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‘The rules by which the [post-
modern] work has been con-
structed can be found, if at all,
only ex post facto; at the end
of the act of creation, but also
at the end of reading or exam-
ining — since each act of crea-
tion is unique and
unprecedented, and refers to
no antecedents except by
citing them, that is, tearing
quotations out of their original
site and thus ruining, instead

of reasserting, their original
meaning’ (Bauman, Postmod-
ernity and its Discontents,
1997, p. 105).
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Pre-text

This entry—this colurmrn—is not a footnote or sub-text. It is not subservient to the
other texts found on this page. In fact, this text came before, not after, the texts that
surround it. It is one of the many sidetracks and dead-ends explored on this narrative
journey. Such is the mess and confusion of ‘learning’ and ‘structuring,” where texts
and meanings are constructed from impulses, gut feelings, accidents, and personal
and social conventions about what constitutes coherent—ar in-coherent—
knowledges and narratives. S0 a new journey begins as one text speaks through
(and to) another. This is an example of intertextuality and palimpsest, where different
texts and different itineraries make way for alternative possibilities and creative di-
gressions, and where different texts jostle for authority and readership.

This coiumn takes its inspiration from the ‘double-value’ writing and textual ‘columns’
found in Jacques Derrida’s Glas (1974/1988). In Glas, Derrida uses two columns: a
discursive column characterised by theoretical and hermeneutic commentaries, and
a figurative cofumn characterised by creative and heuristic explorations. Each col-
umn reads as its own text and forces the reader to leaf through the whole 'book’
twice (or more) in order to make sense of the whole ‘text’ (if possible).

As a consequence, this cofumn has complementary and competing narrative
threads. It broadens Derrida’s double-valued—double-columned writing and adopts
what Gregory Ulmer (1885) calls a ‘tripartite’ script. The tripartite script adds a third
band—a pictorial band—to Derrida’s double-value writing {something Derrida himself
advocates). The three bands can be summarised as: (1) a discursive commentary
{i.e. a phonegraphic band), (2) a fiteraiy exchange (i.e. an ideographic band); and (3)
a non-verbal component (i.e. a pictographic band), thus forming a picfo-ideo-
phonagraphic “writing' (or ‘arche-writing’) which operates on multiple levels and
through multiple modes of representation {Ulmer, 1985). This crudely translates into
{1y non-fiction, (2} fiction, and (3) image. All three of my texts use this strategy.

This text {and this cofumn) attempts to disturb the linearity of the traditional ‘book’
codex format (i.e. sequential pages) by incorporating hypertextual and multimodal
elements. As a hypertext, each band and inter-textual node links to other bands and
nodes to form a nefwork of texts that read in isolation and/or unison. The result is a
multimodal text that explores various modes of representation simultaneously {vis-
ual—verbal—tactile) and which borrows from cyber-textuality and information-
technologies to enrich paper-based technologies (i.e. the 'book’). The result is what
Geaorge E. Marcus (1998) calls a very messy text.

Cunts

Cunt Conversations

Cunt-struck

Common Sense
Inter-verbality &
Word Wars

SR D OLRCLITTS

1891 Slang. Cunt-struck, enam-
oured of women (Oxfard English Dic-
tionary, 1889, p. 130).

‘Ch, Fanny, you're such a delicious
little cunt. 1 get mushy just lcoking at
you.’

Fanny smiled and then looked per-
plexed. 'Tell me, Madge: what cdoes
the word ‘cunt’ really mean? You
know, behind the scenes? It's like
masturbation, nobody ever talks about
it She sneezed, and then added:
‘How did it become so toxic-like? So
ur-sayable?

‘Bless you, dear. Funny you should

Ma isibly delighted. |
poking around, as it
were, whean Harold was alive, just for
fun, because he kept calling me his
little grey sunken curit, which is a liter-
ary reference, | discovered. At the
time, mind you, | couldn’t tell if it was a
term of endearment or a term of nidi-
cule. The slightest inflection in his
voice and—bingo—it sounded like pil-
lowe talk or—pop—like slander—

I know,” said Fanny, shaking her
head. ‘Richard always says I'm too dry
— & barren cumnt, he says.’

Well, dear, it just so happens that |
went to the library, in disguise mind
you, and did a bit of prodding—'

‘Ch, Madge, you're a regular sleuth.
What did you find out? Do tell—'

‘I will, dear, if you stop interrupting
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Personalising Ethnography:
On Memory, Evidence, and Subjectivity
The Writing & Learning Journey

Objective reality can never be captured.

{Denzin & Lincoln, 2005a, p. 5)

In effect. objective truth about a society or culture
cannot be established because there are inevitably
going to be conflicting versions of what happened.

(Angrosino, 2005, p. 731)

Nao analysis is neutral — despite research analysts’
claims of neutrality. We do not come to our studies
uninitiated.

{Charmmaz, 2005, p. 310}

By way of Introduction...
And departure...

