricide— have resonance. While part of Grenville fears
the Wiseman story is true and that her ancestor avhastard, another part of her
wishes to engage with him, to understand him. A®\elist she decides to take him
on, unwittingly enlarging the reader’'s sympathy fom, and at the same time, the
people he betrays: his wife, dead at the bottorthefstairs, and later the Aboriginal
people he evicts and, she hypothesises, possibigiersy The circumstances outlined
in the apocryphal story about his wife’s death eobier curiosityand undermine her
confidence in him. Although there is no space sedis it here, Grenville is interested
in manipulating postcolonial constructions apadnirrace. Domestic violence is a

feminist issue.
Section D: Refuses Historical Verification

The fact that Grenville found no historical eviderto support the apocryphal story

doesn’t make it untrue. But until i§ substantiated, it remains apocryphal. Grenville

407 Grenville,Searching For the Secret River. 81.
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discovers some ‘actual’ historical documents: SaorViseman’s letters, including
one in a ‘grovelling tone’ to his brother-in-lavgtraining after the grand phrase’ and
with ‘elaborate strings of sentencé® She dislikes him: awkward, if he is to be her
subject. How will readers engage with her protagipni she can not? After reading
more letters she becomes resigned to fictionalising ‘1 was starting to get a feel for
him. Irascible, defensive, unyielding,” and ‘Wisem&wvam in and out of focus, now a
good man, now a bad one. Now an innocent man uwjustcused, now a

scoundrel*%
Section E: Speculation

Speculation is a feature of apocryphal stories.n@Hle believes in it. INSFSRshe
speculates abouvhy Wiseman might have killed his wife, hypothesisitingit his
marriage ‘wasn’t a love match, but a cold blooded db self improvement’, or
because the new Mrs Wiseman had been an old lotke whiom he reunited:’
References on her website explain how she spesulatber most recent novéhe
Lieutenant(2008): ‘I speculated about characters, takingtwias known about them
as a starting-point but imagining beyond what wesorded...As a novelist | have
latitude to speculate, to add, to omit, to guesbaren to invent*'* Grenville’s most
controversial speculation relates to the secondnmgaof apocryphal. It seems that
even within her family no one minded her specuratEbout Samuel Wiseman
murdering his wife but, his killing of Indigenouseqple had wider ramifications,

resounding in Australia’s collective memory, asshall see.
Section F: Literary Transformation

As a writer incorporating apocryphal tales into ineteenth-century settler novel |
engaged with Grenville’s primary and secondarygewth interest. Being privy to her
complex negotiations with history and story prowemluable. Authorial ontology

directly and subconsciously shapes historicaldictharratives. Creative writers hold
onto shards of story, engaging their readers’ syhyp#or characters that seem to

deserve it leasGRdid not begin as a fiction project, as Grenvitkplains: ‘I thought

“% Grenville,Searching For the Secret River. 84.

% Grenville,Searching For the Secret Rivep. 87, 88.

419 Grenville, Searching For the Secret Rivep. 67, 176-177.

“1 Grenville Home Page. http://www.users.bigpond.d@renville/. 7 Jan. 2008.
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there might be a non-fiction book of some kind e material — perhaps something
like a biography of Wiseman and a portrait of himes. | didn't know what, if
anything, I'd find, or whether there would be enbugterest for a book*? A dearth
of primary resources and the need for ‘more elboenT,” provides the catalyst for her
shift to fiction.

In the way of most historical novelists, Grenvidleattitude to history is
entangled with her instinct for making art. A stoldnom the past drives the research
of her novel: ‘my ship was anchored to the pastrdyyes of story*** She scours
Sydney Mitchell Library records for ‘the slightdsint that Jane Wiseman'’s iliness
might have lingered because she was pushed dovmbiaher husband....some tiny
thread to start tugging ofi** Alas ‘no clues’. ‘I found myself leaping to filhithe
blanks,” she confides: ‘I had to remind myself thalthough this was a good story,
that's all it was: a story I'd made up out of alrhnething’**

And so, eventually, Grenville acknowledges thissten and relinquishes her
family apocryphal tale— it has no traction; it bogs her narrative and she finds a

better oné'*®

Exciting research discoveries might have savdulif alas, she makes
none. She takes the decision of an experience@rnwiho knows story: ‘kill your
darlings...l saw exactly what | needed to do. It wasimple. Get rid of William and
Sophia Warner. Cut them out, kill them off’ The first apocryphal story is
abandoned long before it becomes an issue of tisithbecause apocryphal texts have
been contested that they develop surprising resgigor despite of it? What will
become of this one? Faithfully retold by Grenvdlahother, with all its enduring
elements, it had outlived its usefulness. Perhapsvili lie dormant now for

generations.