There's a lot of me left out of this text, and a lot of me in it.
No text is free of its author(s) or completely neutral or ob-
jective (Ellis & Bochner, 2000; Foley & Valenzuela, 2005,
p. 218; Richardson & St Pierre, 2005). Some texts, by
virtue of academic or journalistic convention, pass them-
selves off as ‘factual’ and ‘objective’ by removing overt
traces of human authorship from their outward appear-
ance and by providing data that appears untouched, au-
thoritative, and telling. The citations in this text and at the

end of this sentence are examples of this evidence- and

me,” Madge said, with a gentle pat on
her friend's arm. ‘Wefl it just so hap-
pens that | spent a good three hours
researching—

And—7'

‘And | memorised several defini-
tions — off by heart — word for word —
so | could recite them, you know,
deadpan, pastiche-like, whenever he
used the term, you know, just to spite
him. It worked too! At the first mention
of my sunken grey fiffle cunt, | blurted:
“CUNT: noun, coarse slang, ONE:
the female genitals, the vulva; TWO:
a very unpleasant or stupid per-
son.”' She chuckled and tossed her
head back. 'Then’ she said, then |
blurted: “CUNT, ONE: The female ex-
ternal genital organs; TwWQ: Applied
to a person, especially a woman, as
a term of vulgar abuse.” 2

Vifith one hand on her breast and
the other over her mouth, Fanny was
in stitches. “You're a menace, Madge,
a veritable menace. |s that what killed
him?'

| wish! No — that didn’t quite do it.
But he stopped. He never mentioned
the word cunt again. Seems his big red
mouth turned into a little grey cunt — a

fittte puckered asshole. Not a squeak

" {Mew Shorter Oxford English Dictionary:
Cn Historical Principles, 1893, p. 570)

¢ (Oxford English Dictionary, 1989, p. 130)

out of it. No, he grew positively fearful
of the term — as if, in my mouth, the
term became infectious, diabolical, like
the plague—

‘Serves-him-right. And then what?'

Well, dear’ and now Madge was
heaming with nostalgia. ‘| waited until
our silver wedding anniversary — you
were in Fiji at the time — and | made a
little speech.’ She paused and raised
an eyebrow, barely containing herself.
‘The stir, Fanny, the stir! You should’ve
seen it | proposed a toast, you see,

and thanked everyl dially, as

you do, and then . very na-

oirgirl, how my
wandeful and warm
and that he referred to me as his fit-
tle, grey, sunken cuni—
‘Oh, goody, Madge, what-did-they-
do?¥
‘Mothing, dear, there was stunned
silencel And so | gave them an ety-
mology of the word cunt as best |
could remember. | said: "CUNT, ONE:
The female external genital organs”
— very deadpan, of course, very mat-
ter-of-fact, before continuing — *first
used in the year 1230 as a street
name: Gropecuntelane” {1 said, with
emphasis on the cunt); “then again in
1325, 1400, and 1425 to refer to the
female genitals” (| said, very casually),
“‘then in 1552 when somebody said (in
Old English like), ‘First let me lock




truth-making process (Ellis, 1997, p. 120). It's a ruse to
give the appearance of certainty and to bring order to

chaos.

Such texts often remove the °I' and invoke the ‘other’
through textual detachment, third-person prose, well de-
fined objects, dispassionate observations, and various
data {Ellis & Bochner, 2000). They appear to be made by
authors who are either 'absent’ or ‘impervious' to the dis-
courses and practices that shape and define them. Such
texts play a game of sorts with readers by pretending that
they have written themselves. That fhe data came fo
them, not from thern, and was found, not made {(mimesis).
This isn't to say that such texts and such research meth-
ods don't offer much to human knowledge and to our un-
derstandings of the world—for they do—but simply that
there are atfer texts and offier methods that can put the
blood and bone back into the inquiry process, thereby il-
luminating our ‘emotional’ and ‘personal’ understandings
of what people experience in local and global contexts
and how they lgarn and make meaning in a text-saturated
world. Research data and research subjects are simply
sourced from different places and viewed through differ-
ent lenses, although the commitment to discovery and
understanding remains {much) the same. Both tradi-
tions—positivist and post-positivist—offer different ap-
proachas to representation and use different discourses
to communicate their findings. Ultimately, howevar, they
are both meaning-making endeavours—equally vital and

equally telling—but ‘constructions’ all the same.

The question is: Why wouwld | want this text to be com-
pletely neuiral or objective (Angrosino, 2005, p. 730)7
Why would | want to pretend that this text is author-free?

Why would | want to take ‘me’ out of my views? So much

Poststructuralism:

According to Rich-
ardson & St. Pierre
(2005, p. 961):

Poststructuralism s
a kind of postmod-
ernist thinking that
“links language, sub-
jectivity, social or-
ganization, and
power. The centre-
piece is language.
Language does not
‘reflect’ social reality
but rather produces
meaning and creates
social reality. Differ-
ent languages and
different discourses
within a given lan-
guage divide up the
world and give it
meaning in ways that
are not reducible te
one another. Lan-
guage is how social
organization and
power are defined
and contested and
the place where
one’s sense of self —
one's subjectivity — is
constructed. Under-
standing  language
as competing dis-
courses — competing
ways of giving mean-
ing and of organizing
the world — makes
language a site of
exploration and
struggle.

‘Any attempt to set limits to a messy text are attempts at closure’ (Low & Palulis, A
Letter from Derrida, Journal of Curriculum Theorizing, Spring, 2006, p. 50).

thy cunt, then let me keep the key’
or something like that; then in 1585 (|
added), and again in 1650 where an-
other yahoo said something about
‘catching her by the cunt' or some-
thing like that; then again in 1743,
1800, and 1888 when yet another
lurch said, ‘| sicken with desire, [and]
pine for unseen, unknown cunts’;
and then” (| kept going — can you
imagine it?) “in 1934 when a depraved
pervert by the name of Miller said, 'O
Tania, where now is that warm cunt
of yours?" and then again’ {| went on,
like & maniac) “in 1956, in Malone
Dies, where Beckett wrole: ‘His young
wife had abandoned all hope of
bringing him to heel, by means of
her cunt, that trump card of younyg
wives” and before this, in 1922, in
Mysses, where Joyce wrote: The
grey sunken cunt of the world”, re-
vealing dear old Harold's love poem.’
Again she chuckled and again she
threw back her head. breathless, but
ecstatic.

‘But finally, dear,” she resumed, col-
lecting herself, 'l even mentioned that
D.H. Lawrence himself, in Lady Chai-
terfey’s tover, in 1928 had written
{which | quoted): “If your sister there
comes ter me for a bit o' cunt an’
tenderness, she knows what she’s
after’, and that did do it!" ?

* (Oxford English Dictionary, 1989, p. 130)

‘Did what?' said Fanny, startled.

‘Wiled the siffy sod, stone dead,
right there, heart attack, all over, and
good riddance. DEAD. | drained my
champagne and sat down while the
mullets called the paramedics’

‘Qh, Madge, right then?'

‘Right then. Right there’ Madge
clasped Fanny's wrist and shook it A
foreboding look came over her face.
‘The word can kill, Fanny; it can kill!
The word CUNT can kil

1 know, Madge, | k
thing happened to
but wait..." Fann
‘Sorry

ng her some money.

‘Dear, me, Madge, were holding up

the line. Look at all the people.”

And with that both women picked
up their groceries and wandesred out,
arm in arm, shiggering and snorting, in
hysterics; while behind them, in the
supermarket, a bewilderad crowd
stood cunt-struck, pretending not to

have heard a single weord.




Doxa: ‘that subliminal
knowledge, the founda-
tion stone of perception
sunk so deep that it sel-
dom if ever rises to the
threshold of attention;
those thoughts we do not
think about, but with’
(Bauman, Society Under
Siege, 2002, p. 52).

xtogr:

would be lost, even if | did naively believe that objectivity
and noulrality waora gohiovabla and docirsble: no, | want
this text to reflect me. my idiosyncrasies, my feelings, my
subjectivities, my incompleteness, my memaories, my ad-
vertures, my insights, my energy, and my growth. | want
these conflicting aspects of self to be examined and re-
flected at different times, in different places, from different
perspectives, in different moods, using different voices,
and with different levels of certainty and confidence. This
doesn’t make this text any more authentic or reliable than
other texts — on the contrary — it does many of the things it
accuses ‘objective’ texts of (not} deoing. Rather, this text
provides another perspective and another method of in-
quiry and discovery to the continuum of paossibilities. It
merely turns the gaze back on itself while still possessing
the ability and the impulse to gaze outward and beyond
{Neumann, 1896). Importantly, however, this text main-
tains the belief that subjective, emotional, and evocative
'‘personal’ accounts do have something poignant and pas-
sionate to offer our understanding of ourselves and our
worlds. It is about acknowledging the art in science, the
poetry in prose, the disorder in order, and the adventure
in learning. It is about a picto-idec-phonographic writing
{Ulmer, 1985) that brocadens the scope of research and

generates learning on the move.

Here, as lain Chambers (1985, p. 11) suggests, the ambi-
guities are left intact; and the ‘situational’ contexts {Denzin
& Lincoln, 2005a, p. 3; Foley & Valenzuela, 2005, p. 218;
Richardson & $t. Pierre, 2005, p. 862, 964) in which | live,
move, engage, and emerge, all have a say in the products
and journeys that result. After all, "one’s subjectivity is
shifting and contradictory” (Richardson & St. Fierre, 2005,
p. 982y and to suggest otherwise would be to ignore

something {potentially} important. Foundations are con-

Situated Knowing:

Having a partial,
local, and histori-
cal knowledge is
still knowing. In
some ways,
‘knowing’' is eas-
ier, however, be-
cause
postmodernism
recognizes the
situational limita-
tions of the
knower. Qualita-
tive writers are off
the hook, so to
speak. They do
not have to try to
play God, writing
as disembodied
omniscient narra-
tors claiming uni-
versal and
atemporal general
knowledge. They
can eschew the
questionable
metanarrative of
scientific objectiv-
ity and still have
plenty to say as
situated speakers,
subjectivities en-
gaged in know-
ingftelling about
the world as they
perceive it
(Richardson & St.
Pierre, 2005, p.
961).