“12 Grenville, Searching For the Secret River. 14.

“13 Grenville, Searching For the Secret River. 17.

“14 Grenville,Searching For the Secret River. 81.

“1> Grenville,Searching For the Secret Rivep. 87, 88.
“1® Grenville,Searching For the Secret River. 179.

417 Grenville,Searching For the Secret River. 181.
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Apocryphal Story 2: An Alternative History of the H awkesbury
Section A: Writing against the Canon

‘Canon’ and ‘canonical’ have several applicatiom&itwenty-first century context. In
this chapter, the terms refer to ‘literary workgaeled as significant by the literary
establishment'*® | take this to include history. James Ley crités the loose
application of the word ‘canon’, in a new book abdwstralian fiction**° For the
sake of argument | hope that readers will accepbrogd usage without more detailed
gualification.

The survival of apocryphal texts- oral and written— depends on their
temporal and political context. Apocryphal storasl historical fictions articulate and
realise the spirit of their time of writing— often capturing a zeitgeist- aligning
themselves with politics, including resistance, awith national cultural identities.
Grenville wished to transform a political momentbimarrative truth. She is a product
and a protagonist of her times, imagining hersglivating against the canon: writing
fiction, yet in some essential way, truth, about thispossession and massacre of
Indigenous people, at a time when Aboriginal Red@tion has stalled.

Positioning her protagonist, William Thornhill, an agonised white settler
modelled on her ancestor Samuel Wiseman, she sefos®calise her story through
Indigenous characters- a postcolonial convention— but nevertheless, represents
their adaptive and organised custodianship ofdhd.| Her imagining of settler events
along the Hawkesbury River revives them in pubti@agination after years of silence,
and thus transforms them during a period of Ausinafjovernment when black-arm-
bandism is strongly contested. ‘By and large he meacer considered them to be bad
men. And yet their lives, like his, had somehowugtat them to this: waiting for the
tide to turn, so they could go and do what only Wast men would do’ reveals
Thornhill's metatextual inner monolog®.Grenville writes back to canonic history
in which settlers simply defended themselves: Thitiinlike the Magistrate of

Galway is highly conscious of his paternal role.

“8«Canon”: The Australian Concis®xford Dictionary of Current Englisi 997 edition 1.

419 ey, James, ‘Coping With the Hangover’, rev. ofi@elder and Paul Salzmaméter the
Celebration: Australian Fiction: 1989-20(qMelbourne: Melbourne University Press, 2009),,'A2
Saturday’,The Age 24 Jan. 2009.

20 Grenville, The Secret Rivep. 300.
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Section B: Hidden Story

Had theSRs plot and metatext grown from stories suppressdeegemonic accounts
of settlement? Can we considBR in the same company as religious apocrypha
containing ahistorical, mysterious and esoterigiestothat espoused greater truths,
previously hidden from the populace? The irony tef dissemination as an award-
winning novel, then, as a casualty of the histograsmundermineand underlines its
potency as purveyor of a secret story. Many Austnal had never previously
considered settlement as invasiéhGrenville’s version of these events was further
mysticised by critics, politicians and historiaabelling it as spurious and heretical, a
criticism commonly associated with religious apgdrgl narratives.

Simpson Newland’s version of the Avenue Range ntassm South-east
South Australia (1848) reflects the constraintssiisiety imposed on him, whereby he
fictionalised real events, not yet written abounl @overed uf?* Paving the Wayvas
published in 1897 and, according to his prefaces, nwenance:

As, in a work on Australian pioneer life such ass thurports to be, it

might be difficult to present bare facts in an gtable form to the general

public, my object has been to blend truth and dictin a connected
narrative. That it partakes largely of a romanceeidain, but the incidents,
though so romantic, are mainly authentic; for thiages have been lived

and these deaths have been déd.’