‘Messy texts always find ways to leak out—as spillage’ (Low & Palulis, A Letter
from Derrida, Journal of Curriculum Theorizing, Spring, 2006, p. 50).

aphies:

Doxa: ‘Doxa is a term
used by Roland Barthes
to indicate common opin-
ion or convention. As a
petrified formation of a
given society, the doxa
threatens the vitality of
the artist or critic and
must constantly be coun-
tered with innovation or
paradox (para-doxa). This
is a never-ending proc-
ess, however, because
the paradox eventually
becomes conventional
and must itself then be
replaced with another
paradox. Thus, for
Barthes, the theoretical
enterprise is also always
undoing or subverting
itself, challenging its own
doxa’ (Childers & Hentzi,
Dictionary of Modern
Literary & Cultural Criti-
cism, 1995, p. 90).

But later:

What abhout tha offose Madge:
what does that mean?

‘Thought you'd never ask, dear. Let
me tell you a story. To begin with you
need to slide a hand down over your
cunt, like this...'

And so began the etymology of the
clitoris. m

Doxa
Episteme
Common Sense

Habitus

RO onsense

In my day-to-day life, believe it or not, |

try not to use the word cunt. In both
verbal and written exchanges, | try to
avoid the time bomb that is cunt. This
i5 my training and socialisation. This is
my conditioning by society and lan-
guage. This is part of the litany of
taken-for-granted  assumptions  that

control my thinking and acting befow

ing. thinking, and speaking enter the
‘common sense’ and become the de-
fault mode of being. our shared
agreement about the wor{l)d and how

we engage with it. Doxa.

| seldom, for instance, stop to ask how
the 'meaning’ and 'use’ of a term can
be controlled within me by mecha-
nisms beyond me, how wars are
waged over the use and meaning of
terms such as terrorism, capitalism,
sexism, racism, classism, and others. |
just accept the existence and disquali-
fication of the word (cunt) without
question, without thinking, and even

encourage others to do the same.

Episteme: ‘A term intro-
duced by Michel Foucault
(1970). It denotes a his-
torical epoch or, more
narrowly, an intellectual
era, and the prevailing
epistemology (ways of
knowing) and criteria that
characterize and give this
era systematic form’
(Brooker, Glossary of
Cultural Theory, 2003, p.
88).

Habitus: ‘Bourdieu de-
fines habitus as ‘a dura-
ble, transportable system
of definitions’ acquired
initially by the young child
in the home as a result of
the conscious and uncon-
scious practices of her/his
family. This comprises the
‘primary habitus’. Subse-
quently this is trans-
formed into a secondary,
tertiary or further habitus
by the child’s passage
through different social
institutions, principally
schooling’ (Brooker,
2003, p. 118).




‘The experimenting
artist acts in the
dark, drafting maps
for a territory not
yet certified to exist
and not guaran-
teed to emerge out
of the map now
drafted’ (Bauman,
Postmodernity and
its Discontents,
1997, p. 109).

Text: The term
‘text, as | use the
word, is not the
book. No more
than writing or
trace, it is not lim-
ited to the paper
which you cover
with your
graphism. It is
precisely for stra-
tegic reasons ...
that | found it nec-
essary to recast
the concept text by
generalizing it
almost without
limit..." (Derrida,
‘But, beyond...’,
Critical Inquiry, 13,
1986, p. 167).

tingent (Butler, as cited in Richardson & St Pierre, 2005,
p. 967); observers "affect what they observe” {Angrosino,
2005, p. 729); and "no producers of knowledge are inno-
cent or politically neutral” (Foley & Valenzuela, 2005, p.
218). Nothing is certain, everything is changing, and no
science [or art] is value-free (Tedlock, 2005, p. 474).
“Mhere are no facts, only interpretations” as Nistzsche
might say (as cited in Chambers, 1925, p. 25). And this
comforts me.

Change reprasents hope, a glimmer of hope on the dark
horizon, a militant, soulful, and utopian hope {Denzin,
2005, p. 948), the promise of a homecoming {Chambers,
1995}, of redemption, transformation, and social justice in
a world dominated by the powerful and struggled through
by the powerless. A world that imagines itself otherwise
{Denzin, 2005, p. 948; Finley, 2005, p. 692) and yet
hardly lifts a finger to tend to its own sickness, to nurture
and love itself back to haalth: a world on the brink of Ar-
mageddon. But hope fuels opportunity and change is in-
evitable, and this is enough to begin with (O'Farrell, 1999,

p. 15). [ can sef ouf from here.

This version of self, the pilgrim, the ffaneur, so full of
courage and faith, has his origins in the world he tacitly
and overtly condemns; so the world, and its people,
places, texts,! teachers, and tyrants, have permitted his
existence and contributed to his making. | should thank
them for this. | should thank them for who | am today,
howeaver fleeting and transient this identity may be, and
however brief my sojourn may turn out. | should also
thank my many ‘selves’ for the skills and perspectives

they bring to the narrative inguiry process {Chase, 2005).2

' According te Finley (2005,
p. 686), ‘the text is defined
[by many arts-based practi-
tioners] in its broadest pos-
sible terms and invokes all
of the actions in the world
that can be ‘read’.” | sub-
scribe to this view.

According to  Chase
(2005, p. B5Y). contempo-
rary narrative ingquiry uses
five  analytical  lenses:
"First, narrative research-
ers  treat  narrative  —
whether oral or written — as
a distinct form of discourse.
Marrative is retrospective
meaning making - the
shaping or ordering of past
experience. MNarrative is a
way of understanding ong’s
own and others’ actions, of
organizing events and ob-
jects into a meaningful
whole, and of connecting
and seeing the conse-
guence of actions and
events over time. ... Sec-
ond, narrative researchers
view narratives as wverbal
action — as doing or ac-
complishing something ..
[such as to] confim or
challenge the status quo. ...
Third, narrative research-
ers view stories as both
enabled and constrained
by a range of social re-
S0UIGES and circums-
stances. Fourth,
narrative researchers treat
narratives as socially situ-
ated interactive perform-
ances — as produced in this
particular setting, for this
particular  audience, for
these particular purposes.
... In ather words, a narra-
tive is a jeint production of
narrgtor  and  listener...
Fifth, narrative researchers
.. view fhemselves as nar-
rators as they develop in-
terpretations and find ways
in which to present or pub-
lish their ideas about the

Grammatology:
the ‘science of
writing before
speech and in
speech...” (p. 51).
‘When/where does
writing begin?’ (p.
74). ‘Grammatol-
ogy is about the
undoing of logo-
centrism’ and the
origins of writing
(p. 74).

(Derrida, Of
Grammatology,
1967/1976)

Sometimes, in complete fury, a mo-
ment of madness, it slips out. Cunt. My
conditioning ruptures, and the anti-
conditioning  kicks in, a sub-set-
conditioning, the conditioning imbued
by men for men, that calls for a secret
language, a secret fury, a secret mi-
sogynistic discourse — one that sepa-
rates WS from THEM {(cocks from
cunts). Cunt. And it's out there, re-
leased from the sub-conscious. from
the secret, internal sub-text, the inter-
nal monologue, the repressed and
quarantined depths, to speak of my
loyalty to men and te patriarchy (even
if | don't consciously mean it). My eyes
will dart from side to side. | will be
alarmed. | will be hoping neo-one {ro
worman) has heard me utter the un-
speakable. Cr, if they have, that the
word (cunt) has somehow slipped
thraugh the gaps and hbeen judged as
contextually fegitimate, an  under-
standable breach. A nudge-nudge,

wink-wink scenario.

And | wonder how it is that a word, a
morpheme, a sound, a small utter-
ance, a splitsecond communication,
can be so volatile, so explosive. How a
misplaced hand grenade - like an ac-
cidental exclusive remark — can cause
50 much damage, so much annihila-
tion, to the Self, to the Other, and to

the situation at hand. A carefully

crafted social identity, a career, a rela-
tionship, can be exploded in one fate-
ful utterance — one word lost on the
tongue, slopped out without a thought,
in vomit, in bkile. How the ghosts of
yesteryear still speak through our
mouths, listen through our ears, and
see through our eyes. How we are all
puppets on the strings of history, at the
fingertips of our forbearers, speaking

in tongues.

en again and again until
it makes no sense: cunt cunt cunt cunt
cunt cunt ... until it no longer appears
taboo and evil. Until it turns back into
four letters, side-by-side, a single
word, not even a big word, but a small
word, one of millions, found in the
depths of C-words, in the dictionary,
the English dictionary, but not a school
dictionary, a bigger dictionary, a dic-
tionary that includes taboo terms, 26
sections of words, sometimas in sev-
eral volumes, in the English-speaking
world, which isn’t the whole world, but
just part of the world, out there, he-

yond me, in the universe.

The same agitation occurs with the

Derrida: ‘But a meditation upon the trace should undoubtedly teach us that there is
no origin, that is to say simple origin; that the questions of origin carry with them a
metaphysics of presence’ (p. 74).




Ulmer (1985) advocates a
double-banded textuality
that mixes art and sci-
ence to form a hybrid
discourse and practice
that culminates in an
‘applied grammatology.’
Here, a new type of intel-
lectual art emerges that
simultaneously draws
upon theory, critical com-
bat, and pleasure (draw-
ing here on Barthes) to
revolutionise the gramma-
tological text and class-
room.

According to Laurel Richardson (as cited in Richardson &
St. Pierre, 2005, p. 960}):

No textual staging is ever innocent. Styles of writ-
ing are neither fixed nor neutral but rather reflect
the historically shifting domination of particular
schools or paradigms. Social scientific writing, like
all other forms of wiiting. is @ sociohistorical con-
struction and, therefore, is mutable.