His book deploys Gothic tropes- an obsession with blood and breeding,
inheritance and family stains- but the metatext is critical of settler behavidir.

Grenville may not have expected public disappraoatiNewland was acutely

21 On the other hand, students like me had beemgrjtapers in the 1970s on massacres and murders
at first contact. See Robert Manne, introductiim Dreaming & Other Essays by W.E.H. Stanner
(Black Inc Agenda, 2009), which quotes Stannerscdption of apologetic Australian history writing
which “sticks out like a foot from a shallow grayéi 1968 Stanner was invited to give the ABC Boyer
Lectures. ExcerptWeekend Australigri4-15 Mar. 2009, p. 21.

422 He fictionalises several historical events: thdd8hipwreck of the brig, Maria, and a massacre of
its passengers; the subsequent dispensing ofguitiéng which two innocent Ngarrindjeri men were
hung; the kidnapping of Aboriginal women by Kangatsland sealers; frontier battles between
squatters overlanding cattle from Sydney and gradigs many as three hundred Indigenous
landowners; as well as the Avenue Range Statiomlensir

42 Newland, preface.

424 See Newland, p. 64: ‘the white man was the péfisation of ruthless, all absorbing power,” and
that the ‘darkest stain on Australia’s fair faménés treatment of the aboriginal race’; and p. T28nd
that’s all that will be publicly known about how settle Australia,” said Grant, somewhat bitterly.
“We piously shut our eyes to the big slaughters, eny aloud in horror if a squatter or drover, in
defence of his life or property, kills a single gég.”
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conscious of it: ‘I have endeavoured to wound &g $asceptibilities and tread on as
few toes as possible. The time has not yet arrimetthe life of Australia when the
historian or novelist can write with an untrammellpen’ his preface offer&>
Indigenous oral testimonies recorded within tenryeaf the event indict his
perpetrator. Was the pre-Federation climate in tviNewland told his massacre story
more hostile than the pre-National Reconciliatidack arm-band climate in which

Grenville told hers? However, both books sold wBlerhaps they will endure-

apocryphal stories at the heart of each.

During the years leading up to the 1988 bicentemdirthe first landing [the
invasion] narratives sprang up in which warrioke IPemulwuy were transformed into
resistance fighters or worthy enemies in a war daed. Historian Mark McKenna
believes in the ‘survival and power of stories’vimich settlers on the NSW coast
claim to have ‘shot the lot’, seeing the reasonstlieir retelling as more interesting
than their historical validity: ‘a grasping of whhaappened on the fronti€f®® Such
stories were told on all the frontiers of ‘settleustralia. Don Watson relates just
such a story about an 1843 massacre purportedbewated by Scottish Highlanders
who migrated to Australia after the Highland Cleaes and settled in the Gippsland
area of Victoria. ‘Everyone in Gippsland knew oé ttmassacre, and it remained a part
of folk memory’, he contend§?’ Historian Amanda Nettlebeck notes that in 1840s
South Australian settler memoirs ‘this aspect @ tbundation story is ambivalently
represented, phrased in a way which, on the ond, hgmenly admits of violence
against Aboriginal people as an inevitable feawirdrontier life and, on the other
hand, sustains myth that violence was r&f&Apocryphal stories proliferate in oral
family histories. In some cases, no doubt, theadisry of massacre sites with
attendant weapons and skeletal wounds negatedgtwses’ apocryphal status.

Adam Gall sees Grenville’s writing on this subjast a more subtle form of

imperialism and that she is ‘producing, at best,aaoount of regrettable excess, a

425 Newland, preface.

426 He sees these retellings ‘as a grasping of whapdrzed on the frontier’. See McKenna, ‘Writing the
Past’,Australian Financial Reviewl6 Dec. 2005, andookingFor Blackfella’s Point: An Australian
History of Place

42" Don WatsonCaledoniaAustralis: Scottish Highlanders on the FrontierAufstralia (Sydney:

William Collins Pty. Ltd, 1984), p. 167. The sitethe massacre referred to is Warrigal Creek