This text has a context—an allegiance. It emerges from
the new freedoms, experiments, and ethics taking place in
some forms of research. It joins the “rising tide of voices”
{Lincoln & Denzin, 2005, p. 1115) and the struggle over
representation (Ellis, 1€97; Lincoln & Denzin, 2005, p.
1124; Neumann, 1998) It participates in a broader con-
text even if preoccupied with itself. It is this preoccupation,
this self-absorption, that allows it to move away from itself
{the specific and situational) to explore the general and
the abstract {the political, social, and cultural), and to cir-
cle back again in an ongoing dialogue with itself and the
world (Ellis, 1997, Ellis & Bochner, 2000, Jones, 2005;
Neumann, 1998). For Arthur Bochner (as cited in Ellis &
Bochrer, 2000, p. 748), “the crisis of representation ...
necessitates a radical transformation in the goals of our
[artistic and social science] work — from description to
communication [i.e. from merely recording the ‘facts’ and
describing the ‘data’ to responding emotionally and cogni-
tively to this experience and sharing it with others]. That's

the inspiration for the namrative tum.”

The distinctions between fact’ and ‘fiction’ and ‘true’ and
‘imagined’ have blurred in recent decades (Richardson &
St. Pierre, 2005, p. %D).3 Mixed genres and intertextuali-
ties have proliferated; science and art have met, fought,
merged, and informed each cother in new and unusual

ways. Postmodermism has freed qualitative research (and

narratives they studied.” |
use all of these analytical
lenses at different times.

€ Cymoronic genres  in-
clude creative nonfiction,
faction. ethnographic fic-
tion. and true fiction
{Richardson, as cited in
Richardson & &t Pierre,
2005, p. 961).

Social Justice:

“An interest in social
justice means attentive-
ness to ideas and ac-
tions conceming
faimess, equality, de-
mocratic process,
status, hierarchy, and
individual and collective
rights and obligations. It
signifies thinking about
being human and about
creating good societies
and a better world. It
prompts reassessment
of our reles as national
and world citizens. It
means exploring ten-
sions between complic-
ity and consciousness,
choice and constraint,
indifference and com-
passion, inclusion and
exclusion, poverty and
privilege, and barriers
and opportunities. It
alse means taking a
critical stance towards
actions, organizations,
and social institutions.
Social justice studies
require looking at both
realities and ideals.
Thus, contested mean-
ings of ‘should’ and
‘oughts’ come into play.
Unlike positivists of the
past, social justice re-
searchers openly bring
their shoulds and
oughts into the dis-
course of  Ingquiry”
{Charmaz, 2005, p. 510).

“Traditions do not ‘exist’
by themselves and inde-
pendently of what we
think and do; they are
daily reinvented by our
dedication, our selective
memory and selective
seeing, our behaving ‘as if’
they defined our conduct.
The allegedly ‘primordial’
communities are postu-
lated, and the meaning of
their being ‘real’ is that
many people, in unison,
follow that postulate”
(Bauman, Life in Frag-
ments, 1995, pp. 276-
277).

equally volatile and no less conten-
tious term: God, G-o-d, or God, or Al-
lah, or Jesus, or Buddha, or any God

{or the same Gad}.

So how is it that a term can become,
as Fanny suggests, so foxic and un-
sayable: so fragile, powerful, volatile,
and loaded, "whare civil blood makes
civil [mouths] unclean” (Romeo and
Juliefy? So terrible that their mere ut-
terance can cause all types of violent
reactions, from condemnation to exile,
to bloodshed and war? Or, in the case
of Harold, to seize up and die when
Madge, his wife, re-claims the term
and puts it back in the mouths of
women, and uses it against the tyr-
anny of her husband, to re-claim her
body, mind, and agency?

How is this power generated? And
wauld | want to harness it if | could?
{Probably.} Could | bear the responsi-
hility? {Yes, no, maybe.) Governments
do, politicians do, advertisers do, and
tyrants co. John Howard, for instance,
claims that market capitalism (aka
neo-liberalism) isn't ideclogical and
ism't political; rather, it is a natural and
neutral process like flowers and honey
and climate change.* It cccurs in the

absence of humans and the absence

" Source: a decade of media coverage has
given me this impression (current, 2007).

of design, bevond politics and beyond
egos: it's the process of God and Na-
ture and the orbit of the earth around
the sun. When it rains, it pours; and
when the poor suffer and go hungry
the Gods have been unkind, for that is
the natural order of the seasons, which
toss and spread abundance, wealth,

and social capital, or strip them away.

And that's just it | don't know whether
| could live with that kind of power, that
kind of deception, and t ind of stra-
tegic mindiess biin t justifies

hers in the

the atrocities suff

in the Calta, noet the slums, in the Big
End of town, in the privileged suburbs,
the wireless districts, and call myself
Prime Minister (which is a pseudonym
for King). In fact, rather than de-fuse
and legitimise the term cunt, all | have
done here is quarantine the term fur-
ther, in a small entry, in a catalogue, to
open up the question, which will re-
main buried, like the term, and closed,
in the deep recesses of the common-
sense of this text. But at lsast | know
that | know that my power over lan-
guage, over definitions and usage, is
limited, and that | too struggle under
the weight of orthodoxy and indoctrina-
tion. Under the spell of definitions

made by other people, earlier pecple,

Derrida says: “I have
only one language, a
mother tongue as they
say, a mother lan-
guage, and the lan-
guage is something one
cannot appropriate, it is
never mine. A language
is structurally the lan-
guage of the Other”
(Deconstruction En-
gaged, 2001, p. 89).




other discourses and practices) from the burden and de-
lusion of fixed and absolute truths (Angrosino, 2005;
O'Farrell, 1999); from objective reality as an entity ‘out
there' that can be possessed and recorded in here (An-
grosino, 2005; Charmaz, 2005, p. 509); and from meth-
odological fundamentalism that privileges certain research
methods (and certain data and certain texts) while exclud-
ing or discounting others (Cenzin & Lincoln, 2008k, p. xi);
possibly, too, it has sprung us from one prison and left us
floating in another, without direction and borders, in a lar-
ger, more incomprehensible, (postmoderm) void. And this
comforts me foo. No ane account can claim it all, no one
yoice can sing the final hymn, ne one map can chart all
the territories, and this frees me to explore the most com-
plex and shifting landscape of all, the seff. It also means
that the various artefacts and snippets of information
passing as data need not be sourced from one elusive
and exclusive ‘truth-abulous’ place characterised by ‘gold
standard’ randomised field trials (Lincoln & Denzin, 2005,
p. 1123) or linearrational representations. ‘Evidence’
abounds in the persenal and subjective, teo. In me (and
you}. As Richardson (as cited in Richardson & St. Pierre,
2005, p. 862) notes:

Pastmodernism claims that wiiting is always partial,
local, and situational and that our selves are al-
ways present no matter how hard we try to sup-
press them — but only partially present because in
our writing we repress parts of our selves as well.*

| accept this claim. Parts of me remain hidden in the text
while other parts emerge. There are parts that speak and
parts that remain silent. And what | ‘'make’ of yesterday is
just as relevant as what | ‘'make' of today; for the voices of
the past still converse with the voices of the present; and

these reflections, dialogues, and exchanges all help me to

R-VERBALITY

Derrida (2001, p. 116)
notes: "l think the situation
in literature is analogous,
that is, literature is a way of
suspending the reference,
of not ... being able to say
everything. That's why lit-
erature  i5  indissociable
fram democracy: under the
name of literature you can,
you should be able to pub-
lish anything you want, with
no restrictions, no censor-
ship, in principle. At the
same time you could keep
everything secret. that is,
while publishing you could
hide whatever you want,
you don't have to mean
something.”

Many poststructuralists

refer to the ‘self as the
‘subject’ to emphasise

how the self is ‘subjected’

to the moulding influ-
ences of language and

culture (i.e. socialisation).

Perhaps the sense of our
journey does not lie only
in one direction, perhaps
there is no terminus at
the end of the tracks to
justify cur insistent
movement forward? Per-
haps we are riding
blinded by a future
whose redemption uHi-
mately lies at our backs,
in the rubble, misery and
confusion that we think
we have already over-
comer?

{Chambers, 1995, p. 30}

dead people, past people, glite people,
who are still having their way, and their
say, through my mouth, through my
thoughts, through my language,
through my sentences, through my ar-
tefacts, and through inter-textuality and

infer-verbalify, at this very moment.

The gift of language is a very lcaded
gift. It arrives jam-packed full of mean-
ing. ideology, hegemony, and power.
So loaded that it is impossible to
{completely) un-pack and reject. And

yet where would | be without it?

What all this tells me, as a writer, as
an artist, as a text and art producer, as
a pragmalic radical, * as an artist-
researcher, as a teacher, is that |
should problematise everything (if |
can) and go deeper (if possible) to the
very core of the common sense (which
may be impossible), and de-stabilise
and de-mythelogise the very assump-
tions that | (and pessibly you) hold
dearest. I'm vomiting these discourses
as you read: left-wing perspectives;
idealism; social justice; free speech;
acts of sedition; challenging the com-
mon sense; counter-hegemonic dis-
courses and practices; and so on. | am

an ideclogical machine, like you.

® (Boomer, 1988, 1989; Miller, 20063,
2008b, 2007, 2007, February 15, 2008)

CUNT. Oh, fuck, | said it again. Have
you noticed that the term “fuck’ isn't
nearly as offensive as it once was,
now that many of us use it? Could the
word ‘cunt’ go the same way as the
word ‘fuck’? Can you imagine a time
when the word 'cunt’ is as common as
the word ‘me” me me me cunf cunt
cunt? And that your child's name is
Mary Cunt Fuck or Richard Fuck
Cunt? And that you are just the most

wonderful fucking cunt that | know?