428 Amanda Nettelbeck, ‘South Australian Settler MersipScatterlings of EmpiréSt Lucia,
Queensland University Press, 2001), ed. Wilfredfaad Graham Tulloch, p. 100.
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humanitarian critique of colonialisi?’ He sees her negotiation of the taking / taking
up position as the crux of her thesis and suggastalternative and equally valid
reading: ‘the situation from the perspective of ftantier, a position which suggests
that the transformation of the “good settler” islarwritten by a sublimated version of
the same possessive logft® For the most part, Grenville’s ‘take’ precipitdte
arguments between white people, many with a vastedest. Indigenous voices were
notably silent during the worst days of the Grdeyhiistory controversy. Journalists,
academics and fiction writers, all stakeholderthm knowledge industry, weighed in.
Perhaps Grenville was a pawn in a larger game. Apbal stories frequently attach
themselves to conflict and contradiction.

In depicting the final violent scene BR Grenville draws on popular stories
about a massacre near but not on her ancestods Having few witnesses, frontier
stories have a curious slipperiness, and frequeleghend on oral transmission through
the families of perpetrators and victims. Grenigl/iseman’s Landing narrative, if it
exists, belongs to the ancestors of people withnwvisbe collaborated. She admires
the grace and generosity of their descendents. ddVieot know how Dharug elders,
Auntie Edna Watson and John Gallard, feel aboutitterpretation of their shared
history— now that they have told her stories handed dowthem, of ‘boys thrown
into the river to die®*! Perhaps hidden stories about Wiseman'’s Landinigrevitain
so. Grenville’'s original apocryphal tale did notclide the massacre. In true
apocryphal fashion, she borrows, extrapolates gedwates. ‘The historical account
of the Waterloo Creek [nearby] massacre gave mailsledind phrases to create an

episode in which Aboriginal people are ambushedkafet.’**?

Section C: Speculation

If Grenville hoped to create new apocrypha not only could her ancestor have

murdered his wife, she speculates but it was plessiikely even that he killed

Indigenous people to secure the new territory hered**® This speculation outlined

42 ndam Gall, ‘Taking/Taking Up: Recognition and fReontier in Grenville’sThe Secret Rivéer
JASAL Special Issu@008), The Colonial Present: Australian Writing floe 22" Century, p. 102.
430
Gall, p. 102.
431 Grenville,Searching For the Secret River. 131.
432 Grenville,Searching For the Secret River. 162.
433 Grenville,Searching For the Secret River. 120: ‘Shortly before Wiseman arrived on therj the
Gazette'seports of “outrages” and “atrocities” increasedshé says, and then surmises ‘it was
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in SFSRattracts historians’ ire. Her initial motivatiom @xploring a family story about
her great grandfather is subsumed by her increasnge of guilt in relation to the
dispossession of all Indigenous people. Her spgonlabout the reasons for this guilt
lead her to acknowledge her complicity in frontigolence, at least as privileged
beneficiary, and her urgent need for witness infdinen of a reconciliatory text.

The adroit image of a war as headache offers tieperienced history reader
some penetration of the frontier issue. ‘Aborigipabple attacked settlers; settlers and
soldiers attacked back. Not every day, not evergkweBut on and off, like a
headache***In a disarming way, Grenville aligns herself wigimorant readers: ‘No
one told me about this kind of violence on the Hesdury'**® She justifies her
inclusion of a massacre and her attachment of hailofamily by documenting the
open warfare between settlers and Aboriginal peoplihe Hawkesbury area where
her ancestors lived; similarly the theft of cropshese things didn't happen to
Wiseman, of course, but they’d happened only tearsyearlier and a few kilometres
from where theyouldhave happened to hirf®

Grenville’s strategic positioning could be readaas act of sacrifice during
which she offers her ancestral family’s integribyappease and resolve her conflicted
feelings about Indigenous dispossession, reshapatignal collective memory, but
was she disingenuous? Apart from historians’ careeabout veracity, this raises
guestions about the role of apocryphal storiesanstructing family memories and
identity formation. Speculation is a strong feataf apocryphal tales, but how do
Grenville’s cousins feel, her elderly aunts, fostance, about their family being

implicated in a massacre which may never have hegujie
Section D: Enduring Common Elements, Archetypal Drana

Grenville was not retelling a local tale, but apptya parad