Word Wars, it seel re’ here to

stay, even if you

‘The idea of
truth belongs
to the rhetoric
of power’
(Bauman,
Postmoder-
nity and its
Discontents,
1997, p. 112).




he essential”

further understand my 'self’ as | am and have been, and

the ideas and practices that | accept or dispute along the

way. Writing,> and writing narratives, and creating and
‘performing’ (Charmaz, 2005; Denzin, 2005; Finley, 2005;

Tedlock, 2005) steries and ecritiques, “can evoke deeper

parts of the self. heal wounds, enhance the sense of self

— or even alter one's sense of identity (Richardson & St

Pierre, 2005, p. 965). Writing is, and becomes, a form of

knowing and discovery, a method of inquiry (of personal-

cultural-writing—auwtc-efhnography) that enables the in-

quirer to learn {more) about the self and the research
topic {Richardson & St Piemre, 2005, p. 959; Sebranek,

Kemper, & Meyer,
2001, p. 1, 143}). ltis
alse a form of travel
and migration—of
fouring and drifiing—
and navigating from
here to there 'lIt
means to conceive of
dwelling as a mobile
habitat® {Chambers,
1995, p. 4), of moy-
ing from the personal

to the political

Far migrancy and exile ... in-
volves a ‘discontinuous state of
being’, a form of picking a quar-
rel with where you come from. It
has thereby been transformed
‘into a potent, even enriching,
motif of modern culture’. ... Bor-
ders and barriers which enclose
us within safety of familiar terri-
tory can also become prisens,
and are often defended beyond
reason or necessity. Exiles cross
borders, break barders of
thought and experience.

(Said, as cited in Chambers, 1995,
p-2)

{Jones, 2005}, from the local to the global, in order to un-

earth clues about my various selves and the worlds | in-
habit {Richardscn & St. Pierre, 2005, Chambears, 1995). It
is also about heuristics, applied grammatology (Ulmer,
1985), and affirmafive deconstruction (Derrida, 2001},
where historical sedimentations are disturbed, where hab-

its are broken and myths are menaced, and where new

ideas and new selves are {rejconstructed from the de-

bris.”

* Doyle and Carter (2003,
p. 130) write: “We as hu-
man beings tend ... to in-
terpret our lives by weaving
comprehensive frameworks
i which the incidents,
people, actions, emotions,
ideas, and settings of our
experience  are  brought
together, inter-related, and
situated. In this process,
we sort through our experni-
ences, dividing the perti-
nent from the extraneous
and filling in the gaps as
we construct sensible ren-
derings or accounts of our
personal histories.”

And Chambers (1985,
p. 10y writes: “ARhough
allegorical, always speak-
ing of an other, of an else-
where, and therefare
condemned to be disso-
nant, wiiting opens up a
space that invites move-
ment, migration, a journey.
It involves putting a certain
distance  between our-
selves and the contexts
that define our identity. To
write, therefore, although
seemingly  an  imperialist
gesture, for it is engaged in
an attempt to establish a
path, a trajectory, a, how-
ever limited and transitory,
territory and dominion of
perception, power  and
knowledge, can also in-
volve a repudiation of
domination and be invoked
as a transitory trace. the
gesture of an offer. a gift,
the enigmatic present of
language that attempts to
reveal an opening in our-
selves and the world we
inhabit. This is also the
paradox in the belly of writ-
ing; like the ambiguity of
travel, it starts from known
materials — a language, a
lexicon, a discourse, a se-
ries of archives — and yet
seeks to extract from the

‘Actually, | believe that post-modernism is not a trend to be chronologically defined,
but, rather, an ideal category—or, better still, a Kunstwollen, a way of operating. We
can say that every period has its own post-modernism, just as every period would
have its own mannerism...” (Eco, Reflections on ‘The Name of The Rose,” 1985, p.

16).

References

Boomer, G. (1988). Metaphors and

Meanings: Essays on English
Teaching by Garth Boomer (B.
Green, Ed). Victoria: Austra-
lian Association for the Teach-
ing of English (AATE).

Boomer, G. (1888). Literacy: The epic

Miller,

Miller,

Miller,

Miller,

Miller,

challenge. Beyond progressiv-
ism. Epglish in Austrafia, 89
(September), 4-17.

A. (2008a). Mystory: Raging
Against the Mass Schooling
Machine. Unpublished Honours
Thesis, Flinders University,
Adelaide.

A, (20008b). The teaching urge f
And seeking amnesia. English
in Austrafia, 41 (1), 18-24.

A. (2007). Raging against the
neo-liberal  machine: Reflec-
ticns on the 2007 national
AATE & ALEA conference,
Canberra. Opinion: South Aus-
tralian English Teachers Asso-
ciafion Newsletter, 51 (3), 11-
13.

A, (2007, February 15). Prag-
malic Radicafism. Paper pre-
sented at the 'Social Justice
and The Teachers of Tomor-
row' Symposium, Flinders Uni-
versity, Adelaide, South
Australia.

A, (2008). Social Justice and
Education in the 21st Century.
Deakin West, ACT. Australian
Curriculum Studies Association
(ACSA).

New Shorfer Oxford English Diction-

ary. On Historical Principles.
(1993). (Vol. 1, A - M), Oxford:
Clarendon Press.

Oxford English  Dictionary. {1989).

(2nd ed. Vol IV, creel
duzepere). Oxfard: Oxford Uni-
versity Press.

‘Please note that
the impossibility
of getting ‘out-
side our beliefs
and language’ is
here taken for
granted...’
(Bauman, Post-
modernity and
its Discontents,
1997, p. 117).




